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SYNOPSIS
Driven by striking performances from Rudd and Hirsch, PRINCE AVALANCHE is an offbeat comedy about two men painting traffic lines on a desolate country highway that’s been ravaged by wildfire. Against this dramatic setting, beautifully shot by frequent Green collaborator Tim Orr, the men bicker and joke with each other, eventually developing an unlikely friendship. Funny, meditative and at times surreal, PRINCE AVALANCHE features a moving score by Explosions in the Sky and David Wingo, and was loosely adapted from an Icelandic film called Either Way.
ABOUT PRINCE AVALANCHE
Writer/Director DAVID GORDON GREEN knows there are two sides of himself. “I’m still 11 years old,” he says. “Every now and then, I try to pretend I’m 38, but it doesn’t really work.”

There are two sides to a lot of us – a thought that helped draw him to write PRINCE AVALANCHE.

In 2012, the award-winning commercial and feature director of both indie treasures such as 2000’s “George Washington” and 2003’s “All the Real Girls,” as well as commercial studio successes like “The Sitter” and “Pineapple Express,” had just completed filming a highly-talked about Super Bowl Chrysler spot featuring Clint Eastwood. “The process of filming that was really amazing,” he recalls. “It was, like, 10 guys in a van. Just a really stripped down way to produce a commercial that was that big. It left me thinking, ‘God, I really want to do a movie like this.’”

On Super Bowl Sunday, Green was watching the game in Austin with friends from musical group Explosions in the Sky, with whose drummer he shared his desire to make a small film with just a few characters. The drummer happened to mention a recent visit to Bastrop State Park, just outside Austin, which had suffered a devastating wildfire a few months earlier. “I went out the next day and saw the place, and I just thought, ‘I want to make a movie here, and use that same stripped-down process from the Chrysler shoot, and do it before Spring comes.” All that was missing was a story.

While discussing his dilemma with an art director friend in New York City, Green was given the solution. “He said, ‘Well, my friend who worked in the art department on this Icelandic movie said he just finished up a film with two people on a road. You should just find that movie and remake it.’”

That movie was “Either Way,” which had just won the Best Film competition in the 2011 Turino Film Festival in Italy. Green acquired a copy from the filmmakers, and, after watching it on his laptop on a plane, decided, “Yeah. This is exactly what I’m thinking about doing.”

The very next day, he emailed a good friend, actor PAUL RUDD, to enquire about his availability in the Spring to shoot a character piece he was considering. “I said, ‘I’ll send you this movie, see if you want to remake it with me,” the actor recalls. The two had met in Rotterdam, where Green was presenting “George Washington” and Rudd was there with a romantic comedy, “The Chateau.” “We became good friends,” he says. “I just thought David was a really interesting filmmaker, and a very funny and interesting, cool guy.”

Adds Green, “We watched each other’s movies together at Sundance a couple of years later, and talked about making films together. It was a good birth for what we ended up doing 10 years later.”

Rudd indeed reviewed the original movie, but knew Green’s story and characters would really be quite different and stand on their own two feet. “This was a small, quirky, cool story,” he recalls. “And I definitely liked the idea of going into the woods for a while with these cameras and seeing what might come out of it.”

The project would also be a wonderful change of pace from the romantic comedies Rudd’s fans are used to seeing him perform in. Says Green, “I’d seen him in a play in London, ‘Long Day’s Journey Into Night,’ where he had this big beard and was just totally different than the guy you think of today if you told the lady next door about Paul Rudd. It was a different guy. And that’s the reason I knew Paul would be able to play something like this. It has scenes of emotion and intensity that he doesn’t always get a chance to do, but absolutely has the ability to play.”

Green began to think of a way to personalize the story into something he could relate to. “As much as I wanted to do a remake, I wanted it to feel unique,” he explains, “to have a personal fingerprint.” Even before acquiring the rights from the Icelandic filmmakers, he began thinking about the two people he knew best: “Me and me,” he says. “I began scribbling down ideas, and these characters were really a dialogue between two versions of myself. The way I argue with or play devil’s advocate with myself. So I wrote these characters very intimately, from my own perspective.”

The title, he notes. . . doesn’t mean much. “I knew Americans would easily read something suggestive into a movie called ‘Either Way’ about two dudes out alone together,” he explains. Instead, after waking up from a dream that had a misunderstanding about the phrase “Prince Avalanche,” the filmmaker decided he had found an appropriate title.

Plans for production moved along, with Rudd and a second Hollywood actor, Green’s Sundance pal, award-winning actor EMILE HIRSCH. “We met when I was 18, when David and I were going to make a movie called ‘Goat,’” the actor recalls, “and we’ve been friends ever since.”

Hirsch was writing a script for his own project early last year, and called his filmmaking buddy for advice. “A week and a half later, David called and said he was casting a project himself and asked if I would have a look at it. He sent me the script, and I loved it. I liked the ‘Odd Couple’ nature of the characters’ relationship.” Adds Green, “We were really lucky to get him – he’s such an interesting actor, and he just doesn’t do a lot of movies, particularly after having made the incredible ‘Into the Wild’ – it was just an experience I think he’d found hard to top. But this was a real performance-driven piece, and I think that appealed to him.

