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 SYNOPSIS

Romulus Gaita (Eric Bana) has immigrated to Victoria, Australia from his native Yugoslavia with his beautiful German wife, Christina (Franka Potente), and their young son, Raimond in search of a better life.  Here, on a lonely and harsh rural homestead, Romulus cares for his wife and son, making a living as a blacksmith and farm laborer. But the glamorous Christina feels increasingly out of place and depressed in this desolate and foreign land, and struggling with her role as a mother and wife, eventually deserts the family, running off with Romulus’s best friend. 

Left alone to raise his young son, Romulus struggles against great adversity, doing his best to give Raimond a childhood, while trying to keep Christina in the boy’s life. Based on Raimond Gaita's critically acclaimed memoir, ROMULUS, MY FATHER is ultimately a story of impossible love that celebrates the unbreakable bond between father and son.

DIRECTOR’S STATEMENT – RICHARD ROXBURGH

I read the book ROMULUS, MY FATHER eight years ago. I finished it in one sitting, and decided immediately that somehow I was going to make a film of it. I made inquiries about the rights the following day, and set the process in train. There were many phone calls (one from a satellite phone from the Namibian desert) to the writer, Raimond Gaita, in London. There were transatlantic flights to tell the reluctant writer of my ideas for the film.

The story of ROMULUS, MY FATHER appealed to me on a gut level. It centers on a battered little migrant family, and is set in the Victorian bush at the end of the second world war. The cast of characters is drawn with great philosophical detail by Gaita. But it is also a heartfelt story, a vast reservoir of pain, and at times, humor. It is the tale of a boy trying to balance a universe described by his deeply moral father, against the experience of heartbreaking absence and neglect from a depressive mother.

We follow the boy’s journey through seemingly insuperable tragedy, including his mother’s arrivals and departures, her infidelities, her descent into madness, and her relationship with her husband’s friend which spills with horrible inevitability, into death. And then perhaps most tragic of all, the fall of Romulus Gaita, the father, the rock, into his own madness, which he at last  manages to pull himself out of, seemingly by his own strength of character. All of this witnessed through the eyes of a young boy.

The singular thing about this story, given its tragic dimension, its almost biblical reach, is how strangely uplifting it is. Somehow through the pain, there is not only a sense of possibility, but of promise, held in the relationship of that father and son.

The task was to find the right team, and also a worthy textual rendering of the biography to film. I hooked up with Robert Connolly and John Maynard four years ago. Their responses to the book showed that we were of like minds, and their energy and insight has been instrumental in moving the project forward.

We had an exhaustive hunt for the right person to adapt the story, and finally settled on an English poet (of Czech parentage), Nick Drake. Nick had worked as an advisor and script editor for many years and from my first meeting with him he seemed to have a deep understanding of the material. He undertook the delicate task of adapting the complex biography to cinema.

We were determined that the film must, at all costs, avoid the trap of the “period drama”. There were to be as few elements as possible of the set-in-aspic-migrant-period-story … from the script onwards. This would ensure that there would be no safety of distance, that somehow the story, in all of its dark and complex beauty, would be allowed to breathe with a contemporary immediacy.

From the first draft of the work, it was apparent that Nick was creating exactly this story. The unfolding of the tragic events was all the more profound from the perspective of a young Raimond, and with the occasional flourishes of wild exuberance and humor. In short: it was very much like life.

In August of 2004 we sent the script to Eric Bana, who seemed the perfect incarnation of the character of Romulus Gaita.  He read the script and was deeply moved by it and agreed to do the film. We have attempted to create the spirit of a European film set in a parched Australian environment. The music is achingly redolent of the lands left behind; the cinematography and performances immediate, visceral and spontaneous.

INTERVIEW WITH DIRECTOR, RICHARD ROXBURGH

Q: Can you talk a little bit about the optioning process of Romulus, My Father?

A: It was a pretty complicated optioning process because Rai Gaita really wasn’t keen to turn it into a film, ever.  By the time I approached him he had already been approached by literally dozens of filmmakers, according to his agent, and she told me to forget about it, but I doggedly and blindly pursued it and made plaintive and probably pathetic phone calls to Rai and eventually went over and visited him and from then on he was prepared to go some of the distance with us to give us the rights. 

Q: How did you go about finding a screenwriter?

A: It was a tall order to find somebody to adapt the book because adapting any book is really a fraught process done often with varying success. Adapting a biography where there is so little dialogue is also complicated because there’s a whole world of invention that has to happen. So finding that writer was really hard. We tried one writer for some time and he didn’t work out and then a friend suggested Nick Drake to us.  She’d worked with him in the UK and she said, “He’s a really bright, fabulous man and he’s a poet and you might need that kind of a sensibility at the helm of this thing”.  So, I met Nick and he wrote a treatment and it was immediately clear that he was going to have the emotional level in order to get to the heart of the story. 

