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SHORT SYNOPSIS
London: present day.  In lawless streets the guilty are left unhindered to go about their  business.  Returning from a tour of duty in Iraq, former Paratrooper Bryant (Sean Bean) is appalled by what he sees in a country he no longer recognises.  Determined to do something about it, he assembles a group of like minded souls who resolve to restore the balance between right and wrong, good and evil, enforcing justice with a brutality to match that of the once unpunished, unsuspecting wrongdoers.  But when the law of the land is co-opted in this way, who decides when enough is enough?

LONG SYNOPSIS
Leaving his smart Docklands flat with his fiancée, Gene Dekker (Danny Dyer) is driving to his wedding. At traffic lights he is taken aback to see some flowers with his picture attached to them, an apparent memorial to some random tragedy. 

When a car pulls up alongside, and a group of lads make crude comments to his wife-to-be he tries to shrug it off but she responds in kind. A race ensues with a frantic Gene trying to get away from young men spoiling for a fight. At first he thinks he has eluded them only to realise he is trapped. He gets out of the car and attempts to reason with them, but is severely beaten up.

In a pub, a bloodied Gene has tracked down his attackers. He has a gun, and when he gets their attention aims it point blank at the ringleader’s head. He is told he hasn’t the guts to pull the trigger, and the gun is wrestled from his grasp.  In bed he wakes, startled, and sits up in bed – it was an all too real nightmare. 

As he eats his breakfast he watches the news, listening to stories of trauma and breakdown amongst soldiers returning from the war in Iraq.  One of these is Sergeant Danny Bryant (Sean Bean), a veteran Para now out of the army and finally returning home. He discovers to his horror that the locks  have been changed and, as he glimpses through a window, realises that his wife has a new man.

Momentarily disorientated, he leaves, only to be abused by a gang of hoodie wearing youngsters on the street corner.  It crosses his mind he could take his frustration out on them, but as he turns they back down and drift off. 

Elsewhere in London barrister Cedric Munroe (Lennie James) kisses his heavily pregnant wife Marcia goodbye on the steps of their townhouse. He gets into a car , to be driven to court by policeman Walter Lewis (Bob Hoskins), where he will lead the prosecution case against drug baron Manning. 

In the toilets at the courthouse Cedric is approached by one of Manning’s henchmen who leaves him in no doubt that his house is being watched, and that the future safety of his wife and unborn child rely upon his losing the case.  Disturbed by this, he says nothing. A knowing look from the dock underlines that Manning was behind the threat. 

A news report on television recounts a vicious assault on a Cambridge student, Sandy Mardell (Rupert Friend) by a gang of lads who beat him senseless yet were released from prison before he had fully recovered from his injuries – a cruel irony that has left him afraid to go out. The case is described on the news as ‘a sad breakdown in the law and order of this country’. 

Gene is driving from his apartment, and finds himself at the traffic lights that figured in his nightmare.  A group of  lads identical to those in his dream pull up alongside and innocently comment on his car. Spooked, he pulls away quickly into traffic, hitting an expensive sports car occupied by two very large men who proceed to beat him up. 

Meanwhile Manning’s threat is realised when Cedric’s wife is attacked in their home. In the ensuing struggle the knife is plunged into Marcia’s pregnant belly. 

In a cheap hotel Bryant rents a room and comes to the attention of a creepy security guard, Simon Hillier (Sean Harris) who has CCTV cameras in every room. Bored with spying on the sexual shenanigans of guests he watches Bryant unpack an impressive arsenal of weapons. 

He tries to befriend the ex-soldier, explaining that he always wanted to be in the army himself, but his criminal record prevented it.  Seeing tragedy, violence and mayhem on the news Bryant and Hillier bemoan the breakdown in society. 

Hillier recounts the attack on Cedric’s wife, his connection being that the barrister once represented him.  

Bryant seeks guidance from his former commanding officer, who turns out to be the father of the badly beaten Cambridge student. Bryant questions the lack of order in the country to which he has returned. Slowly a plan forms in his mind, an antidote to this lawless society with those men whose lives have been touched by tragedy, violence and injustice. Together they form an unlikely, rag-tag band of like minded souls who will fight back and restore law and order by force. 