As Hirsch suggests, Alvin and Lance couldn’t be more different – okay, they’re not even close. “In the beginning of the movie, it’s pretty clear they have no common ground,” the director explains. “There’s nothing other than opposition or condescension. They don’t like the same music; they don't eat the same food. They don’t see eye to eye on anything.” Being stuck together in that situation can’t be a good thing, Rudd says. “Each one possesses qualities that can drive the other one crazy. Especially when they’re the only people that they have in this wasteland. They sleep in the same tent, they work together, and they’re just with each other all the time. And sometimes those emotions can become overpower when there’s no escape from the person.”

It doesn’t help that Alvin is finicky far beyond the requirements of even the tidiest of campers. “I like his fastidiousness,” Rudd says. “But, yeah, he’s a neat freak, even when camping. There’s something a little prim about him.”

And, with Alvin, there are plenty of rules to follow. “He’s the boss, and therefore there have to be rules, which Alvin is pretty good at making up.” The only problem is, they only apply to him when. . . . they don’t apply to him.

“We’ve got the Equal Time Agreement for the boom box, of course. I don’t like his music, and he doesn’t really want to listen to my German language tape. But when it’s a matter of my German language studies, the Equal Time Agreement doesn’t apply. That’s different.” So did anybody learn any German on set? “That was the weirdest German tape. We found the strangest educational language tape – we were all kind of addicted to it, just listening to it. It was weird.”

Lance could frankly do without all of it, Hirsch says. “He views Alvin as kind of a square and a bit of a tyrant, trying to put the brakes on all the fun and trying to teach him lessons he doesn’t really want to learn. But he puts up with it, because Alvin’s dating his sister. In the beginning, their relationship is one of obligation on both their parts.”

Though Rudd sometimes will create a backstory for a character in whose shoes he will be living, he usually prefers to keep that between himself and his character. But he does reveal, “Alvin probably doesn’t have siblings – he doesn’t really have anything. He puts everything into the relationship he has with his girlfriend,” which, by its very nature – and Alvin’s – is ultimately tragic.

“He’s not really fallen in love with this woman,” Green states, “but he’s convinced that he has fallen in love with her. He’s fallen in love with who he is with her, who she makes him. He’s kind of sculpting who he wants to be and who he wants to become for her, trying to design himself into her life.” Even his letters to Madison have an odd quality about them, Rudd notes. “There’s something old-ish about Alvin, like might think of himself as from another era when letters like this were the thing. I think he’s more concerned with how he comes off as a writer than with what he’s writing.”

The problem is, Alvin is always away trying to find himself – such as leaving town for months on end to be out in the open country, instead of being at home having a real relationship. Says Rudd, “He’s one of these guys who’s always searching for self-knowledge. And in trying to find himself, he tends to run away from everything, eventually forcing his girlfriend to give up and find somebody else who’s actually available.”

Lance, on the other hand, is plenty available – except, of course, for being stuck out in the burnt-up wilderness with Alvin during the week. “He’s this city guy who doesn’t really like nature, doesn’t really want to be there,” Hirsch explains of his alter ego. “He has a life that’s pretty much devoted to girls and partying.” Lance isn’t a particularly complicated person, spending his spare time reading comic books or, while Alvin composes one of his voluminous missives to Madison, painting faux lane stripes on the bottom of their tent with a bottle of mustard (with appropriate empty-bottle “fart” sounds provided by the film’s EPK producer).

“He’s not stupid – he’s just a very young guy, but at an age where he’s realizing it’s time for him to stop being so young. He’s beginning to see himself as ‘fat and old,’ as he says, not like when he was 19. And within the world he hangs out in regularly, back in the city, he probably is an old guy now. He’s hanging out with 20-year-olds, and he’s in his late 20s. The system that he’s been living in isn’t satisfying him in the same ways – it’s not working for him anymore.”

Along their simple travels, Alvin and Lance come upon a gruff, surly truck driver – the type of odd character often found in David Gordon Green films. “I like to design a world with people that I recognize or identify with or I’m entertained by,” he explains. “I guess I’m attracted to the odd. Probably everyone in all of my movies is odd. But then so are my friends and family and the people I hang out with – and that’s what makes them interesting to me. I like movies where there are characters that are seen kind of outcasts – but not make a freak show out of them. They’re just fun to watch.”

Playing the truck driver is the late character actor, LANCE LeGAULT, who died not long after production wrapped. “He was a force of nature,” Hirsch says, “bold and blunt.” LeGault would enrapture his fellow cast and crew members with his quite-true tales from a life filled with Hollywood adventures, including playing music briefly with Elvis Presley. “He was the genuine article,” says Rudd, “a real cowboy. He had a John Wayne quality about him. I was so sad when I learned he’d passed.”

“He was an old school showman – everyone was scared of him. He was a cantankerous old fucker,” Green adds with a smile. “He’d show up on set with his wife and his tank of oxygen and do this wonderful improv with Emile and Paul. He was like from the Lee Marvin school of acting. He’d say, ‘Sit back, kid, here we go.’” LeGault’s many years of experience and hard work were not lost on his co-stars. “He was a real actor,” says Hirsch. “He had real craft, and he was technically aware. And he could improvise in character, which was just captivating.”

MAKING PRINCE AVALANCHE 
As mentioned, PRINCE AVALANCHE was filmed in Bastrop State Park, which had been ravaged by a devastating wildfire in September 2011. Shooting took place over a 16-day period in May 2012. “It was just starting to bloom a little bit more than I’d like,” Green states. The park had recently been used for films such as fellow-Austinite Richard Linklater’s “Bernie,” but now, of course, had a completely different look.