I worked a lot with Nick in the development of the film.  What we didn’t want to do was to turn it into a biopic.  We were constantly having to steer it away from being too reverential to Rai Gaita’s book although we obviously wanted to keep intact all of those elements that first appealed to us.  Working with Nick was a terrific process, and I remember sitting in a phone cabinet in Rome with pages and pages of notes spending about four hours on the phone to him just blathering on. Nick’s not precious, he doesn’t hold on to anything in a narcissistic way with his work. He’s a very open individual so I can say, “Look, I just don’t feel that section is working.” And he’ll go, “Oh, okay, alright, it’s probably crap,” and then you know, vice-versa. So it was an ideal process, a proper creative relationship that evolved which I loved.

 Q: Was there much correspondence with Raimond Gaita?  

A: There was quite a bit of correspondence with Rai. We had to draw a line in the sand at certain points and say, “Look, now we need to go away and turn this biography into a film script then we’ll come back and we’ll give it to you and we’ll listen to all of your notes and we will tend to them and or discuss them with you. He was prepared, after having met Nick, to go the distance with us and to say, “Okay, I trust you”. 

Q: Was there a particular style or look that you wanted to achieve?

A: What I was after in the visual world of the film was that the camera was unintrusive in that we would let the performances tell their own story.  The film is really like a jigsaw puzzle and it’s very much from Rai’s perspective - he’s trying to put everything together so that the world that he’s in makes some sense ... because it is a world that is very difficult to find sense in.  It was really important to us that it didn’t have a sense of elaborate self consciousness about it—the camera had to simply let the story be told.

Q: Can you talk a little bit about the casting process for the film? 

A: Casting Romulus was really difficult because we needed an actor who could, in the most minute way, convey an enormous amount.  Eric Bana just came as a bolt out of the blue. I was in Italy and I woke up with that thought and I rang Rob and we thought this is a great idea and so we sent him the script.  Eric then got back to us and not only did he love the script and the book, but he is the son of a Croatian immigrant and a German mother, a motorcycle enthusiast and a very devoted father.  Eric is a treat to work with because he’s phenomenally focused.  He’s very organized and he comes to set with all of the work done and with a whole approach. In between takes he’s Eric Bana, he’s very funny and keeps the crew happy.  I have to say that the spirit on set was really great.

The scariest piece of casting that we had to do was to cast the character of Rai. What we needed was a child who had the maturity to go on this big journey and deal with the emotional demand and the physical rigor. So we devoted a few months to trying to find that kid. That came after we’d already cast Romulus and Christina because we needed to anchor those roles really strongly. We had to find someone who could hold the screen and to be to be honest, Kodi (Smit-McPhee) was probably the fiftieth kid we looked at.  He walked in and on his first audition said, “I looked it up on the internet”.  This is a nine-year-old boy and he started talking about the life of Rai Gaita and how sad the story was and how it affected him and he said it in this totally genuine way. And then his audition was just superb; very unmannered and very simple. Kodi is amazing on set because he is a kid so he wants to go riding on the dolly but if you say, “Off the dolly mate, we’ve got to get on with this now” he’s there.  He’s got phenomenal focus and empathy.  He understood that Rai Gaita, the person he was playing, actually went through this stuff and he could feel what that must have felt like. 

Then in the casting of Christina we just needed a really wonderful actress.  We did a lot of testing for that role.  Finally there was just something about casting an actual German in that role that seemed right and it needed to be somebody like Franka Potente.  I had seen her in a few films and I felt she was riveting and so we cast her. Franka is very, very strong minded and it’s a wonderful thing.  She stands her ground and represents her character very strongly on set at all times.  As a director she calls you to stand up and be counted and argue the toss. It’s like, “Tell me why it should be like this?” and it makes you work really hard and it’s very good for your brain.

Marton Csokas who plays Hora has created the most beautiful performance.  I’d worked with Marton a few years ago in the theatre when I was auditioning for a role of the character of Orsino in The Twelfth Night. I’d never heard of Marton before that and he came in and auditioned for me and he was phenomenal.  And I said, “Where did this guy come from?”  When the role of Hora came up, it just seemed like it would be something he could do. I knew that he came from a Hungarian background so you know he was acquainted with some of the sensibilities of that world, and the men in that world.  