Assisted by Lewis, who is just as appalled by this breakdown in the social fabric, they are given details of the thugs who beat up Sandy, and tipped off on how to disrupt Manning’s criminal activities.

On the mean streets of the capital, these latter-day outlaws set about their task.  

THE INSPIRATION FOR OUTLAW

Markedly different in tone and style from his previous films GOODBYE CHARLIE BRIGHT, THE FOOTBALL FACTORY and THE BUSINESS, OUTLAW is writer-director Nick Love’s reaction to contemporary events in a conflicted society.  But it is primal too, a universal tale that captures a feeling of emasculation in the modern, law abiding, middle class male, expressed through the inability of Dekker, Bryant, Mardell and Munroe to protect that which they most hold dear.

“It’s not supposed to be a full on film about revenge and violence,” Love explains. “For me it operates on a few different levels. A lot of men – myself included – have a fear of violence. I think a lot of men share a feeling of impotence in not being able to stand up for themselves. So that’s on one, very muscular, level. 

“But the bigger issue for me is the whole social issue, where so many people feel let down by the law. I’ve wondered for quite a while how long it would be before people started to take the law into their own hands, because they feel there’s no point in calling the police. 

“The other issue in the film was that of men facing the existential questions in life as in ‘what’s the point? What are we all doing here?’ I think that, particularly later in the film, there’s a struggle to try and deal with their lives which is why they seem to be going out in a blaze of glory.”

The film has a political dimension that Love does not shy away from, referencing the issues thrown up by a controversial war and the treatment of returning soldiers by a society that seems not to care for the men who fought to defend its values. This sense of alienation has been thoroughly examined in American films, post-Vietnam movies like COMING HOME and THE DEER HUNTER but the theme is far less common in British movies.

“In my first film GOODBYE CHARLIE BRIGHT,” Love recalls, “there was a character who served in the Falklands. I realised recently that I’ve got this affinity with soldiers coming home from war. And I realised it was because a friend of mine’s father came home from the Falklands and slowly drank himself to death. He walked away from his family, he just couldn’t reconnect socially. I remember, he worked in a scrap metal yard, and felt so overawed by the whole experience that he’d been through, and yet – as far as I could tell – he was never given any way of dealing with it. 

“Sean Bean’s character is a representation of a lot of men who are drifting through their lives like ghosts, who can’t connect with anybody and feel desperate and alone. We don’t live in a culture where men can easily express themselves. When he goes to see his old commanding officer, Captain Mardell, and he’s asked if everything is okay at home he says ‘yeah’. He can’t tell the truth, he can’t say ‘I’m a mess, I’m living like a vagrant in a weird hotel with this strange security guard!’”

But while issues of masculinity resonate with  Love’s other work, there is evidence of a more rounded filmmaker here, a man in touch with feelings that those who routinely dismissed THE FOOTBALL FACTORY or THE BUSINESS might be surprised by. 

“I’m getting older,” Love adds, “and I think I’m maturing as a filmmaker and that’s reflected in the film. I could have very easily made OUTLAW in the style of THE FOOTBALL FACTORY, I remember when I was doing it, thinking that it was more MAD MAX with lawless gangs running around everywhere. 

“It could have had the kind of lads’ treatment on it, as opposed to a more sober feel. Some people won’t think of it as sober, but the people who are prepared to think beyond the violence will find it more thought provoking.  I think it’s made in a more mature way.”

Love was determined that, while the film dealt in important, contemporary themes, he also delivered genre styled thrills. The reality is evident, but it is heightened and sometimes playfully handled, so that the audience who have enjoyed Love’s previous work can find something to enjoy as much as those who are discovering the British filmmaker for the first time.

“I would imagine OUTLAW is going to have a bit of an easier ride because it’s not wall to wall music and violence, I think it speaks to more people. It’s got a much wider target audience, it’s not catering to one particular demographic, there are different characters in different walks of life. There’s a lot more to latch onto in OUTLAW than in my other films. 