“It had a weird, Martian quality about it,” Rudd recalls. Adds Hirsch, “It was really gloomy – not the best place for a depressed person. But it was perfect for us, because being around all these burnt trees and charred ground really put us in an appropriately weird place.” But the flip side of the coin was that the place was all theirs to do as they wished, Green notes. “Typically, there’s a lot of campers and visitors there – it’s a state park. So it was kind of fun for us to have our own run of the place, because it was essentially abandoned when we were working there.”

Capturing the unusual, barren landscape in an engaging way was left to director of photography Tim Orr. “He’s shot all my movies so far, and dozens of my commercials,” says Green. “We’ve worked together since film school,” at North Carolina School of the Arts, where Green met many of his continuing collaborators. Adds Rudd, “I love Tim’s work. When I look at his shots, I feel like I’m looking at a painting.”

Orr’s cinematography was key to sharing the experience of Bastrop with the audience. “There’s a fragility to the camera work, which ties in perfectly with the fragile environment we were in,” the director says. “It’s not a super confident camera with an attitude. It’s a camera that’s trying to find things and trying to keep up with the characters.” Green and Orr referenced movies such as the Dardenne Brothers’ “The Son” and Wim Wenders’ “Kings of the Road.”

“In those movies, the camera is the audience. It almost seems like it’s thinking or searching or wondering, with a little bit of curiosity to it. Rather than cool camera movies, which aren’t really appropriate here.”

Planning the many beautiful shots Green and Orr were able to create was made all the more easy by the simplified production methodology being employed. “There weren’t big trucks with loads of gear to worry about, like in a studio feature. And there were never more than 10 people on set, anywhere,”

Green explains. “And we didn’t have a difficult schedule – we wrapped, in fact, two days early. We’d finish up some days, relaxed, and go get burgers.”

The gentler schedule allowed the two to not only execute shots that Green had written into the script in a creative way, but also find some of the shots on the day which give PRINCE AVALANCHE its unique look and place the viewer in the recovering environment of Bastrop. For instance, capturing ants busy at work or colorful caterpillars or yellow paint making its way down a gently-flowing stream. “There are so many weird things out there – it’s this kind of new nature that’s coming to life. It was hard to prepare for anything, because it was always just so uncertain and mysterious what would wander over.”

Wildlife was a big part of the imagery – some planned, some found. In one beautiful shot, Lance, walking in the distance, watches as a skunk investigates some road kill. “The script actually called for a coyote – but then it came down to spending $1200 for a coyote or borrowing a skunk from a skunk lady for $45!” Green remembers. “Skunks are far more interesting – even though this one wasn’t destined – we were all a little scared.” 
And for the rodent experts, skunks indeed are vegetarians and would have no interest in making a meal out of road kill. “We melted some gummy bears and put them out there inside a tortoise shell. For some reason, they like gummy bears.”

Accompanying many of the scenes is the music of Austin-based Explosions in the Sky and composer David Wingo. Says Green, “I feel like the three main characters in the movie are the performances, the camera work and the music.” Wingo has been the director’s closest friend since grade school and has composed music to most of his films since “George Washington” – and lives in Green’s neighborhood. “He also introduced me to Explosions in the Sky. These guys speak my language. We go see movies together all the time.” The group has composed for Green, often with Wingo, since “All the Real Girls” in 2003. Green skipped the usual spotting session film composers and directors normally do together, instead inviting the band to the set to get the vibe of the film, and then turning them loose to compose cues for scenes, which he and editor Colin Patton would then cut to the rhythm and tone of the music. “We kind of followed their cue in the edit room. They would write a piece of music, and then send me the recording. It actually was a really efficient way to work, having all your collaborators live within a mile of your house. You can always just jump over and see where they’re at, give them your new files, and hear their new music.

Filming Alvin’s weekend alone (a scene which was not in the original film) provided not only plenty of cinematographic opportunities, but plenty of time to let Paul Rudd flex his improvisational acting muscles, as well as those of his character. “Alvin fancies himself to be somewhat of an outdoorsman, but he may not be,” the actor explains. “There are certainly some things he’s quite capable of doing, like capturing his food and eating it, or building things. He can do things that many people probably couldn’t. And yet his uniform and the way he is seem to be a little incongruous to the way you would imagine somebody that does that kind of stuff. There isn’t the inherent ruggedness that you associate with somebody spending time in the woods for days. There’s something a little more genteel about him, and I like that.”

Greens agrees. “Yeah, Alvin thinks of himself as a little bit more of a man’s man outdoorsman than he actually is – he’s not the ‘average Joe’ he thinks he is. The weekend scenes are not only a detour for him – and a respite from Lance – but they let you see that he’s actually somebody who’s missing a few pieces. I mean he’d catch a squirrel and fry it up – things that give him a kind of machismo of the day. But he’s no deer hunter. He probably had a pellet gun and just popped off a squirrel or trapped it with a piece of cheese, in a very un-dramatic way.” Alvin also complements his squirrel meal with some tasty roots, no doubt found nearby. “I’m sure he’s read all the Boy Scout field guides,” the director adds.

