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CAST

Steven Bauer - Captain Castel 
Richard Bradford - Don Donoso Fellove
Nestor Carbonell - Luis Fellove
Lorena Feijóo - Leonella

Andy Garcia - Fico Fellove
Dustin Hoffman - Meyer Lansky
William Marquez - Rodney
Julio Oscar Mechoso - Colonel Candela
Tomás Milian - Don Federico Fellove
Enrique Murciano - Ricardo Fellove
Bill Murray - The Writer
Elizabeth Peña - Miliciana Muñoz
Millie Perkins - Doña Cecilia Fellove
Tony Plana - The Emcee
Inés Sastre - Aurora Fellove

PRODUCTION TEAM

Directed by: Andy Garcia
Written by: G. Cabrera Infante
Producers: Frank Mancuso, Jr.
Andy Garcia
Executive Producers: Tom Gores
Johnny O. Lopez
Co-Producers: Lorenzo O’Brien
Joseph Drago
Edited by: Christopher Cibelli
Director of Photography: Emmanuel Kadosh
Production Designer: Waldemar Kalinowski
Music by: Andy Garcia
Costume Designer: Deborah Lynn Scott
Casting By: Amanda Mackey Johnson
Cathy Sandrich Gelfond
Sig de Miguel
Wendy Weidman

The Lost City

The Lost City is actor/director Andy Garcia’s bittersweet lyric celebration of Cuban culture that took him 16 years to make.  Using music, literature and dance, City captures Havana in full tropical bloom during the late 1950s.

Where Buena Vista Social Club commemorated an era of Cuban music before it slipped away, City captures the moment where performers like Beny More electrified audiences with that rhythm, a rhythm that made Havana the Pearl of the Antilles.  

Scripted by Cuban writer Guillermo Cabrera Infante, whom critic David Thomson likened to Jorge-Luis Borges and Gabriel Garcia Marques, City builds like a vivid tropical fever-dream; a love story and revolution set to music.

Centered in El Tropico, a nightclub roughly modeled after Havana’s famous Tropicana, proprietor Fico Fellove tries to hold his family and club together as the dictator Batista’s reign of terror comes crashing down around him.  Ultimately, to survive, Fico must leave everything he loves.

City is every immigrant’s story—a paean to lost culture.  It’s a time and place in history that still lives vividly in the imagination of the exile.  And as conjured by Infante and Garcia, this is a land where rhythm can’t be exiled.  You can leave the country, but the rhythm will never leave you.

Along with its original score, City sings with 40 different songs.  Mambos, chachachas, rumbas, toques, danzones, boleros.  Together they create an oral history of Cuba.  They are love songs to an indomitable culture—a culture that reveals itself in music, but also in dance, in poetry, in Catholicism, in African and European heritages, in Revolution, in tobacco, in Santeria and the azure sky and water that surround the island.  

These are the residents of The Lost City.

Actor/director Andy Garcia has a history of celebrating his maestros.  His 1993 acclaimed documentary, Cachao…Como Su Ritmo No Hay Dos, is a musical tribute to Israel Lopez “Cachao,” the musical prodigy who created the mambo.  In City, Garcia champions another Cuban legend, the writer Guillermo Cabrera Infante

Infante is a major Latin American literary figure.  He created a style of fiction that was distinctly Cuban in its origins and influences, but then refracted those themes through Groucho Marx.  He had a deep and abiding knowledge of cinema and he wrote extensively about the films he adored, in the same personal way Pauline Kael did.  His writing is rich in word play and parody.  The stories have a wealth of absurdity and a dose of fatalism, but the humor is equally important.  

Infante’s best-known novel is Tres Tristes Tigres (a Spanish tongue-twister).  When Garcia read the novel, he knew he had found the perfect voice to help realize his longtime dream of making a film about Cuba.  He sought out the exiled writer in London and the 16 year journey to The Lost City began.

Infante was not new to screenwriting.  He wrote the cult English film Wonderwall and worked on an adaptation of Malcolm Lowry’s Under the Volcano for director Joseph Losey.  He also wrote Vanishing Point, the 1971 film directed by Richard C. Sarafian.  (He later commented: “I wrote a film about a man in a car with troubles car and they made a film about a man with car troubles.”)  