“As I was writing it I wasn’t just thinking of The Guardian and The Independent. I was thinking of the lads who read Nuts and Zoo and have gone out in their droves and bought the DVDs of my other films. There are moments in the film, good one liners in the film that those sort of audiences love.  So I’m slowly moving away from my roots but I’m not abandoning them completely.” 

PREPARATION AND RESEARCH

In order to root OUTLAW in a convincing level of authenticity Love immersed himself in stories of people whose lives had been desolated by violent crime, people who live in fear, still haunted by the crimes perpetrated against them.  For Love OUTLAW is an indictment of the ills in society, some of which can be traced back to government policies that are self evidently not fit for purpose. 

“OUTLAW tells an important story,” says Love, “because it shows a world that is the product of our current government. Many people feel that this government has been more interested in its public image than delivering changes that make us feel safer on the streets and in our own homes.

“In many ways it was an easy film to write, because the basis for the script came from true stories and real lives. I had to make the issues slightly more extreme in some cases because, after all, it is a film after all. But for the most part I stayed true to the research. The kernel of it was already in existence:  you pick up the papers, be they tabloid or broadsheet, and see that we are facing dark and uncertain times. Crime rates are spiralling out of control and the public generally feels helpless.”

The writer-director is quick to point out that while OUTLAW has a political context there is more to the film than just that. It is a character study of people who seem quite ordinary on the surface but who are pushed to embrace an extreme reaction to the breakdown of a once civilised society.

Love continues; “OUTLAW is about a group of disillusioned men thrown together by fate, who decide to avenge themselves against those who have done them terrible wrongs. In the process they are embraced by a media that senses a good story, but as this spins out of control and the Establishment moves against them they recognise they are out of their depth and try to disband.  But it’s too late.  They have fundamentally changed and cannot return to their old lives.  They decide to come together for one last time, knowing in their hearts what the price of failure will be.”

Producer Allan Niblo was an enthusiastic supporter of the project from the moment he heard Love’s idea: “When Nick first told me about his idea for OUTLAW, I was immediately gripped.  Here was a project which tapped into the conscience of the modern audience: fear of crime and the inability of law enforcement agencies that has made us all fearful.  Nick’s film speaks directly to the audience and explores their fears and uncertainties.” 

“I remember giving Allan the first draft of the script,” Love continues. “It was not manicured in any sense, it was a rambling 200 pages, but it was what it was, it was the seeds of OUTLAW.  He called me two hours later and said it was a great read. The problem is, we don’t feel like a community any more, we don’t trust each other. The bad man has everything going in his favour these days. 

“I’m a middle class coward who doesn’t like violence, but I’m appalled by the way we’re headed.  The idea here was trying to make a film that speaks to the public on those levels, and yet is still an entertaining thriller. For me that was the hardest trick of the film to pull off. To say that this is not just a laugh, this is serious stuff.”
CASTING – ASSEMBLING THE OUTLAWS

Gathering together his starriest cast for his most ambitious film, Nick Love felt from the outset that Sean Bean would be ideal casting as Bryant. 

“The first person I approached was Beano,” he says, “because I had this character, this guy who was a quiet man, quite a thoughtful character but he was incredibly violent when he needed to be.  The thing was I could never get Sean out of my mind while I was writing it, and the more I wrote it the more it became apparent that Sean was right for it. 

“Where else would you go apart from Sean?  That gruff northerner, who you really believe has been out in Afghanistan. Who else? Ray Winstone?  Gary Oldman?  Tim Roth? There aren’t that many actors of Sean’s generation that you believe can be quiet and then explode when he needs to. Fortunately he read the script and said he was in. Once you’ve got Sean Bean in your film it’s a lot easier to attract everyone else on board.”

Casting Bob Hoskins as the sympathetic, disillusioned police officer Walter Lewis was crucial too, lending more weight still to the piece. 

“Bob and I talked a lot about this feeling that England was not like it used to be, and not feeling safe on the streets. Feeling that sense himself, of where are we going wrong, I think Bob probably shared that anger, so it was quite easy to sign him up for it.”