His faux-macho persona isn’t even lost on the tough-as-nails truck driver, who, when Alvin bums a cigar off him, tells Alvin, “You shouldn’t smoke those – you look like an idiot.” “Sam Shepard told me that one time when he gave me a cigarette,” Green recalls. “He said, ‘’You look stupid.’”

Alvin is actually surprisingly unlike the actor portraying him. “I thought this was perfect for Paul – because Paul actually is a great builder and a great craftsman. He actually has these strengths and abilities himself. So it was kind of fun to have him actually there, because he could do the physicality of the character.”

Alvin also takes some time to live out his fantasy home life, courtesy of a burnt-out home available for some pantomime. “We had some stuff written in the script,” says Green, “but we wanted that to be what Paul wanted it to be, and really designed the sequence to be something that was special to him. It’s funny; Emil was getting bored back at base camp, saying, ‘C’mon, let’s film something with me.’ But we just wanted to spend the day with Paul.”

Describes Rudd, “We just let the mood and the weather dictate what would happen. We found a location and said, ‘Let’s just play out some kind of scenario of what maybe is going through this guy’s mind.’ And it’s just playing house a little bit, which I think is something he probably would like to do,” with on-camera business improvised by the actor.

In one other very special scene, Alvin comes upon an older woman combing through the ruins of her own home. Explains Green, “We were scouting locations for Alvin’s pantomime scene, and one of our producers, Craig Zobel, found this wonderful lady, JOYCE PAYNE, who was actually combing through the ashes of her own house. He called me up and said, ‘You gotta come over and meet this woman.’”

Zobel had videotaped the woman giving a brief tour of her destroyed life, and, after showing the footage to Green, the director decided to create a sequence of the woman giving a similar tour to Alvin. “I went to talk to her, and I asked her, ‘Would you be intimidated by a camera and a boom mic in your face walking through your home?’ And she said, ‘Yeah, probably,’ so we gave it a shot. And she was incredibly natural. I couldn’t have asked for anything more.”

The experience was unforgettable for Rudd. “David shot it, sort of, documentary style. She was just there, going through her house, which she does. And we just talked a little bit about what it was that she was looking for, what her experience was like. There was this kind of sadness in her that she felt, as if ‘I had all of these things, all of this history, this documentation of my life. And now that that’s gone, I have no proof that it even existed.’ She felt that she had vanished, too. She was raw and sad and beautiful and intriguing. She was a lovely lady.”

Though, of course, not in the original script, Green simply shot the material and, later, found a way to incorporate it into the story. As Rudd recalls, “David just said to me, ‘Let her be who she wants to be. Talk about what she wants to be, and then we’ll figure out a way that that works in our story,’ instead of trying to fig a square peg into a round hole.” The director was more than pleased. “I’m not sure she even knew when the camera was going. She was just a real special lady we were fortunate to find. And you could go out there tomorrow, and she’ll probably still be there.”

Green also makes use of Ms. Payne in two other sequences, involving Lance LeGault’s truck driver – where she appears to be accompanying him, as Lance and Alvin point out, though LeGault has no idea what old woman they’re talking about. Explains Green, “Some of that is taken from the Icelandic movie. That’s a very common folklore ghost story, that there will be a woman that’s not real that walks down the road. Once we found Joyce, we just put her in that role – it just seemed correct.” So is she a ghost? “That’s kind of the fun of the movie – maybe there’s a world where there’s ghost, or maybe it’s just insanity. It seems so ethereal, I don’t think I really even know myself,” he smiles.

THE CHANGING WORLDS OF ALVIN AND LANCE 
Alvin’s weekend appears to have a profound effect on the authoritarian road striper, who seems to greet the day completely differently after that. “There’s a big shift in their relationship after the weekend, once they start to need each other,” Green describes.

The weekend also has had an effect on Lance, though not in quite the same way. Upon his return, and after some gentle prodding from Alvin, Lance reveals his frustration about his unsuccessful attempts to gain the affections of Maggie Johnston, and the subsequent slug he received from his now-former friend, Kip.

Hirsch delivers the description in an entertaining soliloquy – six pages worth, in fact, which the actor describes as a bit of a record. “That’s actually the longest scene I’ve ever shot in a single day,” he states. “There was tons of dialogue on the page, describing this epic weekend and the cause of all his pain,” something Green says Hirsch took on with excitement. “I think he relished the challenge,” the director notes.

Alvin, who previously couldn’t find anything about Lance that wasn’t irritating, responds in a genuinely kind and brotherly way, for the first time. “Somebody can drive you crazy,” says Rudd, “but the minute you see them vulnerable, your heart goes out to them a little bit. When Lance comes back, what he’s going through is real, genuine pain, struggle and angst. And in that moment, Alvin does start to deal with him a little differently. And he recognizes it in me.”

Hirsch agrees. “I think he sees for the first time what Alvin’s good qualities are – because he’s not trying to lecture him or talk down to him. There’s a real compassionate, human side to him, and an understanding that even though he’s not the same way Lance is, he gets the stage that Lance is at in his life.”

Alvin is even available to support him once he reveals the real source of his angst that he has gotten a woman pregnant. “In Lance’s world, getting this woman pregnant is a disaster,” Hirsch says. “But Alvin is able to put a positive spin on it – he’s excited about it and he’s happy for him, and it helps Lance to be able to view it in a different light, that maybe it’s actually a miracle.”