The resulting script for City was pure Infante.  From the opening title credit, where you hear his typewriter at work, to the eventual appearance of himself onscreen (in the guise of Bill Murray).  Infante took what he knew to be the real Cuba then spun it his way. Yes, there was a real attack on Batista’s presidential palace, yes there was a character like Fico called Martin Fox who ran The Tropicana, a nightclub like El Tropico.  But the historical events are really only a starting point for Infante’s imagination.  

Infante’s parents had been founders of Cuba’s Communist Party.  But like many intellectuals who embraced the revolution and Castro, Infante later felt he had been duped by “Fidelismo.”  He left Cuba for good in 1966.  So it’s not surprising to find that his story challenges the greatest icon of the revolution: Che.  Infante prompts his audience to re-examine Che’s “heroism” in the same way one takes a second look at Mao and Stalin.

Once Garcia had Infante’s script in hand, he remained faithful to it.  He did give his actors improvisational leeway in their roles. Both Dustin Hoffman and Murray embellished their parts with individual touches.  But the tone is Infante’s.  When The Writer (Murray) tells Fico “Al sent me,” we have no idea who “Al” is – that’s pure Infante.  You accept the world as it is presented to you and it still manages to surprise you.  

Also, that echo of the other club owner, Rick, from Casablanca.  Fico owns El Tropico and tries to stay out of politics.  His family comes first, but ultimately, the politics of the day tear his family apart.  But in Infante’s version, at the end of the night Fico can’t go back to the club with a sympathetic policeman, because in the new Havana, there are no sympathetic policemen.

For both Infante and Garcia, music is the key character in the film. So the songs heard on the soundtrack represent Cuban music in its prime: Beny More, Israel Lopez “Cachao,” Roland Laserie, Bola de Nieve and on and on.  The songs and artists presented will be familiar to any fan of Latin music.  But even without that knowledge, it’s difficult to deny City’s rhythm. You may not know what the singers are saying, yet somehow you do.

The same can be said about the Afro-Cuban rhythms and chants in City.  They are an intrinsic part of the Afro-Cuban religion of Santeria. Specific toques or rhythms are played to invoke the orishas (deities), who themselves represent elements of life like “war” or “new beginnings” in much the same way Greek and Roman gods did.  Garcia uses these Santerian accents, e.g. during the attack on the palace, to dramatically up the ante and also provide a distinctly Cuban subtext to the action.

Infante and Garcia’s attention to these intrinsically Cuban details is exemplified in their attention to dance.  For example, the placing of a handkerchief on a man’s shoulder so his partner can put her head there and “not leave any evidence” of lipstick or brillantine.  And more importantly, the way Garcia has photographed the dance numbers.  Whether it’s the dynamic ensemble choreography at El Tropico or Lorena Feijóo’s (Leonela) ballet solo, Garcia borrows a page from directors like Stanley Donen and Vincente Minnelli: he shoots the dancers in long shots.  Garcia knows that when the dancing is that good, he doesn’t have to resort to a million quick cuts to sell the numbers.  The numbers sell themselves.

Lupe Calzadilla choreographed the ballet numbers in City.  Calzadilla is the mother of the ballerinas Lorena and Lorna Feijóo.  She was herself a dancer with the great Ballet Nacional de Cuba and the family forms one of the great dynasties in ballet, ever.  Daughter Lorena is currently the principal ballerina with the San Francisco ballet and daughter Lorna is the principal ballerina at the Boston Ballet. 

Neri Torres choreographed the nightclub and Folkloric numbers at El Tropico.  She formerly worked as a dancer and choreographer with Gloria Estefan.  Garcia worked closely with Torres, rearranging classic song tempos to give the choreographer more freedom in staging the dances.  Not only did the dance numbers have to be perfect, but also all the dance numbers in El Tropico had to be shot in four days owing to location restrictions.

Special mention should also be made of cinematographer Emmanuel Kadosh, who arrived to shoot the film in the Dominican Republic with virtually no pre-production.  Adding to the difficulty of the shoot was a tight 35-day shooting schedule, Caribbean weather and the fact that most of City was shot on location.  Even with those constraints, Kadosh delivered a gorgeously photographed City.  His lush look for the film harks to the best period work of Gordon Willis and Vittorio Storaro.