Russell Dykstra, who plays Mitru, I had worked with for the first time the year before last when I directed a new Australian play called Ray’s Tempest and I cast Dykstra in that as a Russian boyfriend.  Russell’s really pretty special because he’s a terrific clown but when you see him restraining that and putting in a performance like that of Mitru, there’s something about that that’s even more wonderful.  I though he would be exactly right and I really never thought of anybody else for that role. 

Jacek Koman I’d worked with a lot over the years, especially at Belvoir Street Theatre. I just love the man and he can do anything, even play a hairy homeless man that lives between rocks and cooks in his own urine.

Q: In what way do you see this film appealing to Australian and international audiences?

A: I think the story of the migrant experience in Australia is such a vast and significant part of who we are and what we’ve come to be.  We might now be second, third, fourth, fifth generation Australians but prior to that we came from somewhere else, a lot of us, and I think that story of migration, of people transplanted and ending up in incredibly harsh conditions is really at the heart of our civilization. These people are incredibly hardy and had to survive in an arid, cultural, nomadic condition and there’s something about that world that is really beautiful. 

Q: Can you tell me a little bit about the crew when you made the film, for instance, we’ll start with producers Rob Connolly and John Maynard?

A: Rob and John came on board around four years ago.  Rob had a very good reputation and I loved his work.  It was great to have had somebody as constant and hard-working as Rob – he’s a real comrade-in-arms.  John Maynard is like a battle-hardened horse who’s done so many wonderful films including The Navigator, so his breadth of knowledge and Rob’s tenacity were a real force.  Director of Photography, Geoffrey Simpson, I had worked with three times before and he has that poet’s sensibility about him and a very gentle nature and I thought that we needed somebody like that to tell this story.  And of course he’s a master of what he does and the film looks absolutely beautiful.  Both our Production Designer, Bob Cousins, and our Costume Designer, Jodie Fried, I’d worked with in the theatre before.  I just love the combination of those two people together.  Bob is a phenomenally gifted man and Jodie is a major force --- this real extremely vibrant personality who takes ideas really well.  So I was really happy with the team that we managed to get together. 

Q: Tell us about pre-production? 

A: Pre-production was doing a lot of location work, obviously commencing with the building of the Frogmore homestead because it was going to be our primary location, the interior and exterior of that building. There was also finalizing of the other locations, a lot of scouting and working with Geoffrey Simpson on the visuals and so on.  We were also scrupulously editing the script. The film was all shot in and around Maldon in Central Victoria.  We made it absolutely in situ where all of the events in the book actually took place. We built Frogmore where Romulus, Christina and Rai set up house, about fifty metres from where it originally stood which gave us a clear sight to the Lillie’s homestead where Romulus had his forge.

Q: And how long were you actually in principal photography?

A: It was a seven week shoot and five day weeks. The shoot itself was at times exhilarating, though not very often to be brutally honest, because it’s just so hard.  You know, it’s 11 o’clock and you’re an hour and a half down and so it’s that constant battle of figuring out how are we going to get this film done? And then there’s times when we got to laugh and it’s fun and it’s light.

Q: What differences did you find in directing a feature film as opposed to your experiences directing theatre?

A: I would say that directing a feature bares virtually no comparison whatsoever to directing theatre. There’s nothing like the series of tensions that exists on a day-to-day basis when you’re directing a film. What you have in theatre is the luxury of having all this time to work with your actors, to get to the detail of the performances.  You just don’t have that in film. 

Q: Has being on the other side of the camera changed your view of the filmmaking process?

A: Yes, being a director has changed my perspective on a lot of things. It’s changed my perspective of directors, for one thing.  And I feel like I need to apologize to a few directors who I’ve worked with along the way!  It’s made me aware of what is a good way to be an actor in terms of performance. It’s made me aware of things that I can’t really describe. It’s probably like child birth, you know, you can’t tell somebody about it until you do it. The next time I direct a film, if there is another time, I’ll know a lot more and I’m sure people who have a second child feel that way after having the first. I won’t make those mistakes again and I’ll know a lot more but you know I guess there’s just this fear of dropping the baby, don’t drop the baby, don’t drop the baby … the whole time.

ABOUT THE FILMMAKERS
RICHARD ROXBURGH - Director

Richard Roxburgh has an esteemed career as both screen and stage actor and stage director with success in both classic and contemporary work. Richard’s stage directing experience includes an adaptation of Tim Winton’s THAT EYE THE SKY, which played at the Sydney and Melbourne Festivals and earned him a Sydney Theatre Critic’s Circle Award (STCCA) in 1994. His latest play, RAY’S TEMPEST, which is based on his own original idea, opened in May 2005 to critical acclaim. His numerous stage roles include Hamlet in Neil Armfield’s 1994 production for which he received a STCCA and Lenny in Pinter’s THE HOMECOMING for which he received the 1992 STCCA.