For his part, Rudd enjoyed delivering Alvin’s unlikely attempts at connecting with his young friend, asking, for instance, if he and Maggie had even had the opportunity to enjoy a little “fingering.” “One of the things I thought was really cool was this choice of language that David had written – words that, on their own, aren’t funny, but they sound funny, because, coming from him, they sound so square. It’s almost like a foreign film that’s been translated into English. So it doesn’t sound quite right, almost like a literal translation.”

Green even had Alvin grab a chair and turn it backwards, leaning on the seat back, as he listens to Lance’s story. “I had a guidance counselor in elementary school that would always try to connect with me by being cool by sitting backwards in his chair,” the director recalls. “I was, like, ‘What does that say?’ He was trying to have this ‘I’m down with the kids’ thing going on, which, of course, never works. Like I’ll go, ‘Oh, okay, he’s hip. I can talk freely now.’”

The tables are turned, though less successfully, as Lance attempts to support Alvin, after Alvin has been flummoxed by the breakup letter he has received from Madison. Alvin tries help the stoic, yet clearly disturbed, Alvin, prodding him with the same “sometimes it’s better to talk” lines that Lance had used on him. “He thinks he’s being subtle, and it’s just annoying Alvin,” Hirsch notes. Alvin, though, eventually figures out that Lance has read his mail, which infuriates him, prompting a battle of words, and eventually a chase through the woods. “The gloves come off and they go after each other.”

The chase is harrowing – but only slightly so, says Green. “I wanted to film the lamest chase scene of all time,” he laughs. Adds Hirsch, “It was a cartoon chase, where one guy’s running one way, then you see the other guy going the opposite way. “These are two guys who aren’t athletes and aren’t particularly violent,” Green continues. “They’re like little kids – there’s an immaturity about them.

You know, Alvin tries to scare Lance by showing him his arm muscle.” The trick was to not make the chase campy or goofy, but make it still seem serious. “These are lame guys trying to do this, so we tried to let the camera indicate that, as well, with a lack of music and length of shots. There’s just no adrenaline, it’s absurd.”

Lance, like in classic chase scenes from 1940s or 50s movies, where a woman is being chased through the woods, even trips and falls. “That actually was not intentional,” Green recalls. “Paul bit the dust, and it actually messed up his knee. That was the last shot. But it was perfectly pathetic.”

After Alvin makes a final fall into a 12 foot ditch and is helped back to camp by

Lance, the two drown their sorrows in some the truck driver’s leftover whatever-it-was in those bottles of booze, prompting, at one point, a song. As Green explains, “I wanted Emile and Paul to write a song for the movie,” to complement a drunken montage the two characters share in the original film. “That one was fun and funny and cool, but I wanted one that was more cathartic.”

The film’s boom operator, Tommy Sturgis, had a piece of tape on his crew radio pack, marked “BAD CONNECTION,” to identify the faulty device. “I don’t know why he couldn’t fix the connection on his radio, but we took to calling him ‘Bad Connection.’”

When the time came to film the scene of the drunken Alvin and Lance singing a song, Green realized that none had been written yet. “I just told them, ‘Sing a song about a bad connection. And, go.” Says Hirsch, “We just started singing, and Paul and I just improvised the whole thing. I think we did it in just a couple of takes,” including a rather vulgar version Hirsch says is better left on the cutting room floor.

Interestingly, a slightly different version of the song was recording by the film’s scoring musicians, sometime after Rudd and Hirsch invented it on set. “That’s actually the music Lance is trying to play on the boom box at the beginning of the film, while Alvin is trying to listen to his German tape,” Green notes. The same recording is also heard over the closing credits. “It’s as if their song is somehow legitimate.”

After the song was filmed, Green decided to embellish it with his own drunken montage, which Rudd and Hirsch happily improvised over a few days’ shooting. “That’s something Paul actually excels at – we both enjoy it,” Hirsch notes of his acting partner. “It was not only in that scene, but throughout the movie,” sometimes simply adjusting lines from take to take, in ways that retained the line’s tone, but gave Green some options. “It was more a matter of just finding ways to make everything constantly spontaneous. I love doing that, and I know Paul does, too. Plus, it allowed Alvin to stoop to Lance’s level, and have a little fun.”

Alvin indeed ends up learning plenty from this unlikely teacher, Green says. “I love that it begins with this condescending, ‘Stick with me kid, I’ll help you out for your sister’s sake’ – and then he’s surprised that Lance can teach him about love and communication. Particularly after he has to turn to this person that he previously only considered an unbearable nuisance, and need the very things he didn’t like about him in the beginning.”

And Lance, as well, learns a few things from his otherwise-stuffy pal.

“Alvin learns how to have fun from Lance, and to loosen up,” says Hirsch. “But

Lance also learns from him about what it means to be an adult.”

Filming the story in Bastrop State Park, where nature is quietly, but firmly, recovering, ended up bringing home the very message Green intended, Rudd says. “Nature has a way of kind of rejuvenating itself. A few months before we were there, it looked even more desolate – there was no growth. And when we started shooting, patches of green started sprouting.” Hirsch agrees. “There’s something about that process. So even though everything is kinda burnt down in these guys’ lives from what they had before, there’s new beginnings.”
ABOUT THE CAST
PAUL RUDD (Alvin) Rudd will be returning to the Broadway stage this fall in Craig Wright’s “Grace” starring opposite Michael Shannon, Kate Arrington, and Edward Asner. “Grace” follows a wide-eyed young couple (Rudd and Arrington) as they start a new life in sunny, promise-filled Florida, with big plans to open a chain of Gospel motels. An agitated neighbor (Shannon) and a caustic exterminator (Asner) complete the foursome as destinies collide in this intensely entertaining and suspenseful journey. The play begins previews on September 13th and will open at the Cort Theatre on October 4th.