Production designer Waldemar Kalinowski, who appears briefly in City as Juan Manuel Fangio, the racecar driver, along with Academy Award-winning costume designer (for Titanic) Deborah L. Scott should also be singled out for their extraordinary work.  Given the $9.5 million budget of City, the film looks and feels like it cost ten times that much.  Kalinowski and Scott are largely responsible for that.  Kalinowski created the nightclub El Tropico inside a building that normally serves as a convention center.  And Scott swathed a huge cast in period costumes, lending an undeniable elegance to the atmosphere.  Consider the El Tropico scenes alone – the audience in the nightclub looks almost as fabulous as the dancers and musicians onstage. 

City opens and closes on the figure of the white-suited trumpet player, Alfredo “Chocolate” Armenteros, who was Cuban legend Beny More’s bandleader.  But more importantly, just before the re-appearance of “Chocolate,” as Fico watches old home movies of Cuba, we hear a voice-over poem from Jose Marti, the great 19th century Cuban poet and statesman.  Marti is the quintessence of Cuba, a figure embraced by both the political left and right.  He led the original fight for Cuba’s independence against Spain and gave his life for the cause.  

Marti’s book of poems entitled Versos Sencillos expresses a cry for Cuban identity, but also a need for human compassion in the midst of struggle.  When Fico arrives in New York from Havana, we see a quick cut of the equestrian statue of Jose Marti that is in Central Park.  And it’s no mistake that as the exiled Fico watches his Cuban home movies, the poetry of Marti and Cuba’s music liberate him.  Fico literally enters the frame of the film he is watching and basks in the music, basks in all that is Cuba.

 Andy Garcia Statement

Recently I was asked, “How long have you been pursuing the dream of making this movie?”  I thought for a moment and answered, “I guess it started the day I left Havana, when I was five-and-a-half years old.

Ever since then I have been fascinated by the history, culture and music of Cuba, ‘The Pearl of the Antilles.’  I knew a great story was waiting to be told.

Years of music and stories later, I was introduced to a novel by the great Cuban writer Guillermo Cabrera-Infante, entitled Tres Tristes Tigres.  It introduced me to Havana: the city and all the textures it had to offer, specifically the nightlife. And most important, the music of that world: Beny More, Cachao, Bola de Niece, Septet Nacional de Ignacio Punier, Or Questa Aragon, Celia Cruz, Lacuna and of course Freddy.  It was in this world that I knew I had found the voice.  

Mr. Infante and I spoke many hours. The story became a tapestry of many elements: family drama, love story, the revolution, dance and principally, the music.  Music is our protagonist; it drives our story and it is represented by Fico.  I always considered it to be the main character in the film.

And the song lyrics not only form a historical backdrop, but also an aural reflection of the characters’ subtext and narrative through-line.

The Cast and Crew

ANDY GARCIA

Director

Andy Garcia has established himself as one of today’s most talented and versatile actors.  Known as a “director’s actor” because of his successful work with many of the film industry’s most respected and celebrated directors.  In addition to his work as an actor, he has worked as a film producer, composer, record producer and musician. With The Lost City, he makes his debut as a narrative film director.

Shortly after receiving an Oscar nomination for his work in The Godfather Part III, Garcia formed his own production company, CineSon Productions. He then co-produced and directed the documentary Cachao…Su Ritmo No Hay Dos, a feature length concert film about the co-creator of the mambo, bassist Israel “Cachao” Lopez.

As an actor, Garcia’s memorable performances encompass a broad palate of superb work that includes: Eight Million Ways To Die, The Untouchables, Internal Affairs, The Disappearance of Garcia Lorca, Ocean’s Eleven and Modigliani (which he co-produced with Philippe Martinez).  He received an Emmy nomination for his starring role as the legendary Cuban trumpeter Arturo Sandoval in HBO’s biopic, For Love or Country: The Arturo Sandoval Story, on which he also acted as executive producer, as well as music producer.

Garcia has produced and played on numerous albums over the years.  His musical skills have won him two Grammy Awards and one Latin Grammy.  His musical productions include the Latin Grammy Award-winning “Ahora Si” by Cachao and his production for the soundtrack to For Love or Country won an Emmy Award for its outstanding score.

Garcia was born in Havana and was five-and-a-half when his family fled to Florida.  He attended Florida International University as a theater major.  He performed in local theater productions in the Miami area before moving to Los Angeles to pursue a film career in the late 1970s.