His Australian film credits include MOULIN ROUGE, OSCAR & LUCINDA, THANK GOD HE MET LIZZIE, CHILDREN OF THE REVOLUTION and for his role in DOING TIME FOR PATSY CLINE, Richard received the 1997 Film Critic’s Circle of Australia and AFI awards for Best Actor. Richard’s international film credits include FRAGILE, STEALTH, VAN HELSING AND MISSION IMPOSSIBLE II. Richard’s television credits include BBC TV’s THE  HOUND OF THE BASKERVILLES and the Australian miniseries THE ROAD FROM  COORAIN, which won an impressive four Australian Film Institute awards in 2002. He played the notorious Roger Rogerson in ABC TV’s highly controversial 1995 miniseries BLUE MURDER, for which he received a Silver Logie Television Award.

ROBERT CONNOLLY - Producer

Robert Connolly is best known as the director and writer of THE BANK and THREE DOLLARS, and producer, with John Maynard, of the award-winning film, THE BOYS.

THE BOYS, had its world premiere In Competition, Berlin International Film Festival 1998. It was nominated for 13 AFI Awards including Best Film, and won awards for Best Director, Best Adapted Screenplay, Best Supporting Actor and Best Supporting Actress.

THE BANK, Robert’s first feature as director and writer had its world premiere in the Discovery Section at the Toronto International Film Festival and Zabaltegi section of the San Sebastian Film Festival. The opening night film for the Melbourne International Film Festival, it also screened at over thirty international film festivals. THE BANK was nominated for 9 Australian Film Institute (AFI) Awards including Best Film, Best Director and Robert won the Best Original Screenplay Award.

THREE DOLLARS opened Australia-wide in April 2005 to critical acclaim and box-office success, with the highest screen average in Australia in its opening week.  

Robert studied at the Australian Film Television and Radio School where he directed a number of award-winning short films. Robert received a Centenary Medal for services to the Australian Film Industry, and has been a member of the Arts Advisory Council to the NSW Ministry of the Arts and board member of the New South Wales Film and Television Office.

In 1998 he was named by Variety Magazine as one of the 10 best emerging producers in the world.

JOHN MAYNARD - Producer
John is well known as a producer with an eye for talent, producing the debut feature films from directors Jane Campion (SWEETIE), Vincent Ward (VIGIL, THE NAVIGATOR), Rowan Woods (THE BOYS), Robert Connolly (THE BANK, THREE DOLLARS) and Richard Roxburgh (ROMULUS, MY FATHER).

Maynard has had three films In Competition at the Cannes Film Festival (an unrivalled Australian record) and with partner Bridget Ikin, he co-produced Jane Campion’s AN ANGEL AT MY TABLE in 1990 In Competition, Venice Film Festival and winner of the “Silver Lion”.  

THE BOYS, John’s first collaboration with business partner Robert Connolly, debuted In Competition, Berlin International Film Festival 1998.

In 2003 he was awarded an Honorary Masters Degree at the Australian Film Television and Radio School for his commitment, as a creative producer, to ground breaking independent cinema; for nurturing new Australian talent and reflecting diverse themes of social and cultural relevance. In 2005 the Australian Screen Director’s Association awarded their highest honor to John, The Cecil Holmes Memorial Award for his support of directors and ASDA.

Unusually for an independent producer, he has been a distributor in Australia and New Zealand for twenty-five years.

 NICK DRAKE - Screenwriter

Screenwriter Nick Drake, who adapted Raimond Gaita’s memoir, ROMULUS, MY FATHER, lives in London. He is also the author of an acclaimed collection of poems, THE MAN IN THE WHITE SUIT, which won the Waterstone’s / Forward Prize Best First Collection Award and was a Poetry Book Society Recommendation. His new collection FROM THE WORD GO was published in 2007. Nick’s stage play, TO REACH THE CLOUDS, the story of a high wire artist who walked a wire between the Twin Towers in 1974, was produced at Nottingham Playhouse in 2006. His first play, MR SWEETTALK, was produced at Salisbury Playhouse and the Bristol Old Vic. 

Nick’s first novel, NEFERTITI: THE BOOK OF THE DEAD (Bantam 2006), is the first of a trilogy of historical novels set in the revolutionary period of 18th dynasty Egypt. Rights to the trilogy have been sold in twelve countries. He is currently adapting Anna Funder’s STASILAND for the National Theatre in London.