And then of course there’s Danny Dyer, an integral performer for the director in each of his films so far. 

“The interesting thing is that Danny was originally going to be playing Hillier,” Love reveals. “After making GOODBYE CHARLIE BRIGHT, FOOTBALL FACTORY and THE BUSINESS, I had to  really shake myself out of what I was doing in terms of reinventing myself with new cast and crew. It was a re-birth for me, and because I felt that OUTLAW was a much more serious, grown up film it felt like the right time to do it. 

“But then again I felt he was like a talisman, and out of all the actors I’d worked with in the past he was by far the one who had the least ego and was easy to get along with. He speaks the dialogue the way it was intended to be spoken, I never had to question anything with him.  But I did think I had to make him different, I couldn’t make him Frankie out of THE BUSINESS or Tommy Johnson out of THE FOOTBALL FACTORY. So the original idea was he was going to play the creepy security guard. And then one day one of my partners said I was mad, that he was Gene Dekker, the easygoing, middle of the road guy. 

“Danny doesn’t like violence, he’s terrified of violence, he just wants to have a quiet life which is exactly what Gene Dekker wants. So we changed his role. I spoke to Danny and in typical style he said ‘yeah, I’ll do either, I don’t care’. But I think he does it really well, because you need an actor who you believe could get beaten up and believe at the end of it that he could turn round with a gun and shoot someone.”

The rest of the key cast members fitted into place quite easily. 

“Sean Harris walked into a screen test and I had no idea who he was,” Love adds.  “My producer Allan Niblo really pushed for me to meet him. I had other Hilliers in mind and was pursuing the actors I thought would be good for the role. Sean walked in and I was mesmerised.

“Lennie James was always top of my list for Cedric Munroe, the barrister. Lennie has done lots of great tv work and I always admired his dignity as an actor. His story is the emotional heartbeat of the film, and if an actor played it wrong, the film would perish. It’s the understatement that makes Lennie's performance so memorable.”

One part that did prove a bit of a challenge to cast was that of Sandy Mardell. Love explains, “Rupert Friend was the only actor that came into the auditions who didn’t play him like a crying boy. It’s a hard part to play. He barely says a word in the whole film, but is always there, watching, feeling, and ultimately, regenerating himself through his experience. Rupert got the  balance of hard and soft perfectly for the role.”

THE SHOOT – HEADING INTO THE WILD WEST

“I had the most fun making OUTLAW that I’ve ever had on a film set,” Nick Love says, “which is ironic given the serious nature of the subject. Ultimately, I put it down to working with a team who are all at the top of their game.”  

Up until now Love has worked with the same crew on all his films, from his short to all three of his features. But as OUTLAW required a different aesthetic he felt a need to move beyond his usual comfort zone and to work with some new crew members. 

“I’d never worked with cinematographer Sam McCurdy before, but he was amazing; such an instinct for following the emotional drama, and for avoiding the obvious. His team broke all the conventions.  They understood that the look and feel of the movie was just as important as the story and worked tirelessly to make sure everything was perfect.

“Typically the weather was against us – a real contrast to my last film – which was shot in Spain in glorious sunshine.  But Sam and I had worked out a specific look and grade for the film which was not weather dependent, subject to the occasional bout of torrential rain.

“The fights and shootouts were probably the hardest to get right and look authentic. With very little time and money, you have to get them right first time, so a lot of preparation and rehearsal took place. The final shootout around the country house that carries on into the woods was shot in two days. That’s not a lot of time but with rigorous planning and a great team, we sailed through it.”

No stranger to working to a tight budget Love and his team were able to be inventive and make the most of the film’s budget.

“Instead of scouting for a location we decided to build the hotel corridor and security room for ourselves, as it was a hub for the early drama. We wanted to be able to control it as much as possible. It was always such a strange atmosphere in the security room – it had a horrible stillness to it, probably helped by Sean Harris, who acted as if he owned the place –  if a crew member sat on one of his sofas, he’d have a go at them.