Garcia has been married to Marivi Lorido Garcia since 1982.  The couple lives in Los Angeles with their four children, Dominik, Daniella, Alessandra and Andres.

G. CABRERA INFANTE

Screenplay

G. Cabrera Infante was born in Gibara in the province of Oriente, Cuba on April 22, 1929.  He won a scholarship to the Havana School of Journalism and in 1952 was arrested and detained because a short story he published that contained “English profanities.”  He became an opponent of the Batista regime and was forced to write under the pseudonym of G. Cain (which is an anagram of “Cabrera” and “Infante”). In 1954 he wrote a series of film critiques for the magazine Carteles and became the editor-in-chief in 1957.  He founded the Cuban Cinematheque (1950-1956).  In 1959 he became the director of the magazine Lunes, the literary supplement to Revolucion, until it was subsequently closed in 1961.  The following year he traveled to Belgium as the cultural attaché to the embassy.

Infante left Cuba for good in 1966, settling ultimately in London.  From his exile there, he continued his 40-year writing career, becoming one of the most vocal opponents against the Castro regime.  He earned several prizes for his work, including the prestigious Cervantes Prize in 1997.

His work includes Asi en paz como en la Guerra (1960) that was published in London in 1993 as Writes of Passage; Un oficio del siglo XX (1963), a collection of film criticism was subsequently published as A Twentieth Century Job (1991); the acclaimed novel, Tres Tristes Tigres (1967) which appeared as Three Trapped Tigers;  a collection of Cuban histories, Exorcismos del estilo and O (1975/76); a collection of lectures on film, Arcadia tos las noches that appeared in 1978 and the novel, Infante’s Inferno, which was published in 1979.

Infante wrote his first English language book, Holy Smoke, in 1985. His political autobiography, Mea Cuba (1992) was voted one of the top ten books of the year by The New York Times.  In addition to his literary work, Infante also worked as a screenwriter, most notably on Vanishing Point (1970) and The Lost City.

Infante died in London on February 21, 2005.

DUSTIN HOFFMAN

(Meyer Lansky)

A two-time Academy Award winner and seven-time nominee, Dustin Hoffman’s performances literally ushered in a new and revitalized approach to screen acting.  Today, he continues to add singular work to a career that has obliterated the line between “character actor” and “leading man.” 

Starting with his role as Benjamin Braddock in Mike Nichol’s The Graduate, Hoffman has captured the world’s attention with one memorable performance after another. His body of film work includes Midnight Cowboy, Lenny, Tootsie (which his company Punch Productions also produced) and Wag The Dog.  He won an Oscar in 1979 for his role in Kramer vs. Kramer and another in 1988 for Rain Man.

Hoffman has had an equally distinguished career on stage, with a lauded Broadway performance as Willy Loman in Arthur Miller’s Death of a Salesman and London and Broadway (Tony-nominated) turns as Shylock in The Merchant of Venice. 

His upcoming films include Marc Forster’s Stranger Than Fiction, Tom Tykwer’s Perfume and Zach Helm’s Mr. Magorium’s Wonder Emporium.

BILL MURRAY

(The Writer)

Bill Murray has been praised for his performances in both serio-comic films and blockbuster comedies.

His critically acclaimed portrayal of Bob Harris in Lost in Translation garnered him the Independent Spirit Award for Best Actor, The BAFTA for Best Actor, as well as an Academy Award nomination for Best Actor.  His performance in Wes Anderson’s Rushmore brought him the New York Film Critic’s Circle, National Society of Film Critics, and the Los Angeles Film Critics Association awards for Best Supporting Actor.

Born in Chicago, Murray began his acting career there with the improvisational troupe Second City.  He joined the cast of NBC’s Saturday Night Live in the show’s second season and won an Emmy as one of the show’s writers.

His film credits include Stripes, the Ghostbusters movies, Groundhog Day, Tootsie, Mad Dog and Glory, Ed Wood, Kingpin, Cradle Will Rock, Hamlet (2000), The Royal Tenenbaums and The Life Aquatic With Steve Zissou.

Murray has also authored a book: Cinderella Story: My Life In Golf.

INÉS SASTRE

(Aurora Fellove)

At the age of 13, Ines Sastre was chosen by director Carlos Saura to be in his film, El Dorado.  She went on to appear in Johanna of Arc in Mongolia and Fuga del Paradiso.  Soon after, she won an Elite Model contest and for the first time in the competition’s history, refused to sign with the agency.  Instead, she moved to Paris to begin studies at La Sorbonne.