Nick also worked as Head of Development for Intermedia Films, overseeing the creative development of many films including HILARY & JACKIE, ENIGMA and IRIS. He is also Script Doctor for the Atelier du Cinema European (ACE); Script Development Advisor to the New Zealand Film Commission; and Board member and Consultant to The Script Factory in London.

RAIMOND GAITA - Author

Raimond Gaita was born in 1946 in Germany. He is Professor of Moral Philosophy at King’s College University of London, and Professor of Philosophy at Australian Catholic University. His memoir ROMULUS, MY FATHER won the 1998 Victorian Premier’s Literary Award.

Gaita’s other books include, GOOD AND EVIL: AN ABSOLUTE CONCEPTION, A COMMON HUMANITY: THINKING ABOUT LOVE & TRUTH & JUSTICE, which was one of the Economist’s best books of 2000, and THE PHILOSOPHER’S DOG, which explores our relationship to animals and the natural world and was short listed for the New South Wales Premier’s Award and the Age Book of the Year, both in 2003. In 2003 he edited a collection of essays on the invasion of Iraq entitled WHY THE WAR WAS WRONG.

Critically acclaimed both by philosophers and the general reader, Gaita’s books have been published around the world and translated into a number of languages.

GEOFFREY SIMPSON (ACS) – Cinematographer 

Geoffrey Simpson, one of Australia’s most successful cinematographers, has a prolific career in Australia and internationally. 

He recently filmed LAST HOLIDAY for director Wayne Wang, starring Queen Latifa, LL Cool J and Gerard Depardieu, which followed UNDER THE TUSCAN SUN starring Diane Lane. Other film credits include LITTLE WOMEN, OSCAR & LUCINDA and THE LAST DAYS OF CHEZ NOUS for director Gillian Armstrong, Peter Weir’s GREEN CARD, Jon Avnet’s FRIED GREEN TOMATOES, Anthony Minghella’s MR WONDERFUL, Scott Hick’s SHINE, and previously for Arenafilm THE NAVIGATOR directed by Vincent Ward and produced by John Maynard.

A recipient of numerous accolades, Simpson has won Australian Film Industry Awards for OSCAR & LUCINDA (1998), SHINE (1996), THE NAVIGATOR (1988) and was nominated for THE LAST DAYS OF CHEZ NOUS (1992). 

ROBERT COUSINS – Production Designer

Robert Cousins most recently completed the feature film CANDY starring Heath Ledger and Abbie Cornish. Prior to that he has had an extensive career designing sets for theatre, starting with the Company B Belvoir production of CLOUDSTREET in 1997. Since then he has designed sets for PAGE 8, AS YOU LIKE IT, TWELFTH NIGHT (Directed by Richard Roxburgh), ALIWA, WAITING FOR GODOT, THE THREEPENNY OPERA, GULPILIL, A MIDSUMMER NIGHT’S DREAM for Company B; JULIUS CAESAR, KAFKA’S METAMORPHOSIS, FAT PIG, THE SEASON AT SARSAPARILLA for Sydney Theatre Company; THE ETERNITY MAN for Almeida Theatre, London; NIGHT LETTERS for STCSA, and SHADES OF GRAY for The Sydney Dance Company. 

He has also designed both set and costumes for HOUSE AMONG THE STARS, THE MERCHANT OF VENICE, DROWNING IN MY OCEAN OF YOU for STCSA; THE DREAMED LIFE for Comeout01; and THE DUCKSHOOTER for Brink Productions.

JODIE FRIED – Costume Designer

Jodie Fried graduated from the NIDA design course in 1998 and since then has worked internationally in both theatre and film., In 2005 Jodie was the costume designer on the feature films CANDY (directed by Neil Armfield) and CATERPILLAR WISH (written and directed by Sandra Sciberras), and was production/costume designer for the short film LOVE THIS TIME (directed by Rhys Graham). In 2004 Jodie designed the costumes for the short feature JEWBOY, directed by Tony Krawitz (Un Certain Regard, Cannes Film Festival 2005), and was assistant costume designer on Rowan Woods’ feature film LITTLE FISH. 

Jodie’s theatre costume credits include Royal Shakespeare Company’s MIDNIGHT’S CHILDREN, ETERNITY MAN (Almeida Theatre, London), 12TH NIGHT, GULPILIL, ALIWA, THREEPENNY OPERA and PAGE 8 for Company B Belvoir.

SURESH AYYAR - Editor

In his 25 years as an editor, Suresh Ayyar has been nominated for the Australian Film Institute’s Best Achievement in Editing Award on nine occasions, winning four times and in 1995 receiving both feature and Non-Feature categories awards.

