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SHORT SYNOPSIS

Starring Jamie Bell (‘King Kong,” “Flags of Our Fathers,” and “Jumper”) in his first starring role in a British film since his breakout debut in “Billy Elliot,” “Mister Foe” a story of people seeing life differently.

Hallam Foe (Bell) is a troubled young man whose knack for voyeurism paradoxically reveals his darkest fears, and his most peculiar desires.  A 17-year-old misfit, Hallam spends lonely days spying on others at his father’s (Ciarán Hinds) estate in the Scottish Highlands.  Haunted by his mother’s sudden death, he begins to suspect that his beautiful step mother (Claire Forlani) may have had a played a hand in it.  Confusing matters even more for Hallam, he finds himself attracted and repelled by her in equal measure.

When the tension that has been brewing between the two erupts, Hallam runs away.  Out of money and out of friends, he crashes down into reality in Edinburgh.  Adept at fading into the background and peering in on the lives of others to escape his own every day life, he continues what he learned at home to the city.  He soon becomes obsessed with Kate (Sophia Myles), who bears an uncanny resemblance to his mother.  When his world collides with Kate’s and the reality of life back home, he is faced with betraying the memory of the mother he longs for or using his one last chance to grow up.
Directed and co-written by David Mackenzie (“Young Adam”), “Mister Foe” stars Jamie Bell, Sophia Myles (“Tristan + Isolde,” “Thunderbirds”), Claire Forlani (“Meet Joe Black,” “CSI: NY”) and Ciarán Hinds (“There Will Be Blood,” upcoming “Stop Loss”).  “Mister Foe” is produced by Gillian Berrie, co-written by Ed Whitmore, based on the novel “Hallam Foe” by Peter Jinks, and executive produced by Matthew Justice.   The film was an Official Selection at the Berlin Film Festival and the Edinburgh Film Festival.

Magnolia Pictures will release “Mister Foe” in May, 2008.  The film has not yet been Rated by the MPAA, and has a Running Time of 95 Minutes.

LONG SYNOPSIS

Some people see life differently.

Hallam Foe’s talent for observing people reveals his darkest fears–and his most peculiar desires. Driven to expose the true cause of his mother’s death, he instead finds himself searching the rooftops of the city for love.

Hallam Foe is a boy haunted by the enigma of his mother’s death. Did she drown herself, or was she pushed? Hallam has evidence which he believes implicates Verity–his alluring, feline stepmother. Yet his own methods for uncovering secrets are no less devious. From his treetop hideout, or sneaking through his father’s decaying Scottish mansion, Hallam spies on people. Most of all, he spies on Verity. And the more he becomes obsessed with her guilt, the more his attraction to her grows. When Verity confronts him, Hallam is helpless to resist her seductive power. His only resort is to flee the family nest.

Alone and penniless, Hallam leaves the Scottish Highlands and crashes down into reality. But as he wanders the unforgiving streets of Edinburgh, he discovers another use for his peculiar skill. Catching a glimpse of Kate, a young woman who looks uncannily like his mother, he follows her back to the hotel where she works, and talks his way into a job. Life begins to look up for Hallam. By day he discovers friends among social outcasts, and by night he does what he loves best–clambering over city roofs, spying on people in all their hilarious strangeness. The city is a realm of glimmering allure, and Hallam is its freaky Spiderman. Exploring the high clock tower of the hotel, he finds a new hideaway from where he can watch Kate at home in her rooftop apartment, gazing through her window with his binoculars.

But Hallam’s bittersweet visions are shattered when he discovers Kate is embroiled in a seedy liaison with Alasdair, the hotel manager. And what’s worse, Alasdair realizes they are being watched. It takes a chance encounter with Kate, and another twist of Hallam’s cunning, for him to break up the affair, despite having to expose himself in the process. Yet Kate eventually overcomes her initial disgust and begins to fall for her peeping Tom, joining Hallam on his loopy rooftop vigils.

It cannot last. Just as Kate seems to accept Hallam for who he is, his old demons float inexorably back to the surface. Verity and his father have tracked him down and they want Hallam to sign away the family inheritance and betray the memory of his mother. This is the final insult for Hallam and the vindication he needs to exact his revenge.

But a realization begins to dawn–by watching other people, he has avoided looking at himself. The real struggle is against an enemy within.

On the brink of making a terrible mistake, Hallam Foe has one last chance to grow up.

ABOUT THE PRODUCTION

MISTER FOE is based on the novel “Hallam Foe” by Peter Jinks, an old friend of director David Mackenzie and producer Gillian Berrie. Mackenzie and Berrie, partners in Sigma Films for 10 years, were around at the genesis of the novel and were immediately excited by its cinematic possibilities before it was even written. “The beginning was a night out with a crowd of people in Edinburgh and we ended back in Pete’s top floor flat,” explains Berrie. “He was telling us about an idea for this story set on the rooftops of Edinburgh, and we were looking out of the window and imagining it, our brains already whirring about the potential film.”