While studying, Sastre continued her acting career.  She appeared in Sydney Pollack’s Sabrina and Beyond the Clouds for director Michelangelo Antonioni.  She graduated in 1996 with a degree in modern literature.

She appeared in Pupi Avati’s The Best Man and appeared opposite Gerard Depardieu in The Count of Monte Cristo, a mini-series for French TV.  She starred again with Depardieu in Volpone, after having appeared in the French blockbuster, Vidocq.

About City, Sastre observed: “I fell in love with the project because even though I’m not Cuban, but Spanish, it tells a universal story.  For me, The Lost City could have taken place anywhere in the world, where political events can separate families, lovers or friends.”

LORENA FEIJÓO

(Leonela)

Lorena Feijóo is an internationally renowned ballerina known for her impeccable technique, virtuosity and musicality.  She was born and trained in Havana, Cuba where she became the Prima Ballerina for the Ballet Nacional de Cuba under the direction of legendary prima ballerina Alicia Alonso.  She was the Bronze medalist winner at the International Ballet Competition in Varna, Bulgaria 1985. 

After leaving Cuba she joined several international dance companies including:  the Ballet de Monterrey, Royal Ballet of Flanders and the Joffrey Ballet of Chicago.  

Ms. Feijóo has danced every major classical role in ballet’s repertoire to critical acclaim and performs important contemporary works by influential 20th and 21st century choreographers such as: Balanchine, Tudor, Forsythe, Wheeldon, Lubovich and Morris.  She regularly appears on the international stage to sold-out audiences including: New York, Paris, Tokyo, London and Milan.  Lorena has forged memorable partnerships with Carlos Acosta from Britain’s Royal Ballet, Jose Manuel Carreño from American Ballet Theatre and Yuri Possokhov from the San Francisco Ballet. 

Lorena’s sister- Lorna Feijóo (also Prima Ballerina of Ballet Nacional de Cuba) joined Boston Ballet in 2003 as Principal Dancer. Their mother Lupe Calzadilla was also a dancer with Ballet Nacional de Cuba.  The sisters form the only known ballet dynasty where both are principal ballerinas dancing concurrently.

TOMÁS MILIAN

(don Federico Fellove)

Tomás Milian came to New York from his native Cuba in the early ’50s.  He arrived with little more than a dream:  to be admitted to Lee Strasberg’s Actors’ Studio.  He was one of only three young actors to be chosen that year.

Both Jean Cocteau and Gian-Carlo Menotti saw Milian in his first New York stage appearance, and then subsequently invited him to the Spoleto Festival in Italy.  There he starred in Cocteau’s The Poet and the Muse.

Italy became Mr. Milian’s home for more than 30 years, during which time he starred in over 100 movies ranging from dramatic roles to romantic and broad comedies to action pictures.  Among his favorites are Identification of a Woman, Antonioni’s last great directorial effort in which Milian starred, and which was shown at the New York Film Festival; Visconti’s Bocaccio ’70; Moravia’s Time of Indifference, in which his co-stars were Paulette Goddard, Rod Steiger, Shelley Winters and Claudia Cardinale; and Bertolucci’s Luna, in which he co-starred with Jill Clayburgh, and for which he received the Nastro d’Argento, the Italian equivalent of the American Oscar.

Milian achieved overwhelming popularity in Europe when he created and starred in Monezza, the story of a tragi-comic rogue cop.  The film was so successful that it spawned a dozen sequels, all of which still play on Italian TV and have become part of European pop culture.

Since returning to the United States, Mr. Milian has worked with many outstanding American directors including Sydney Pollack (Havana), Oliver Stone (JFK), Steven Spielberg (Amistad), James Gray (The Yards) and John Frankenheimer (Burning Season for HBO).  He also played the role of General Salazar, the drug lord, in Steven Soderbergh’s Oscar-winning feature, Traffic.

After Lost City, Mr. Milian returned to Santo Domingo to star in The Feast of the Goat, an epic based on the novel by the renowned Peruvian writer, Mario Vargas Llosa. The Feast of the Goat depicts the rise and fall of the Dominican dictator, Rafael Trujillo, whom Milian portrays.