Feature films credits include FOOTY LEGENDS, ELEPHANT TALES, PEACHES, CROCODILE HUNTER – COLLISION COURSE, HILDEGARDE, FLOATING LIFE, BAD BOY BUBBY (Grand Jury prize-winner of Venice Film Festival), ALL MEN ARE LIARS and THE INTERVIEW (AFI Best Film Award).

His television credits include the series THE COOKS, DOSSA & JOE, BEASTMASTER, FARSCAPE and the telefeature THE ROAD FROM COORAIN. 

Suresh has edited documentaries including the Emmy Award-winning KANGAROOS: FACES IN THE MOB and Gillian Armstrong’s NOT 14 AGAIN, which won the Australian Film Institute’s Best Documentary and the yet to be released IN THE COMPOUND – THE LAST DAYS OF YASSER ARAFAT.

SAM PETTY – Sound Design

“What keeps loneliness at bay are the tiny sounds that accompany actions and thoughts.”

Sam Petty is an experienced sound designer and mixer with 20 years in the industry, having started in 1986 as a second-assistant editor at Kennedy-Miller. He studied editing and sound at AFTRS in the early ‘90’s. With his facility BigEars, his feature film credits as sound designer include THE BOYS, SOFT FRUIT, the New Zealand film RAIN (2000), THE BANK, SOMERSAULT, THREE DOLLARS and LITTLE FISH. 

AFI and IF awards have come his way, with many nominations over the years. His sound work is notable for it’s atmospheric abstraction and integration with the films score. He also works as picture editor on projects with his father Bruce Petty. 

BASIL HOGIOS – Original Music

Basil is a composer and sound designer, with an extensive body of work in film & theatre music, music production, live performance, and installation art. Basil composed the score for the critically acclaimed THE THREE FURIES directed by Jim Sharman, which had sell-out seasons at 2005 Sydney Festival and 2006 Adelaide & Perth Festivals and is currently working on BLUE BIRD, with Jim and Stephen Sewell. 

Basil’s previous work includes Bell Shakespeare Company’s production of THE TEMPEST, director Peter Evans, STC Wharf 2 Loud’s production of REQUEST CONCERT, director Brendan Cowell, and The Ensemble production of ARE YOU THERE, director Roz Horin. Basil collaborated with David Berthold on the Griffin Production of HOLDING THE MAN and in 2007 will work with the MTC’s production of DON’S PARTY. 

Basil scored the animated film INSTRUCTIONAL GUIDE TO DATING which recently won Best Animation at the Manhattan Film Festival. Previous theatre work includes RAY’S TEMPEST directed by Richard Roxburgh and WHAT THE BUTLER SAW (Company B), MR BAILEY’S MINDER and BURNING (Griffin), Stephen Sewell’s MYTH PROPAGANDA AND DISASTER.., ELLING AND LARONDE (B Sharp), and UNSPOKEN (TRS).
ABOUT THE CAST

ERIC BANA  – Romulus

“As a son and a father this story resonated with me to such an extent that I felt naturally compelled to take on the role of Romulus.”  -  Eric Bana

Eric Bana is one of Australia’s best-known performers with a successful international film career. Eric made his feature film debut in a supporting role in the Australian film, THE CASTLE and went on to further acclaim in the title role of Mark “Chopper” Read in the successful Australian film, CHOPPER. Based on the life of an infamous standover man, Bana’s performance won him the Best Actor AFI award.  The film premiered at the 2001 Sundance Film Festival to rave notices for its US release. 

He then co-starred in Ridley Scott’s BLACK HAWK DOWN as Delta Sgt. First Class “Hoot” Gibson, one of a group of elite US soldiers opposite Josh Hartnett and Ewan McGregor. The war epic, produced by Jerry Bruckheimer, was based on Mark Bowden’s best-selling account of the 1993 US mission in Mogadishu, Somalia. In 2002, Eric featured in the Australian film, THE NUGGET (directed by Bill Bennett), together with Stephen Curry, Dave O’Neil, Belinda Emmett and Peter Moon. In 2003, Eric was the lead in THE HULK, directed by Academy Award winning Ang Lee, the film co-starred Jennifer Connolly.

In 2004 TROY, directed by Wolfgang Petersen, and based on the epic poetry of Homer’s “The Iliad”, Eric starred alongside Brad Pitt and Orlando Bloom as Hector, Prince of Troy. 