“When I read the finished book I was impressed by how it takes you into the head of this troubled teenager,” says Mackenzie. “It was kind of like a fucked up ‘Catcher In the Rye’ that seemed to say something about our image hungry 21st century times, where kids almost need to be skewed in order to survive the idol factory rubbish that pervades their world and sadly teaches them how to behave.

“That’s what I immediately liked about Hallam. He’s an original. He’s taken it all a bit further. He doesn’t watch voyeur vision on TV; he gets his observations of human behavior firsthand. He’s had to retreat so far into himself that he’s become almost feral. He’s like part a teen Rambo–from the 1st movie that is, not the pumped up sequels ​and part a realist Edward Scissorhands with a bit of Harold (from Harold and Maude) thrown in. He’s a weirdo and I think the future belongs to the weird.

“Hallam’s true individuality really appealed to me because I’ve rarely seen films that truly reflect the energy of the confusing forces running through the body and soul of a teenager. Plenty of filmmakers make films about childhood, but few are able to escape a hazy nostalgia–and most of those that do end up in the oft trod territories of drugs, violence and, nowadays, hip hoppery.”

It was also the age of the central character that appealed to Mackenzie: “I’ve never had the opportunity to work with a teenage character, and that interested me. Essentially Hallam is a kid trying to come to terms with a few difficult issues. The biggest struggle is his relationship with his stepmother and with his dead mother, which throws his world into confusion. But by the end of the story he almost gets to the other side–not completely but enough for us to know he’s going to survive. The whole growing up thing interests me because even at my age I still don’t really know how to do it. I certainly wasn’t interested in making a cute teen movie, because I think most adolescents are busy self-​harming or snorting glue. To my mind the adolescent journey is fuelled by major confusions and darkness.

“But despite being a rather oddball character, he’s a character that I hope most of us can identify with in some way. We all go though some turbulence when we’re growing up. And I’m hoping that the audience will recognize that. I’ve made a few films about troubled characters; it seems to be something that links all the things that I’ve done. I like the idea of characters being displaced, or not being comfortable with the world around them. But this film is quite a lot lighter, certainly than the last two films I’ve done. Dare I say it, it’s more romantic.”

“I know David’s interest in outsider characters,” says Gillian Berrie. “Young Adam was about a character that’s an outcast and never manages to integrate himself back into society, and in a different way so is Asylum. What I liked about Hallam is that, although he too is essentially an outcast, he’s at an age where he is saveable–and that gives his journey some hope.”

Next came the job of finding the right person to bring Hallam to life. “That was easy,” says Berrie. “We knew Jamie Bell because of our involvement with Dear Wendy. Sometime in the middle of the writing process we were on a plane to London and I saw a picture of him in a magazine. I held it up in front of David and we both immediately thought ‘that’s our man.’ But we knew we had to get the script right first, so it took a few months before we approached him.

“I first met Jamie in Berlin at the festival two years ago in this Japanese restaurant which had screens at the end of each table playing very explicit anime porn so I think both of us were only half listening to each other while we were sneaking glances at the screens. One of the reasons Jamie and I are so delighted the film is premiering in Berlin is that it gives the whole relationship some kind of symmetry. We will definitely be going back to that restaurant to drink a few sakes! Anyway we seemed to get on ok and I told him I was working on a script that he might be interested in etc and he said ‘Cool send it to my manager, etc.’ But despite all that film star swagger that he likes to throw around (only joking Jamie!)  I had a good idea he liked the very inarticulate pitch I stammered at him between the distractions of gushing female orgasms on the screen. So from then on in I was writing the script with Jamie in mind. And a few months later he got to read it and was on.

“MISTER FOE would be nothing without Jamie,” continues Berrie. “He is a true young movie star and a beautiful guy. Hallam in his hands has an exuberance, energy and charm way beyond the script. I can’t imagine the film without him, he became Hallam–you should see his Hallam diaries they’re perfect. (These will be available on the blog sometime soon.) He just threw himself at the part and his instincts were always right. He’s a naturally gifted actor with a huge amount of experience for his age and I’m very proud to have had the opportunity to work with him. Is that enough superlatives?”

For Jamie the experience was equally rewarding: “David was someone I really admired, especially from Young Adam which is a beautiful film and I thought Ewan McGregor’s performance was really fantastic. So I was a big fan of his. We both had the same ideas about this character and what the film is about. David allowed a lot of creativity and I came up with different ideas and would do something completely random on the set and he loved it. It was important to make the character real and not be too sentimental, because you really have to like this kid.”

The role was physically very demanding as Mackenzie explains: “We had Jamie in a freezing cold loch. We had him jumping about rooftops. We had him standing in the pouring rain in the middle of the night for hours on end. We had him cleaning kitchens tops for take after take. We had him covered in rats. In the end I ran out of ways to torture him!”