ELIZABETH PEÑA

(Miliciana Muñoz)

Raised in New York, Elizabeth Peña is a graduate of the High School of the Performing Arts and performed in many off-Broadway plays in New York.  At17, she landed her first major film role in the award-winning independent feature El Super (1979).  Thereafter she appeared in Peter Bogdanovich’s They All Laughed (1981), Times Square (1980) and Crossover Dreams (1985).  Peña moved to Los Angeles where she got her big break in Touchstone’s first feature film, Paul Mazursky’s Down and Out in Beverly Hills (1986).

Other film credits include: La Bamba (1987); Batteries Not Included (1987); Jacob’s Ladder (1990); Rush Hour (1998); The Waterdance (1992); and Lone Star (1996), for which she received an Independent Spirit Award and a Bravo Award for “Best Actress in a Film.”  Peña received an “Alma Award” for “Outstanding Supporting Actress” for her role in Tortilla Soup (2001).

She starred and directed in Showtime’s Resurrection Boulevard (2000) for which she received the “Altia Award” for “Best Actress in a Series”.  She also garnered rave reviews for the CBS telepic Suburban Madness (2004). Peña lends her voice to PBS Kids where she can be heard in the cartoon The Misadventures of Maya and Miguel.  She also voiced the character of Mirage in the Oscar-winning animated film The Incredibles (2004).  She co-stars in the Spanish film Goal (2006) and is in pre-production on her feature directorial debut The Last Date Movie.

MILLIE PERKINS

(doña Cecilia Fellove)
Millie Perkins was a successful model when, in 1958, after a worldwide search, famed director George Stevens chose the New Jersey native (daughter of a colorful half Hungarian/half Mongolian sea captain and a beautiful Irish homemaker mother) to play Anne Frank in the movie version of The Diary of Anne Frank. This was her first acting experience and she received worldwide acclaim for her portrayal.  For the next few years she studied and acted in films, television and theatre.  

After her marriage to writer Robert Thom she happily took time off to raise her two daughters, Lillie and Hedy Thom.  She lived in Southern Oregon for six years, hosted a local news and interview show on KTVL-TV, taught acting at Southern Oregon State College and stayed in her version of “paradise” until 1981.  

After her husband passed away, she returned to Los Angeles with her daughters and has worked steadily in films, TV and theatre.  

ENRIQUE MURCIANO

(Ricardo Fellove)

Enrique can currently be seen starring as ‘Danny Taylor’ alongside Anthony La Paglia in the SAG-nominated Jerry Bruckheimer hit series Without a Trace on CBS.  

          

Always interested in acting, Enrique made the definitive decision to come to Hollywood after attending Tulane University and spending one year at New England School of Law.  Once in Los Angeles, he trained at the respected Larry Moss Studio. Enrique’s break came when a two-day stint for director Steven Soderbergh on the set of the Academy Award winning film Traffic, turned into several weeks of work.   Enrique’s role as DEA agent ‘Ricky’ placed him in several pivotal scenes opposite Don Cheadle.  

          

Enrique Murciano was next seen as U.S. Army Ranger ‘Lorenzo Ruiz’ in Black Hawk Down for legendary director Ridley Scott and producer Jerry Bruckheimer.  The successful film, based on true-life events, provided him with the role of a brave, fighting soldier who is mortally wounded, but wanting to go out in the field again to help save his fallen comrades.  The ensemble cast included Josh Hartnett and Tom Sizemore.  

          

Other projects include playing Sandra Bullock’s love interest in Miss Congeniality 2 and starring opposite Jason Alexander in the indie comedy, How to Go out on a Date in Queens.  

          

Enrique currently resides in Los Angeles but often visits Miami, where he was raised and where his family still lives.  He is an exotic car and motorcycle enthusiast and an avid guitar and piano player.

NESTOR CARBONELL

(Luis Fellove)

Nestor appears in the pivotal role of Luis Fellove, the middle brother of a prominent Cuban intellectual family.  Nestor capably depicts the deep conflict of Luis’ noble ideals for a democratic government in the mold of his pacifist father, and his inability to see any way other than armed conflict to achieve it.  But to save his nation in a violent manner could cost him his family and stunning wife, Aurora (Inés Sastre).