“We shot the movie in eight weeks and only had Sean Bean for four of those as he had to go straight on to another film in America.  So that meant we had to shoot all the action in the first four weeks.  It was gruelling but actually the sense of relief that we’d got through nearly all the hard stuff without anyone getting hurt gave us huge confidence and meant we could concentrate on the performance scenes in the latter part of the shoot. When we finally wrapped I felt exhausted but my adrenaline was kicking in so much I was convinced I could do another couple of weeks.”

Sean Bean plays Danny Bryant

“Meeting Nick got me excited about the project, his vision of the film and how he wanted to portray the character, the ideas he wanted to get across.   I met him and he told me what he wanted to do, he said it was all in his head, and having worked with him I know that was the case. He knows the script like the back of his hand, and he knows every character inside out.

“I was so impressed by what he was trying to achieve, and I thought this sort of thing don’t come along very often, a man who’s so impassioned and enthusiastic about what he wants to create.  He said ‘I’ll come back in three weeks and I’ll have the script ready’ and that’s what he did. And it was even better than I thought it would be, it had so much detail, so much depth and anger and hurt as well as the violence.

“But the violence comes from a deep rooted source. It’s really clear that these characters are isolated, alienated, angry and frustrated. They’re disillusioned so you can see where their actions come from. That’s why I was interested, and then meeting Nick and seeing that passion, that really bowled me over.

“I’d played a few soldiers before so I brushed up on that and observed the military side of things but there wasn’t a lot of research to do. The theme of the film was all around us anyway. You only have to pick up a paper or go in a pub or talk to anybody, that that’s the research: it’s being talked about all the time. People are very aware of it socially and politically and I think the themes of the film are with us. 

“OUTLAW has been incredibly well cast, and not necessarily in the way you might expect.  Some of these guys have been through horrific experiences, especially Lennie’s character, and Rupert’s.  They’ve had their lives ruined even though they’ve gone through the right channels. We’ve all gone through the right channels, we’ve all been failed, and I think that’s something people can and will  identify with, because where do you turn? What do you do? People are desperate. We all want to do the right thing but sometimes that just doesn’t work, and I suppose that’s the gist of the story.”

Bob Hoskins plays Walter Lewis

“Walter is very ordinary really, he’s a policeman and he’s found that playing it straight has got him nowhere. He’s been forgotten by all these flash Harrys who are in the police force, he’s been left behind and he can’t handle the corruption he sees around him. When this group of vigilantes get together he decides to help them with information from within the force, protecting them from the inside.

“My agent sent me the script, and told me it was good.  I read it and it passed the cold bum test.  When a script comes through my letterbox I take it to the loo, and if I’m sitting there for quite a while I realise I’ve got a cold bum. Then it’s got to be a good script, you know?  That’s how I judge them.

“I met with Nick Love, and I liked the way he talked about making films and when we started I liked the way he worked.  Drama is about private moments, it’s about things that you don’t normally see, emotions that people don’t show. So basically the audience is a kind of voyeur looking in on something private. The way Nick shoots it, he makes the camera a sort of secret observer, and I think that’s fascinating.

“He assembles a picture gallery in his head, and once he’s got this complete gallery it pours out onto the paper. You can do whatever you like but if it doesn’t fit in with the pictures you go back to his script. He wants you to make it yours and knows what he needs to tell the story, which a lot of directors don’t.

“As for the story of OUTLAW, it reflects what people are saying on the streets. It’s not a call to arms, it’s a prophecy. Everything is  weighing down on people, they’re highly taxed, they’re getting fined for petty reasons, they’re being punished, they’re being turned into statistics. The only people who seem to have any freedom in this society are criminals, and ordinary people are getting very angry. I think Nick was recording what he’s seen, and it’s a very strong, alarming vision of what is happening out there.”

Danny Dyer plays Gene Dekker

“There’s always a moment when Nick goes away, disappears off the face of the Earth to write his script and tells me nothing about it. I never know what’s going to come back. You haven’t got to be an adult to watch The Business, he basically paid homage to gangster movies with that film.  