Jamie, who features in nearly every scene of the film, adds: “This was definitely one of the hardest things I’ve ever worked on in my life, partly because of the demands of the schedule, but also for the physical side, the accent issues and the nudity that’s involved and some of the sequences at the end were a bit traumatic. It’s an emotionally heavy film, but mainly it was all the running around, climbing and jumping that I had to do, it was an incredibly physical role as well as being challenging emotionally.”

With the casting of the rest of the film, it was important to create a family dynamic that was convincing, Ciarán Hinds and Claire Forlani play Hallam’s father and stepmother.

“Claire Forlani was just outstanding,” says Berrie. “It was amazing, she was Verity. She got the balance perfectly right–is she this awful wicked stepmother or is it Hallam who’s imagining this? She was wonderful. Ciarán Hinds balanced her really nicely as Julius, the father weighed down by guilt and grief, but desperately searching for a fresh start with his new wife. Ciarán is a wonderful actor and a great guy. And then as Kate, the damaged young woman who into Hallam’s life, Sophia Myles brought a different dimension. She’s perfect, both hard and soft, professional and vulnerable and in her and Jamie’s hands the magic of these parts of the film just flows,” says Berrie.

All the cast were very impressed by Jamie Bell. “Jamie’s got such a magical quality about him and you want to watch him and be around him. He’s got a great energy, there’s just something about him,” says Myles. “Because he was Billy Elliot he’s a national treasure! In the scene where Kate gets rip-​roaringly drunk with Hallam, I had to dance on my own in front of Billy Elliot which was pretty terrifying I have to say.”

When Sophia first read the script she was so impressed she wrote to Mackenzie: “When I read it I was ‘yes please I want to do this’ and I wrote a letter to David, which I’ve never ever done before–I’ve never begged anyone for a job, but I was so passionate about it I really wanted to be part of it. Through the course of making this film I realized how personal it is for David. I think there is probably a lot of Hallam in him actually: I suspect that he might have been quite similar when he was younger; they’ve both got a kind of intensity. And I know that Jamie has copied a few of David’s mannerisms to work into his character!”

Claire Forlani was equally keen to be part of the project: “I read the script and thought ‘this is good!’ It broke my heart on every page, it was such a beautiful piece. It was the quickest and easiest decision I think I’ve ever made. The script was very refined and detailed, deep and complex.”

She was also very impressed with her young co​star: “Jamie is probably one of the most magnificent people I’ve ever worked with. I mean I cannot believe that he’s 20 and this relaxed and easy and loose and sweet and yet he’s so committed, focused and prepared, he’s just got talent oozing out of every pore in his body. He’s really just inherently talented, but he’s also completely dedicated. But you know I think we are going to see endless amounts of incredible work from Mr. Jamie Bell, I really do!”

Forlani particularly enjoyed working with Mackenzie: “David was very specific and very clear. And he’s been beautiful to watch actually, because I felt like I had almost stepped back into a time warp on this film. I hadn’t been on a set in many, many years where the director is there relishing the process. It was almost a poetic, old school way of making a movie.”

Edinburgh is a vital element of the film in itself and it was therefore important to Mackenzie to have distinct visual styles for each element of the story: “I think that Edinburgh to some extent is a character in the film and has a very strong presence in there. But particularly as the story starts off in the country, there’s a major transition when Hallam arrives in the city. We concentrate on the old town of Edinburgh and on some of the roofs. I think it is a city with quite a lot of charm and a slightly gothic character, and I’m hoping that there’s a small celebration of that. There’s an obvious visual texture which is the colors of the country versus those of the city. The film starts in the country scenes with slightly more elegant camera movements, and then becomes a bit more jagged using a handheld camera for the city scenes in an attempt to capture the urban energy. But the crossover’s not particularly obvious because there are bits of one in one section and bits of the other in the other section. The last two films I’ve done have both been quite stately period movies and I’ve not had the freedom to swing the camera around in quite as many ways as you can in a contemporary movie. Giles Nuttgens, the Director of Photography, and I have worked on three films together and we wanted to try something different. We shot a lot of handheld to reinforce energy of the character and we shot with a lot of foreground blocking to bring out the sense of Hallam watching. There are several different worlds within the city, a street and roof world, but there’s also the hotel element which is a different texture as well because a lot of it is subterranean and fluorescent. There’s a strange visual quality in this film. You move between these different worlds which have a very different visual flavor, but they remain unified.”