Rudd was most recently seen starring in Judd Apatow’s This Is 40 starring opposite Leslie Mann. The film is an original comedy that expands on the story of Pete (Rudd) and Debbie (Mann) from Knocked Up as we see first-hand how they are dealing with their current state of life. Knocked Up grossed over $300 million worldwide and was recognized by the People’s Choice Award for Favorite Movie Comedy, was nominated for a Critics’ Choice Award for Best Comedy Movie and was named one of AFI’s Top Ten Films of the Year. Additionally, This Is 40 was nominated for a 2013 Critics’ Choice Award for Best Comedy Movie and Rudd was nominated for Best Actor in a Comedy. Universal Pictures released This Is 40 on December 21st.

Other upcoming features include starring opposite Amy Poehler in David Wain’s

They Came Together for Lionsgate, opposite Tina Fey in Paul Weitz’s Admission for Focus Features and opposite Will Ferrell and Steve Carell in Adam McKay’s Anchorman 2 for Paramount.

Rudd’s other film credits include: Our Idiot Brother, I Love You, Man, Role Models (co-writer), The 40 Year Old Virgin, Anchorman, Wanderlust (producer), Dinner for Schmucks, How Do You Know, Monsters Vs. Aliens, Forgetting Sarah Marshall, The Ten (producer), Night at the Museum, Diggers, Reno 911, The Cider House Rules, The Object of My Affection, Wet Hot American Summer, The Chateau, Clueless, and William Shakespeare’s Romeo + Juliet, among others.

On stage, Rudd starred opposite Julia Roberts and Bradley Cooper in Richard Greenberg’s Broadway production of “Three Days of Rain.” He also starred in Neil

Labute’s “Bash” in both New York and Los Angeles as well as Labute’s “The Shape of Things” in London and New York. He made his West End debut in the London production of Robin Phillips’ “Long Day’s Journey Into Night” opposite Jessica

Lange. Other Broadway credits include Nicholas Hynter’s “Twelfth Night” at Lincoln

Center Theater with a special performance which aired on PBS’ “Great Performances” and in Alfred Uhry’s Tony Award winning play, “The Last Night of Ballyhoo.”
On television, Rudd recently guest starred on NBC’s “Parks and Recreation.” He also was co-writer/co-creator of the critically acclaimed series Party Down on Starz. Additionally, he garnered wide recognition with a recurring role on the TV sitcom Friends as Mike Hannigan.

EMILE HIRSCH (Lance) Emile Hirsch recently wrapped Lone Survivor, based on the bestselling book by Marcus Luttrell, opposite Mark Wahlberg, Taylor Kitsch, and Ben Foster and being directed by Pete Berg. In May 2012 Emile wrapped production on David Gordon Green’s PRINCE AVALANCHE opposite Paul Rudd. Last year Emile was seen in William Friedkin’s Killer Joe a dark comedy where Hirsch stars opposite Matthew McConaughey and Juno Temple; Oliver Stone’s Savages with Blake Lively, Taylor Kitsch, John Travolta, Uma Thurman, Salma Hayek, and Benicio Del Toro. This year Emile will be seen in Twice Born based on the bestselling book by Margaret Mazzantini, starting opposite Penelope Cruz and directed by Sergio Castellitto; and

Motel Life based on the novel by Willy Vlautin, starring opposite Dakota Fanning.

Hirsch was a Screen Actors Guild Award nominee as part of the ensemble of Gus Van Sant’s Milk, in which Hirsch starred as real-life activist Cleve Jones opposite Sean Penn’s Screen Actors Guild and Academy Award-winning performance as Harvey Milk. The Los Angeles native was recently seen in Taking Woodstock, directed by Ang Lee and based on James Schamus’ adaptation of Elliot Tiber’s memoir.

LANCE LEGAULT was an American film and television actor, best known as Colonel Roderick Decker in the 1980’s American television series “The A-Team.”

LeGault's first three feature films he starred in were three Elvis Presley movies, Girls! Girls! Girls! (1962) in which he was a stunt double for Elvis Presley, Kissin' Cousins (1964), and Viva Las Vegas (1964). He also appeared in Elvis Presley's groundbreaking 1968 NBC television special “Elvis” (also known as “Elvis' 68 Comeback Special”), where he sat at the side of the stage playing a tambourine.

In 1969, he appeared as Iago in the UK stage version of Jack Good's “Catch My

Soul: Rock Othello,” and played Iago again in the 1974 Metromedia film version of “Catch My Soul.”
He starred in television series and in television movies and was known mainly for portraying military personnel, especially officers. His best known television role was in the 1980s series “The A-Team” as Colonel Roderick Decker, a United States Army colonel who tried to catch the fugitive Vietnam veterans. He played the role of Colonel Decker from 1983 to 1986. He also had a recurring role in the other 1980s hit television series “Magnum, P.I.” as a United States Marine Corps colonel, Colonel "Buck" Greene.
ABOUT THE FILMMAKERS 

DAVID GORDON GREEN (Writer / Director) Since his debut film, George

Washington, other credits include All the Real Girls, Undertow, Snow Angels,

Pineapple Express, Your Highness, The Sitter, and the HBO series “Eastbound and Down.” He is currently in post-production on his newest film, Joe, starring

Nicolas Cage.