Nestor can also be seen in the Showtime film, Manhood, starring opposite Janeane Garofalo and John Ritter.  The project is a follow up to the 2001 Sundance film, Jack the Dog, in which Nestor plays the title character.  Nestor's other feature credits include: Noriega; God's Favorite; The Laramie Project and Attention Shoppers - which he also wrote.  Carbonell's most recent television credits include series regular roles on Century City and Barry Sonnenfeld’s The Tick, as well as guest starring roles on Fox's House, NBC's Scrubs, and USA's Monk.

As a writer, Carbonell is currently developing a TV pilot for ABC Family, as well as adapting one of his favorite books to the screen, Against All Hope; A Memoir of Life in Castro's Gulag, by Armando Valladares.

Although Carbonell was born in New York City, he was raised in 10 different locations all over the globe: Mexico, Venezuela, Florida, Connecticut, the Bahamas, and London, among others.  A Harvard graduate, it was there that he discovered his thespian talent: a first-year drama course led to his performing in a number of school plays.  In addition to starring in the Harvard productions of Extremities; A View form the Bridge; House of Games and The Tempest, Carbonell starred in the off Broadway world premier of the two character play A Silent Thunder and The Doctor is Out at San Diego's Old Globe theater.

Nestor currently resides in Los Angeles with his wife, actress Shannon Kenny, and their two sons, Rafael and Marco.

RICHARD BRADFORD

(don Donoso Fellove)

A veteran of The Actor’s Studio, having previously studied at HB Studios and with Frank Cassaro, Richard is one of America’s most respected character actors.  His debut was a scene-stealing performance opposite Marlon Brando and Robert Redford in Arthur Penn’s The Chase (1966).  Other noteworthy performances among his nearly three dozen screen appearances include: A Trip to Bountiful (1985); The Untouchables (1986); Missing (1982); Hal Ashby’s Looking to Get Out (1987) and in the cult favorite 1967 TV series, Man in a Suitcase.

One of Andy Garcia’s favorite actors, a result of six previous collaborations beginning with The Mean Season (1985) The Untouchables (1986) When a Man Loves a Woman (1994) Steal Big, Steal Little (1995) Hoodlum (1997); Just the Ticket (1999) and The Man from Elysian Fields (2001), Bradford was a logical choice for continued collaboration with Garcia on The Lost City.
FRANK MANCUSO, JR.

(Producer)

Frank Mancuso, Jr. was born on October 9, 1958, in Buffalo, New York.  His father, Frank G. Mancuso, a longtime motion picture executive and once Chairman and Chief Executive Officer of Paramount Pictures Corporation, spurred his interest in film. Always interested in the motion picture industry, even before he graduated from Thornlea High School in Ontario, Canada, in 1976, the young Mancuso was already working in the film industry.  Mancuso began his tenure in the business at the age of 14 when he worked as a film booker, handling short subjects for Paramount Pictures in Canada.  

Later, while attending Upsala College in New Jersey, Mancuso also worked in the corporate division of Paramount Pictures.  Wanting to learn this business from several different vantage points, he took on a wide variety of jobs, among them, as a location assistant on James Bridges' box office hit Urban Cowboy (1980) and associate producer on Friday the 13th, Part 2 (1981), which duplicated its predecessor's box-office success. 

Mancuso's first project as a full producer was Off the Wall in 1982, an independent motion picture starring Paul Sorvino. He went on to produce The Man Who Wasn't There and April Fool's Day, at the same time he was overseeing the successful Friday the 13th franchise, producing the popular sequels Friday the 13th, Part III and Friday the 13th, Part 4, and serving as executive producer on the features Friday the 13th, Parts 5 and 7 and ultimately on the spin-off television anthology Friday the 13th, The Series.

Mancuso's producing credits include: Chris Brancato's 1930s gangster piece, Hoodlum, which starred Laurence Fishburne; Tim Roth and Andy Garcia and the action thriller Fled, also starring Laurence Fishburne, with Stephen Baldwin and Salma Hayek; Internal Affairs; He Said, She Said; Permanent Record, (in which Keanu Reeves starred in his first major role, the live action/animated comedy Cool World; Body Parts; and Back to the Beach.


EMMANUEL KADOSH

(Director of Photography)

Winning the Israeli Academy Award for Best Cinematography on the film Black to the Promised Land, Emmanuel Kadosh’s career skyrocketed in his homeland and brought him international recognition. 