For Gillian Berrie, the target audience for the film is Jamie Bell: “Jamie Bell met us in New York one afternoon. When Jamie walked into the room, I thought there’s our target audience coming right now. The film is for his age group and he was very keen that he was going to make something that was cool, that would impress his contemporaries. We wanted to do that too, and that was reflected in the choice of music on the soundtrack. But also I wanted a film that would appeal to more than teenagers and could operate on more than one level, and I think it does that. I think the emotional content will give the film a broader appeal,”

David concludes: “I really hope this is a film which has exuberance, life, humor, some originality, some dark bits, some romantic bits, ​a big, happy, crazy journey that appeals to a wide range of people. I’d love to make a film that does have a reasonably wide appeal without particularly selling out to the lowest common denominator idea. I’m hoping that this combination, this character and the energy with which we made the film will add up to something which people will want to see. Most of this is in the hands of other people now. But for my part I am very proud and happy to have made MISTER FOE. The future belongs to the weird!”

DIRECTOR’S STATEMENT – DAVID MACKENZIE

MISTER FOE–a growing up story for the troubled teenager in all of us.

I am probably the worst person to talk about a film I have made because I have lived with it so intensely that all the ideas have become woven along the way into the film itself. I find it very difficult to separate them out again and articulate them.

I wanted this film to be an enchanted story about the joys and pains of the journey into adulthood. Hallam is a damaged, confused and highly individualistic character, so his journey is far from conventional, but I hope his experiences have a resonance with all of us who know what being a teenager is like. I feel very close to Hallam. I recognize his troubled spirit and eccentric ways of dealing with things. I hope the audience can connect with him in the same way.

In my films, I have tended to focus on characters who are in some way outsiders and are in touch with their essential loneliness. Hallam Foe shares these traits, but he is 17 years old and is young enough and fresh enough to find hope and to redeem his situation. The opportunity to engage with the energies and passions of a character of this age was very exciting to me and, in the hands of the wonderful Jamie Bell, I am very happy with the way the film has been able to bring this across with a mixture of drama, humor and poignancy.

It feels like a very soulful film to me, but it’s not ponderous, it rockets along with the vitality of Hallam himself. It’s a story about a young man getting over his mother’s suicide. But there’s a danger that makes it sound grim, which it’s not. It’s a love story, it’s a thwarted revenge story, it’s a coming of age story. It’s a film to be enjoyed. It has many flavors, not all of them sweet, but I hope it adds up to a satisfying meal.

I wanted to make a contemporary film that was honest and alive, that tackled its themes unflinchingly, but poetically and that took the audience on the journey with them. I wanted to avoid cynical filmmaking, I wanted to avoid genre and cliché traps. I wanted to avoid tricks. Dare I say it I wanted to make something original. It’s not for me to say whether I have achieved any of this.

At the centre of the film is Hallam’s journey to Edinburgh and in many ways the film is a celebration of certain elements of the city. When we showed the unfinished film to a small group of British bloggers, one of them described it as ‘a love letter to Edinburgh’. I first moved to Edinburgh at the same age as Hallam and the hotel in which Hallam finds work also gave me my first full time job–but nothing about this story is autobiographical!

The music was a huge part of this film for me. I have always wanted to do a film which allowed me to effectively DJ the score. But this process normally requires a studio sized budget. I approached Laurence Bell who runs one of my favorite record companies, Domino, and suggested doing a soundtrack exclusively consisting of tracks from their catalogue. He kindly agreed. The challenge was to find existing music to augment the various moods required in the film. I think and hope we have succeeded. Then as the icing on the cake, Franz Ferdinand recorded the ‘personality ballad’ Hallam Foe Dandelion Blow for the film.

I am very pleased that we were able to work with the wonderful David Shrigley to make our very skewed title sequence animation. I have been a fan of his for some time and he did some artwork for a short film I made some years ago. David saw a rough cut of the film and was struck by the sense of the bird flying the nest into the big bad world beyond and this became the theme for his wonderfully crazed animation. Interestingly the Franz interpretation of the film uses the same image.

The film is based on the book Hallam Foe written by my friend Peter Jinks. The book works in a significantly longer time frame than I wanted for a film of the intensity we needed, so we have kept the characters and (I hope) the spirit of the book, but we have made significant adjustments to the story. Peter was kept in touch with these changes throughout the process and saw the film before we finished editing. He was very happy with the finished result thank goodness!

I made the film in close collaboration with my friends Giles Nuttgens (DP) Colin Monie (editor), Gillian Berrie (producer) and Tom Sayer (designer) all of whom I have worked with before. It was a hard schedule, but it was one of the most enjoyable shoots I have had.