Green is a graduate of The North Carolina School of the Arts, was born in

Arkansas and now resides in Donepty.
TIM ORR (Cinematographer) A native of North Carolina, Tim Orr studied cinematography at the North Carolina School of the Arts. He was nominated for an Independent Spirit Award for David Gordon Green’s first feature “George Washington”, and has directed photography on all of Green’s films, including Sundance Award winner “All the Real Girls”; as well as “Undertow”; “Snow Angels”; “Pineapple Express” and “Your Highness”. Orr also served as director of photography on Mike White’s directorial debut, “Year of the Dog”; Peter Sollett’s award-winning “Raising Victor Vargas,” and Mark Milgard’s “Dandelion,” for which Orr was again nominated for an Independent Spirit Award. Additional film credits include Jody Hill’s “Observe and Report”; Clark Gregg’s “Choke” and Lorene Scafaria's "Seeking a Friend for the End of the World.”

RICHARD A. WRIGHT (Production Designer) studied film at both New York

City’s School of Visual Arts and University of North Carolina School of the Arts.

Following graduation, Wright moved into Production Design with David Gordon

Green’s debut film GEORGE WASHINGTON and has continued to work with

Green on ALL THE REAL GIRLS, UNDERTOW, SNOW ANGELS, THE SITTER and most recently, PRINCE AVALANCHE. Other work includes Jared Hess’ GENTLEMEN BRONCOS, Craig Zobel’s GREAT WORLD OF SOUND, Ramin Bahrani’s CHOP SHOP, Braden King’s HERE and Jeff Nichols’ MUD.

COLIN PATTON (Editor) has worked with David Gordon Green on five feature films, beginning with PINEAPPLE EXPRESS in 2007. Prior to editing PRINCE AVALANCHE, he served as an additional editor on Green’s YOUR HIGHNESS and THE SITTER, and on LOOK, STRANGER, directed by Arielle Javitch. His other Post-production credits include KNOCKED UP, FUNNY PEOPLE, and BORAT:

CULTURAL LEARNINGS OF AMERICA FOR MAKE BENEFIT GLORIOUS NATION OF KAZAKHSTAN. Patton grew up in Seattle, Washington, and is a graduate of Columbia University. He is currently editing Green’s latest film, JOE, starring

Nicolas Cage.

JILL NEWELL (Costume Designer) has worked as a costume designer in television commercials, network programs and award winning feature films. Her design interests have a distinct sense of naturalism in a variety of genres; from the urban textures of RAISING VICTOR VARGAS, SHERRYBABY, 12 ROUNDS and Wener Herzog's BAD LIEUTENANT to portraits of small town life in the TV series EVERWOOD as well as David Gordon Green’s UNDERTOW, PRINCE AVALANCHE and upcoming film JOE. The comedic approach of her design can be noted in the Steve Coogan vehicle HAMLET 2 and multiple seasons of the HBO series EASTBOUND AND DOWN.
EXPLOSIONS IN THE SKY (Original Music) In February 1999, three longtime friends from Midland, Texas, were in a record store in Austin, Texas, and they saw a flyer that said "Wanted: Sad, Triumphant Rock Band." As it happened, that was exactly what the three Midlanders wanted as well. A drummer from Illinois had just moved to Austin and had put up the flyer. They met up the next day and started playing. They flirted with singing at the very beginning, but pretty quickly they settled into a standard rock setup—two guitars, a bass guitar, and drums, or sometimes three guitars and drums.

Over the coming months they picked a band name (Breaker Morant, named after the movie), then picked a better band name (named after fireworks), then wrote and recorded an album. That album was called How Strange, Innocence, and they self-released it on CD-R (a few hundred copies). While it was largely out of tune, it set the tone for what the band would do over the course of the next 13 years, all with the same founding members. They have referred to their often lengthy narrative instrumentals as "cathartic mini-symphonies."

A friend of theirs sent a recording of one of their live shows to Temporary

Residence (a record label that was based in Baltimore at that time), and that label offered to put out albums for the band. The band agreed. A year later they put out a second album (Those Who Tell the Truth Shall Die, Those Who Tell the Truth Shall Live Forever). They began to tour often, all over the world. In 2003 another album came (The Earth Is Not a Cold Dead Place), and in 2007 they put out All of a Sudden I Miss Everyone. Their most recent album is 2011's Take Care, Take Care, Take Care.

They also put out an EP called The Rescue in 2005, and recorded the score for the movie Friday Night Lights.

DAVID WINGO (Original Music) got his start in film scoring in 2000 on David Gordon Green's debut feature GEORGE WASHINGTON, collaborating on the score with Michael Linnen. The two collaborated again on Green's award-winning follow-up ALL THE REAL GIRLS and Wingo has continued to work with Green since then along with other directors such as Jared Hess, Craig Zobel, Todd Rohal, and Jeff Nichols. His score for Nichols' award-winning TAKE SHELTER was nominated for the 2012 Discovery Award by the World Soundtrack Academy. He also provided the score for Nichols' latest feature MUD, which has its North American premiere at Sundance this year as well. Wingo has also been active with his band Ola Podrida since 2006, putting out two full-length LPs (Ola Podrida and Belly Of The Lion) and touring the U.S. and Europe multiple times.