Eric was also seen on the big screen in the leading role of MUNICH, based on the aftermath of the 1972 Munich Olympic Games. Directed by Steven Spielberg, MUNICH received 5 Academy Award nominations, including ‘Best Picture’.
Eric will also be seen starring in Curtis Hanson’s LUCKY YOU co-starring Drew Barrymore, Robert Duvall and Debra Messing.

In Eric’s latest film project, THE OTHER BOLEYN GIRL, directed by Justin Chadwick, he plays the role of Henry VIII, alongside Natalie Portman and Scarlett Johansson.

FRANKA POTENTE – Christina

An actress who first made an indelible mark on audiences worldwide in RUN, LOLA, RUN, Franka Potente is now an established a respected actor on the international film scene. Potente was most recently seen in the German film ELEMENTARTEILCHEN.  She also wrote and directed DER DIE TOLLKIRSCHE AUSGRABT.  Both films were received with critical acclaim at the 2006 Berlin Film Festival.

Potente’s breakout English language film was THE BOURNE SUPREMACY. Directed by Paul Greengrass, she reprises her role of ‘Marie,’ opposite Matt Damon’s Jason Bourne character. Previously, Franka was seen in Doug Liman’s blockbuster, THE BOURNE IDENTITY opposite Matt Damon.  

Other recent films include, Adam Goldberg’s I LOVE YOUR WORK, with Christina Ricci and Giovanni Ribisi, TRY SEVENTEEN, with Elijah Wood and Mandy Moore and a cameo in Todd Solondz’ STORYTELLING. 

In 2001, she starred in New Line Cinema’s BLOW, directed by Ted Demme.  Potente played the love of George Jung’s life (Johnny Depp), the U.S. connection to Colombian drug lord Pablo Escobar. The film also starred Penelope Cruz, Ray Liotta, and James Gandolfini.

Other films include the German sci-fi film BLUEPRINT directed by Rolf Schubl and Peter Greenaway’s trilogy THE TULSE LUPER SUITCASES. In 2001, Potente starred in the romantic thriller, THE PRINCESS AND THE WARRIOR, which re-teamed her with writer-director Tom Tykwer. Potente’s additional German credits include the feature films, SCHLARAFFENLAND (PARADISE) (1998), BIN ICH SCHON (AM I BEAUTIFUL?) (1997), EASY DAY (1997), and NACH FUNF IM URWALD (IT’S A JUNGLE OUT THERE) (1995), as well as the television productions, DOWNHILL CITY (1999), RENNLAUF (1997), OPERNBALL (OPERA BALL) (1997), and COMING IN (1996).

MARTON CSOKAS – Hora

Marton Csokas (pronounced CHO- Kash) has been acting professionally for sixteen years in theatre, film and television. This is the second time he and Richard Roxburgh have worked together; the first being TWELFTH NIGHT at The Belvoir Street Theatre, Sydney.

The last five years have been taken up with films such as XXX, THE BOURNE SUPREMACY, THE LORD OF THE RINGS, KINGDOM OF HEAVEN, ÆON FLUX, and more independent projects like RAIN, ASYLUM and EVILENKO. Most recently after the filming of Romulus, My Father, Marton was back on the stage at The Belvoir Street Theatre starring in PERIBANEZ.

RUSSELL DYKSTRA – Mitru

Russell made his feature film debut in the critically acclaimed SOFT FRUIT, for which he received the 1999 AFI Award for Best Actor and was nominated for a Film Critics’ Circle of Australia Award.  He has since appeared in LANTANA, GARAGE DAYS, NED KELLY, THE WANNABES and THE WATER DIARY .   Russell recently finished shooting CLUBLAND directed by Cherie Nowlan and which was selected to have its world premiere at Sundance Film Festival, 2007.  

KODI SMIT-McPHEE – Rai

Kodi Smit-McPhee makes his Australian feature film lead debut with ROMULUS, MY FATHER. Prior to this, his film credits have included the features STRANDED, END OF TOWN, and two of the NIGHTMARES & DREAMSCAPES MOW of the Stephen King novels – UMNEY’S LAST CASE and THE FIFTH QUARTER.  In 2006 Kodi also appeared in the role of Tobi in FATAL CONTACT, which was filmed in New Zealand.

Most recently, Kodi played the Young John Lesley for Grundy’s, THE KING.

Kodi has also appeared in Richard Frankland’s theatre production of WALKABOUT in 2005. 

JACEK KOMAN – Vacek

Jacek has had an extensive career across film, television and theatre in Australia and is well known for playing the narcoleptic Argentinean in Baz Luhrmann’s film MOULIN ROUGE.  