- David Mackenzie

ABOUT THE CAST

JAMIE BELL – HALLAM FOE
Jamie Bell literally leapt into public recognition playing the title role in Stephen Daldry’s worldwide smash hit Billy Elliot. His eclectic range of subsequent films include Peter Jackson’s King Kong, Thomas Vinterberg’s Dear Wendy, David Gordon Green’s Undertow, Douglas McGrath’s star-studded adaptation of Nicholas Nickleby and Clint Eastwood’s Flags of Our Fathers. Bell’s performance in Billy Elliot garnered him many awards and nominations, among them the BAFTA for Best Performance by an Actor in a Leading Role, the Evening Standard Award for Most Promising Newcomer and the London Critics Circle Film Award for British Newcomer of the Year. He will shortly be seen in Doug Liman’s Jumper.
SOPHIA MYLES - KATE

Sophia Myles is best known for her portrayal of the elegant International Rescue associate Lady Penelope in Jonathan Frakes’ Thunderbirds. She was recently seen alongside James Franco in Kevin Reynolds’ tragic love story Tristan + Isolde and Terry Zwigoff’s dark comedy Art School Confidential. She has also appeared in both Underworld films, From Hell, Abduction Club and Mansfield Park. Myles’s television work includes adaptations of “Oliver Twist” and  “Nicholas Nickleby” for ITV, playing Lady Jane Grey in the BBC adaptation of Mark Twain’s “The Prince and the Pauper” and the role of Madame De Pompadour in a memorable episode of “Doctor Who”.

CIARÁN HINDS – JULIUS FOE

Ciarán Hinds began his career at The Glasgow Citizens Theatre and was a member of the company for many years. In Ireland, he has worked at the Lyric Theatre Belfast, the Druid Theatre in Galway and at the Project and the Abbey in Dublin, where he last appeared as Cuchulain in “The Yeats Cycle.” For the Gate Theatre, Hinds has appeared with The Field Day Company’s version of “Antigone, ” “The School For Wives” and Brian Friel’s “The Yalta Game.” He toured internationally with Peter Brook’s company in “TheMahabharata” and hasplayed leading roles at the Royal Shakespeare Company, the Royal Court, the Donmar Warehouse and the National Theatre, where he last played Larry in Patrick Marber’s “Closer,” which also transferred to Broadway. On the big screen, Hinds was recently featured in P.T. Anderson’s There Will Be Blood, and Noah Baumbach’s Margot at the Wedding. His other film credits include Michael Mann’s Miami Vice; Steven Spielberg’s Munich;  Peter Greenaway’s The Cook, The Thief, His Wife and Her Lover; December Bride; Circle of Friends for Pat O’Connor; and Titanic Town, directed by Roger Michell. Other notable films include Some Mother’s Son, Gillian Armstrong’s Oscar and Lucinda, The Lost Son, The Weight of Water, and Mary Reilly. More recent work includes Road to Perdition for Sam Mendes, The Sum of All Fears for Phil Alden Robinson, Calendar Girls with Helen Mirren, Lara Croft Tomb Raider: The Cradle of Life with Angelina Jolie, The Statement for Norman Jewison, and Veronica Guerin and The Phantom of the Opera, both for Joel Schumacher. 

JAMIE SIVES – ALASDAIR

Jamie Sives made his breakthrough starring as 'Wilbur' in the critically acclaimed Wilbur Wants to Kill Himself, directed by Lone Scherfig. This led to him winning Best Actor Awards at the Festroia Troia and Valladolid Film Festivals, and receiving several prestigious nominations: Most Promising Newcomer BIFA 2003, London Film Critics Award 2004 for Newcomer of the Year, and European Film Academy Award for Best Newcomer 2004. In 2005, Sives starred alongside Peter Mullan and Brenda Blethyn in Gaby Dellal's touching drama, On a Clear Day. Other film work includes One Last Chance, Frozen, Mean Machine, A Woman in Winter, and Love and Other Disasters.

MAURICE ROËVES - RAYMOND

Veteran actor Maurice Roëves has enjoyed a long and distinguished career in films, stage, and TV on both sides of the Atlantic. Notable film appearances include Michael Mann's Last of the Mohicans, Paul McGuigan's The Acid House, The Dark, Solid Air, and Judge Dredd. Of his numerous UK television roles, Roëves is perhaps best known as Vincent Diver in the much-​lauded BBC series, “Tutti Frutti.” His other UK television performances include the BBC drama series, “Vanity Fair,” and Jimmy McGovern’s award ​winning drama, “Hillsborough.” He has also appeared in many US network series’, including “919 Fifth Avenue,” “Baywatch,” “Star Trek,” “Murder She Wrote,” and “Cheers.” On stage he recently starred in “Rutherford & Son” at The Royal Exchange Theatre, Manchester, as well as the title role in the world premiere of “The Retirement of Tom Sloane.” He featured was in the Traverse/Royal National Theatre production of the critically acclaimed “Gargarin Way,” and was awarded Best Actor by the L.A. Weekly Theatre Awards for his role in “The Killing of Michael Molloy.”