LISA MUSKAT/MUSKAT FILMED PROPERTIES

Lisa Muskat is an independent film producer whose first producing effort was David Gordon Green’s auspicious debut, GEORGE WASHINGTON. This multi-award winning film screened at numerous film international festivals, including Berlin, New York, Toronto and was named one of the 10 Best Films of the Year by The New York Times, Time Magazine, and Roger Ebert, among others. Lisa went on to produce Green’s ALL THE REAL GIRLS which premiered at The Sundance Film Festival where it received The Special Jury Prize, UNDERTOW, SNOW ANGELS and THE SITTER. Most recently Lisa returned to the South with David to produce PRINCE AVALANCHE and upcoming JOE, starring Tye Sheridan and Nicolas Cage.

Lisa first met Green and the filmmaking team from North Carolina while on the faculty at the NC School for the Arts. There she met Ramin Baharni and Jeff Nichols and went on as a producer on Baharni’s MAN PUSH CART and CHOP SHOP, as well Nichols’ directorial debut, SHOTGUN STORIES, starring Michael Shannon. Lisa and David teamed up again to produce COMPLIANCE the controversial 2012 Sundance premiere, directed by Craig Zobel, producing partner on PRINCE AVALANCHE. Lisa has produced Gary Hawkin’s ROUGH SOUTH OF LARRY BROWN, NATURE CALLS by Todd Rohal and LOOK, STRANGER, directed by Arielle Javitch, which filmed in Serbia. Along with her feature work, Lisa has teamed with Green and Chelsea Pictures on number commercials including “Chrysler’s: Halftime in America” with Clint Eastwood, touted by Time Magazine as the best commercial of 2102.

Lisa is the recipient of the Sundance/Mark Silverman Producing Award 2000.

She has been named one of Variety’s and Deadline Hollywood’s “Producers to Watch”. Prior to producing, Lisa taught at the North Carolina School for the Arts and holds a Master’s from the UCLA School of Film and Television.

DOGFISH PICTURES was founded by James Belfer in 2009 to provide strategy and/or financing for independent feature films. Credits include Craig Zobel's Compliance (2012, Magnolia Pictures, Sundance 2012 NEXT), Amy Heckerling's Vamps (2012, Anchor Bay Films), Like Crazy (2011, Paramount Vantage, 2011 Sundance Grand Jury Prize Winner), Salvation Boulevard (2011, IFC, Sundance 2011 Premiere), and The Romantics (2010, Paramount Famous, Sundance 2010 Premiere). Dogfish Pictures has also recently launched Dogfish Accelerator – the first seed accelerator program for indie film producers.

DREAMBRIDGE PICTURES is a New York-based film development, production and financing company, comprised of producers Todd J. Labarowski and Brad and Melissa Coolidge. Founded in 2008, the company has a goal of producing films that focus on innovative storytelling with premiere talent, and has since premiered films at Sundance, Toronto, Berlin, Tribeca, SXSW, and the LA Film Festival. The company's current slate of projects includes What Maisie Knew, which premiered at the 2012 Toronto International Film Festival and stars Julianne Moore and Alexander Skarsgard; Prince Avalanche, directed by David Gordon Green; The Disappearance of Eleanor Rigby, starring Jessica Chastain and James McAvoy, directed by Ned Benson; David Gordon Green’s Joe, starring Nicholas Cage; and David Burris’ The World Made Straight.

ROUGH HOUSE PICTURES is comprised of David Gordon Green, Jody Hill, and

Danny McBride. Combining their creative filmmaking with their strong expertise in producing and financing, ROUGH HOUSE PICTURES seeks to establish itself as a hub for exciting and bold voices. Their hegemony extends from the big studio projects and franchises, to the newest filmmaker with their first movie, with the goal of supporting filmmakers at every level. On the TV front, Rough House has also established itself as a force on cable with a first look deal at HBO.

LANKN PARTNERS is a film fund focused on supporting independent film makers with funding.

CRAIG ZOBEL (producer)

PRINCE AVALANCHE marks Craig’s fourth collaboration with David Gordon Green.

They previously worked together on GEORGE WASHINGTON, GREAT WORLD OF SOUND and COMPLIANCE.

DEREK TSENG (producer)

Previous collaborations with David Gordon Green include ALL THE REAL GIRLS and SNOW ANGELS as well as the upcoming JOE. Tseng’s other notable producing credits include PALINDROMES, LIFE DURING WARTIME and DARK HORSE.
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Based on the film “EITHER WAY” by

HAFSTEINN GUNNAR SIGURDSSON 
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Executive Producers

LEO JOSEPH
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Co-Executive Producers
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Director of Photography
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Production Designer
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CAST

Lance EMILE HIRSCH

Alvin PAUL RUDD

Toodie LANCE LEGAULT

Lady JOYCE PAYNE

Madison GINA GRANDE

Voice of Madison LYNN SHELTON
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Kids MORGAN CALDERONI

SAVANNA PORTER

JUNIPER SMITH
49 west 27th street     7th floor     new york, ny 10001     

tel 212 924 6701     fax 212 924 6742 

www.magpictures.com

16
21

[image: image1.png]