During Jaceks’s distinguished theatre career, he has enjoyed roles with Australia’s premier companies including Melbourne Theatre Company (MTC), Sydney Theatre Company (STC) and Company B with directors such as Benedict Andrews, Neil Armfield, Michael Kantor, Barry Kosky, Jim Sharman and Julian Meyrick.

Jacek was the recipient of the Age Performing Arts Award for Best Dramatic Performance for his role as Roy Cohen in ANGELS IN AMERICA for MTC; a role which also won him a Green Room Award for Best Actor in a Supporting Role.

Other film credits include THE CHILDREN OF MEN, FLOODHOUSE, HORSEPLAY, THE SOUND OF ONE HAND CLAPPING and Chewie Nowlan’s THANK GOD HE MET LIZZIE alongside Richard Roxburgh and Cate Blanchett. 

Jacek is noted for numerous roles on many of Australia’s most recognized and long running television series including STINGERS, MDA, THE SECRET LIFE OF US and WILDSIDE. His other television credits include the mini-series’ MARY BRYANT and SIMONE DE BEAUVOIR’S BABIES for the ABC.

Russell’s television credits include television films such as BLACKJACK and ABC TV’s Loot as well as roles on ALL SAINTS, WHITE COLLAR BLUE, BACKBERNER, and MEDIVAC.

Russell’s theatre credits include STUFF HAPPENS, RAY’S TEMPEST, THE UNDERPANTS, THE LARAMIE PROJECT and THE HAM FUNERAL (Company B/Belvoir Theatre), THE UNLIKELY PROSPECT OF HAPPINESS (Sydney Theatre Company), THE GYPSY BOY (Theatre of Image) BELOW (Griffin), THE IMAGINARY INVALID (Ensemble) and GIGI, THE WINTER’S TALE, THE GIFT OF THE GORGON, WORLDS APART, AND A NIGHTINGALE SANG and SHIMADA (Queensland Theatre Company). His one-man show CHILDREN OF THE DEVIL played at Belvoir St’s downstairs theatre before touring nationally and earning him the 1998 Brisbane Theatre Critics’ Matilda Award and a Victorian Green Room Award nomination for Best Actor. 
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“MISTER MOON”

Written by Trevor Bruce Day. Performed by Dusty Rankin Published by Yeldah Music Recording rights courtesy Bellbird Music Pty Ltd

Mein Herr Marquis,

“LAUGHING SONG”

from Die Fledermaus Composed by Johann Strauss II Peformed by Erna Berger (soprano) Berlin State Opera Orchestra

Walter Schultze (conductor)

Courtesy of Naxos

“I THINK OF YOU”

Written by Trevor Bruce Day

Performed by Dusty Rankin Published by Yeldah Music Recording rights courtesy Bellbird Music Pty Ltd

“WILD ONE (REAL WILD CHILD)”

Written by John Greenan, Dave Owens and Johnny O’Keefe

Performed by Jerry Lee Lewis. Southern Music Publishing Co Australasia Pty Ltd (P) 1958 Sun Records Issued by Licensemusic.com ApS, Courtesy of Sun Entertainment

Licensed from Rajon Distribution Pty Ltd

“CARRY ME BACK TO OLD VIRGINNY” Performed by Frank Coughlan and his Lucky Seven  Publishing rights courtesy of Undercover Music  Recording rights courtesy of Rouseabout

“I MISS HOLDING YOU”

Written by Bill, Ross & Max Kettle Performed by The Singing Kettles Published by Yeldah Music Recording rights courtesy Bellbird Music Pty Ltd

“SILVER STARS ARE IN THE SKY”

Composed by William James & John Wheeler © Chappell & Co. (Australia) Pty Ltd

By kind permission of Warner/Chappell Music Australia Pty Ltd

Performed by Salvation Army Band Castlemaine Raymond Applebee, Paul Critchley, Dean Curtis, Roy Jackson, Robert Porteous, Roger Shillitoe and Andre Wierenga

“CAN I SLEEP IN YOUR BARN TONIGHT, MISTER?” (the hobo song)

Composed by J. A. Bland Performed by Len Maurice

Publishing rights courtesy of Undercover Music Recording rights courtesy of Rouseabout
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Written by Wilhelm Hay. Performed by Franka Potente

“MY PRAYER”

Written by Georges Boulanger and Jimmy Kennedy

Performed by The Platters  Published by EMI Music Publishing Licensed courtesy of J. Albert & Son Pty Limited Under license from Island Def Jam (United States) Licensed courtesy of Universal Music Australia Pty Ltd Taken from the album The Platters “Masters Collection” “Jack Davey” Radio Shows courtesy of Macquarie Radio Network Archival footage supplied by ABC Library Sales
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