EWEN BREMNER - ANDY

A native of Edinburgh, Ewen Bremner made his breakthrough playing Spud in Danny Boyle’s cult 1996 film, Trainspotting. His subsequent feature credits include Marvelous, The Zero Sum, Mojo, Life of Stuff, The Acid House, and Julien Donkey​Boy, for which he won the Best Actor Award at the Buenos Aires International Festival of Independent Cinema. Bremner has also appeared in Paranoid, Guy Ritchie’s Snatch, Pearl Harbor, Ridley Scott’s Black Hawk Down, Call Me Irresponsible, Sixteen Years of Alcohol, Skagerrak, The Rundown, The Reckoning, Around the World in 80 Days, AVP: Alien vs. Predator, and Woody Allen’s Match Point. He has just finished shooting Frank Oz’s Death at a Funeral and is currently filming Fool's Gold in Australia alongside Kate Hudson and Matthew McConaughey. On television, he recently appeared in two different takes on the story of Elizabeth I: as King James VI in Channel Four’s “Elizabeth I,” starring Helen Mirren in the title role, and as Sir James Melville in the BBC’s “The Virgin Queen,” with Anne​Marie Duff as the queen. Bremner will soon be seen in Sky One’s mini​-series, "The Lost Room."

CLAIRE FORLAINI – VERITY 

A London native, who moved with her family to Northern California just shy of her 21st birthday, Claire Forlani has had a successful Hollywood career, appearing in such films as Meet Joe Black with Brad Pitt and Anthony Hopkins, Kevin Smith's uneven Mallrats, The Rock, Julian Schnabel’s Basquiat, The Last Time I Committed Suicide, Mystery Men, Boys and Girls, Anti-Trust, the Polish brothers' art house hit Northfork, The Medallion with Jackie Chan, and Green Street Hooligans opposite Elijah Wood. Last year she joined the cast of "CSI: NY" (CBS) as the investigative team's new medical examiner, Dr. Peyton Driscoll.

ABOUT THE CREW

DAVID MACKENZIE - DIRECTOR

MISTER FOE is director David Mackenzie’s fourth feature film. His previous film Asylum premiered in the Berlinale 2005 where it won the Arthouse Guild award. It won the Evening Standard Award for Best Actress for Natasha Richardson. Young Adam, starring Ewan McGregor, Tilda Swinton and Emily Mortimer premiered in Cannes in 2003. It won several awards, including four Scottish BAFTAs and the Best British Film at the Edinburgh Film Festival. His first feature, the experimental road movie The Last Great Wilderness, premiered in Edinburgh in 2002.

GILLIAN BERRIE - PRODUCER

Gillian Berrie co-founded Sigma Films in 1996 with David Mackenzie. Together they made several award winning shorts before embarking on their first feature, Last Great Wilderness. During this period, Berrie also worked freelance in various capacities, on films including My Name is Joe, Ratcatcher, and Orphans. She went on to co-​produce Wilbur Wants To Kill Himself, Dogville, Manderlay, Brothers, Dear Wendy, and After The Wedding with Denmark’s Zentropa. She initiated the Advance Party project in collaboration with Zentropa, of which Red Road was the first of three films. MISTER FOE is Gillian's second feature with director David Mackenzie. www.sigmafilms.com.

MATTHEW JUSTICE – EXECUTIVE PRODUCER

Matthew Justice launched Lunar Films in May 2004. In 2004, Lunar co​-produced Cédric Klapisch's Les Poupées Russes (The Russian Dolls), starring Audrey Tautou, Romain Duris, and Kelly Reilly, and recently completed Raoul Ruiz's Klimt, starring John Malkovich, Veronika Ferres, Saffron Burrows, and Stephen Dillane, which premiered at the Rotterdam Film Festival in January 2006. Lunar also completed its co-​production of Stephen Bradley's Boy Eats Girl in April 2005, an Anglo-Irish teen horror picture starring Samantha Mumba. Lunar Films was created from the production subsidiary that Justice set up for leading UK financier Invicta Capital. Prior to joining Invicta he was Stephen Norrington’s producing partner for seven years. Their collaboration begun at Pinewood Studios in 1993 with Death Machine, a tongue-​in-​cheek robot romp that got the two of them noticed. As a result Norrington was hired to direct Blade starring Wesley Snipes, which Justice joined him on as a Producer. Blade went on to gross over $200 million. After Blade Justice produced Norrington’s award winning The Last Minute, starring Max Beesley, Jason Isaacs, Kate Ashfield, and Tom Bell. Between Norrington pictures, he won several awards for producing duties on Michel Gondry’s commercials for Levi’s and Smirnoff. Justice is currently preparing a number of new films including Johnny Mad Dog with Mathieu Kassovitz’s company MNP, which he is producing in collaboration with Will Clarke from Optimum.

ED WHITMORE – CO-SCREEWRITER 
MISTER FOE marks Ed Whitmore’s feature film screen writing debut. He has previously written episodes of the UK television series “Waking the Dead,” “Silent Witness,” “Dalzieland Pascoe,” and “Sea of Souls.” His script for the “Sea of Souls” episode entitled “Amulet” won an Edgar Allen Poe award for Best Television Episode Teleplay.