His beautiful lensing and presence on the set of the film Modigliani so impressed the film’s star, Andy Garcia, that Garcia chose him to help fulfill his vision for The Lost City.
Born in Jerusalem, Kadosh served in the Israeli Defense Force and upon completion of his tour of duty went to work in the film industry. While working on his first film, he observed the way in which the DP contributed to the art of filmmaking and decided to pursue cinematography.  He enrolled at the Beth Zvi Film Academy, where he graduated with top honors in cinematography.

Kadosh developed his craft for years working in commercials in Israel and Europe before tackling his first motion picture, Black to the Promised Land for which he received his country’s highest award for cinematography.  In addition to The Lost City and Modigliani, Kadosh has several features to his credit, including the recently completed Land of the Blind, starring Ralph Fiennes and Lara Flynn Boyle. 

CHRISTOPHER CIBELLI

(Editor)
On his first feature film, Raw Deal starring Arnold Schwarzenegger, Christopher Cibelli began his association and friendship working with Anne V. Coates, A.C.E., the Academy Award-winning editor of Lawrence of Arabia.  He worked with Anne on several pictures, including the hit comedy What About Bob? with Bill Murray and Richard Dreyfuss and Congo for Paramount Pictures.   

Chris edited Waxwork, directed by Coate’s son, Anthony Hickox.  The horror film went on to win various film nominations and awards, including Best Film at the D'Avoriaz Film Festival in France.  Waxwork starred Zach Galligan, David Warner, Patrick McNee and John Ryes-Davis.   

He met Andy Garcia while editing a short entitled The Scalper and later cut Just the Ticket, the full-length feature based on the short.  Produced by Gary Lucchesi and lensed in New York, the movie stared Andy Garcia and Andie McDowell.  Chris was additionally credited as music supervisor.  He also worked with Garcia on the controversial movie of the week, Swing Vote, produced by Jerry Bruckheimer, written by Ron Bass and directed by David Anspaugh.  

Chris worked with accomplished actor-turned-director Joe Mantegna on David Mamet’s Lakeboat.  The ensemble cast included Denis Leary, Peter Falk, Charles Durning, George Wendt and Tony Mamet.

Other recent credits include the critically acclaimed Wise Girls, directed by David Anspaugh, starring Mira Sorvino, Melora Walters and Mariah Carey; Cachao: Ahora Sí!, a Grammy winning CD and DVD documentary from Andy Garcia; and The Conscientious Objector, a feature documentary. 

WALDEMAR KALINOWSKI

(Production Design)

(Juan Manuel Fangio)
Production designer Waldemar Kalinowski, who also portrays the fastest living racecar driver, Juan Manuel Fangio, had this to say about The Lost City:

“I have been involved with the film since 1990. But in fact, I was involved with the lost city of Havana, ever since I first read Cabrera Infante's novels, long before Andy and I ever met. 

I met Andy on the set of the film Internal Affairs. At that time he told me he was developing a film about Cuba and that its writer was Cabrera Infante.  I was seduced by both Andy's passion and Infante's unforgiving wit and sense of truth.  In the passions of the Fellove family, I saw a mirror of my own family's struggles with foreign occupations and dictatorial tyranny under the guise of ‘people's justice and equality for all.’

Lost City’s Cuban music and culture became a constant source of joy and excitement during the filming in the Dominican Republic. For me, the 15 years of association with the film has been a source of learning about the music I loved, the people I admired and the culture that begot Jose Marti, the great poet who became even a greater statesman.”

DEBORAH L. SCOTT

(Costume Designer)

Deborah Lynn Scott is one of Hollywood’s most talented and sought-after costume designers.  She is an Academy Award winner for her work on James Cameron’s Titanic, a film that showed her range and ability with period atmospheres.  She has worked with director Steven Spielberg a number of times, costuming Minority Report, Twilight Zone and E.T. The Extra-Terrestrial.  Her noteworthy period costumes have appeared in Wild Wild West, The Patriot, Legends of the Fall and Back To The Future.  But her range as a costumer is evidenced by her work on films such as Bad Boys 2, Heat, The Upside of Anger, Hoffa, Defending Your Life and Never Cry Wolf.

About her work on The Lost City, Scott commented: “The opportunity to help bring the music, dance and people alive through the costumes was both challenging and rewarding.  What makes City special is its exploration of Cuban history and culture, particularly the music.”