GILES NUTTGENS – DIRECTOR OF PHOTOGRAPHY
Giles Nuttgens previously worked for David Mackenzie on Asylum and Young Adam. His other feature film credits include Bee Season, The Good Night, Bandit Queen, The Deep End and all parts of Deepa Mehta's trilogy Fire, Earth and Water, for his work on the final part of the trilogy Giles was awarded a ‘Genie Award,’ Canada’s equivalent to an Oscar. He also shot 2nd Unit and Additional Photography for Episodes I, II and III of Star Wars.

COLIN MONIE - EDITOR

Colin Monie edited David Mackenzie's Asylum and Young Adam, and also worked with the director on his short film, California Sunshine. Monie has edited Peter Mullan's films beginning with the short films Close and Fridge, and continuing on the director's features, Orphans and The Magdalene Sisters. His other feature credits include Deepa Mehta's Water, Alison Peebles’ After Life, and Craig Strachan's Wild Country. For television, Monie edited Beeban Kidron's "Cinderella" and the mini​series "Tales from Pleasure Beach."  He has also served as editor on the UK television series "The Cops" and "Dalzieland Pascoe.”

TOM SAYER – PRODUCTION DESIGNER

Tom Sayer previously collaborated with David Mackenzie on his debut feature The Last Great Wilderness. His previous features include Annie Griffin’s Edinburgh Film Festival set comedy-drama Festival, and two films with director Sam Miller–the black comedy “Quite Ugly One Morning” for ITV, and the live action contemporary adaptation of the seminal sci​-fi serial “The Quartemass Experiment” for the BBC. His short films include the multi-award-winning Cry for Bobo, directed by David Cairns.

TRISHA BIGGAR – COSTUME DESIGNER

After training at the Wimbledon School of Art, Trisha Biggar worked with several prestigious British theatre companies including the Glasgow Citizens' Theatre and Opera North in Leeds. Biggar then moved into designing the costumes for films such as the award-​winning Silent Scream, directed by David Hayman, (winner of the British Academy Michael Powell Award for Best Film of the Year and the Special Jury Prize at the Berlin Festival, amongst other awards); Wild West, directed by David Attwood, (winner of the Edinburgh Film Festival Critics' Award); and Peter Mullan’s Venice Film Festival Golden Lion winner, The Magdalene Sisters. Biggar also worked on all three of George Lucas’s Star Wars prequels–The Phantom Menace, Attack of the Clones, and Revenge of the Sith. Her additional film credits include Beautiful Creatures, Mad Cows and The Debt Collector. Her television drama credits include the mini​series “Moll Flanders” (for which she received a BAFTA nomination for Best Costume Design), “The Missing Postman,” and “The Mug's Game.” She designed the costumes for the BBC films “Saigon Baby” and “Truth or Dare.” Other series designed by Biggar are “The Young Indiana Jones Chronicles,” “Love Hurts,” “Vander Valk,” and “A Class Act.”

DAVID SHRIGLEY – TITLE DESIGN

David Shrigley was born in 1968, in Macclesfield, England. He studied Fine Art at Glasgow School of Art from 1988 to 1991. He has exhibited widely in Europe and North America and his illustrations have appeared in newspapers and magazines such as Esquire (Japan), Donna (Italy), Frieze (UK), The Guardian (UK), Maison Neuve (Canada), Du (Switzerland). He has produced animated pop promos for artists such as Blur and Bonnie Prince Billy and is also the author of numerous books of drawings, details of which can be found at www.redstonepress.co.uk.  He now lives and works in Glasgow, and is represented by the Stephen Friedman Gallery, London. More information can be found at www.davidshrigley.com.

ABOUT DOMINO RECORDS

Thirteen years on from its inception Domino Records is now established as one of the UK’s leading independents. Launched by Laurence Bell on the back of a £40 a week enterprise allowance scheme and sticking throughout to a commendable set of principles, Domino has long championed and nurtured the outsider whilst enjoying both critical and commercial success.
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“Salvese Quien Pueda” Written by Juana Molina Performed by Juana Molina Published by Domino Publishing Co. Ltd Courtesy of Domino Recording Co. Ltd

“Track Of The Cat” Written by Pram Performed by Pram Published by Matt Eaton (MCPS )Courtesy of Domino Recording Co. Ltd

“Blue Boy” Written by Edwyn Collins Performed by Orange Juice Published by Universal Music Publishing Courtesy of Domino Recording Co. Ltd

“I Hope That You Get What You Want” Written by Woodbine Performed by Woodbine Published by Double Six/Universal Music Publishing Courtesy of Domino Recording Co. Ltd

“El Progreso” Written by Juana Molina Performed by Juana Molina Published by Domino Publishing Co. Ltd Courtesy of Domino Recording Co. Ltd

“They Removed All Traces” Written by Hood Performed by Hood Published by Christopher Adams (MCPS) Courtesy of Domino Recording Co. Ltd

“First Thing In The Morning” Written by Ganger Performed by Ganger Published by Ganger (MCPS) Courtesy of Domino Recording Co. Ltd

“Parks” Written by Kieran Hebden Performed by Four Tet.  Published by Universal Music Publishing.  Courtesy of Domino Recording Co. Ltd

“Royally Used” Written by Sons & Daughters Performed by Sons & Daughters Published by Bug Music Courtesy of Domino Recording Co. Ltd

“The Someone Else” Written by King Creosote Performed by King Creosote Published by Domino Publishing Co. Ltd Courtesy of Domino Recording Co. Ltd & Fence Records

“Lines Low To Frozen Ground” Written by Hood Performed by Hood Published by Christopher Adams (MCPS) Courtesy of Domino Recording Co. Ltd

“Also In White” Written by Bill Wells Performed by Bill Wells Trio Published by William Wells (MCPS) Courtesy of Geographic Music Ltd

“They Shoot Horse Don’t They?” Written by Quickspace Performed by Quickspace Published by Kitty Kitty Publishing Ltd Courtesy of Kitty Kitty Corporation & Domino Recording Co. Ltd

“Here On My Own” Written by Tom Bauchop Performed by U.N.P.O.C. Published by Thomas Baucho (MCPS) Courtesy of Domino Recording Co. Ltd

“Broken Bones” Written by Sons & Daughters Performed by Sons & Daughters Published by Bug Music Courtesy of Domino Recording Co. Ltd

“King Bubbles” Written by King Creosote Performed by King Creosote Published by Domino Publishing Co. Ltd Courtesy of Domino Recording Co. Ltd & Fence Records

“Tender To The Blues” Written by James Yorkston Performed by James Yorkston And The Athletes

Published by Double Six/Universal Music Publishing Courtesy of Domino Recording Co. Ltd

“Yoga” Written by The Pastels Performed by The Pastels Published by Momentum Music/Universal Music Publishing Courtesy of Domino Recording Co. Ltd

“Double Shadow” Written by Junior Boys Performed by Junior Boys Copyright Control Courtesy of Domino Recording Co. Ltd

“If You Could Read Your Mind” Written by Clinic Performed by Clinic Published by Domino Publishing Co. Ltd Courtesy of Domino Recording Co. Ltd

“Battle At The Gates Of Dub” Written by Sushi lK Dade Performed by Future Pilot AKA Published by 3MV Music Publishing Limited/Big Life Music Limited Courtesy of Geographic Music Ltd

"If No Hope" Written, recorded and performed by Stewart Anderson and Nicola Hodgkinson.  Recorded summer 1999.  Courtesy of Geographic Music

“Surf Song” Written by James Yorkston Performed by James Yorkston  And The Athletes Published by Double Six/Universal Music Publishing Courtesy of Domino Recording Co. Ltd

“They Nick named Me Evil” Written by Crawford Tait / Gregor Reid Performed by Cinema Published by Double Six/Universal Music Publishing Courtesy of Domino Recording Co. Ltd

"Your Door is Closed" Written, recorded and performed by Stewart Anderson and Nicola Hodgkinson.  Recorded summer 1999. Courtesy of Geographic Music

“Let Night In” Written by Movietone Performed by Movietone Copyright Control Courtesy of Domino Recording Co. Ltd

“Tricycle” Written by Psapp Performed by Psapp Published by Chrysalis Courtesy of Domino Recording Co. Ltd

“Boa V S Python” Written by Sam E Danger Performed by Test Icicles Published by Domino Publishing Co. Ltd Courtesy of Domino Recording Co. Ltd

“Ocean Song” Written by Movietone Performed by Movietone Copyright Control Courtesy of Domino Recording Co.Ltd

“Eating Spiders” Written by Psapp Performed by Psapp Published by Chrysalis Courtesy of Domino Recording Co. Ltd

“Hallam Foe Dandelion Blow” Written by Kapranos / McCarthy Performed By Franz Ferdinand Published by Universal Music Publishing Courtesy of Domino Recording Co. Ltd. And in conjunction with Epic Records and Sony Music Entertainment

Developed with financial assistance from the Scottish Screen National Lottery Fund

Developed in association with International Film Collective Limited and Monkey Puzzle Pictures

Executive Producer Services for the Film Development Partnership II LLP ​Robert Bevan and Keith Hayley

International Sales: Independent Film Sales

World Revenues collected and distributed by Freeway CAMB.V.

Filmed on location in Edinburgh and Peebleshire

The persons and events portrayed in this production are fictitious.  No similarity to actual persons, living or dead is intended or should be inferred.
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