“With OUTLAW he came back with a script that really says something, and after reading it I wondered why no-one else had picked up on it and made a movie about this stuff. The way Nick does it, he doesn’t muck about, there’s no nonsense, when he writes he doesn’t give you an easy moral ending.

“The interesting thing for me was, when he gave me the script, I was Hillier. And I was really chuffed about that. Then he rang me and said he’d changed his mind. That was a big moment for me, because I was really into this Hillier thing, but basically he said to me that he couldn’t find a Dekker. I hadn’t really thought about Dekker as a character at all, it was only when I went back and read it and thought that Dekker was the one who was going to be in touch with the majority of the audience, he is the everyman. 

“On this film I’m surrounded by actors from different backgrounds. People like Lennie James, who’s been in the game a long time, and Sean Harris who is so method in his approach. And then you’ve got Sean Bean who is the A-lister, who’s done the Hollywood thing. We all come together, with nothing in common. 

“I remember when we first all met up, this was a big thing for Nick, we sat around for a bit of dinner, and it was the most uncomfortable thing. It was a different approach for Nick, I remember we were all sitting there looking at the menu for about half  an hour. Everyone was sort of sussing each other out and it was all about just shooting the thing and seeing what we got back from each other. Everyone was so good that we were all raising our game, and there was a really healthy challenge between us all.”

POSTSCRIPT:  A CHANGE OF DIRECTION

The finished film has changed considerably from the original script. The biggest change was that in its original conception, OUTLAW was going to be a vigilante gang film. This would have been aimed directly at the same audiences who embraced THE FOOTBALL FACTORY and THE BUSINESS. But as the shoot went on, the film grew into something else.  

“Unlike my other films the failure of law and the issue of punishment are not dealt with purely for entertainment.  The issues here are serious.  That’s also reflected in the casting. The atmosphere on set was less playful than on my previous films. Even Danny Dyer, whose reputation has been built on playing the cheeky Cockney, came to set saying ‘this is serious stuff’.

“Without doubt OUTLAW is the film I’m most proud of. Not because it’s necessarily a better film but it’s about something that’s significant to all of us. It’s about a time in this country when nearly all of us been touched in some way by crime, or by the failure of the law.  Having said that I also like the style and the look of the film. It was a big departure from my other work stylistically, and I think it works to good cinematic effect. In the edit, the idea was to grab the audience in the opening nightmare scene, and not let go of them until the final moment.  I hope I’ve succeeded.

“OUTLAW also asks more questions than my other films. As my career develops I think more about the responsibility I have as a filmmaker, and the amazing opportunity I have to both entertain and to challenge.  I hope that’s the way OUTLAW will be perceived. It’s not designed as a controversial film but I do hope it gets people talking.”

EXECUTIVE PRODUCER:  BE AN OUTLAW

In January 2006, Nick Love launched a campaign for OUTLAW where his fans could buy into the film receiving exclusive t-shirts, hooded tops, DVD’s, invitations to special screenings, previews of trailers, posters and other publicity materials. They would also receive a credit on the DVD and a role as an extra one of the scenes in the movie.  The campaign was centred around the website www.OUTLAWthemovie.com  which has had to date over 2 million hits. 

The people who appeared as extras were nicknamed ‘Big Hitters’ who spent a day on set, met the stars of the movie as well as get exclusive priority glimpse of the movie in the making. 

“I came to the story of OUTLAW after sensing the fear and trepidation of the public of the lawlessness in the UK,” says Love. “I received e-mails and letters and spoke to people across the country as well as reading news stories about the topic, and felt that I should involve those people who wanted to have their say. Having the fans on set also gave me an opportunity to meet the audience who watch my films and it gave them the chance to observe the filming process for themselves.” 

Cast biographies

Sean Bean (Danny Bryant)

In recent years Sean Bean has starred in a widely contrasting range of roles, from Boromir in LORD OF THE RINGS: THE FELLOWSHIP OF THE RING, to such films as NATIONAL TREASURE, TROY and NORTH COUNTRY.  He is still recognised for his popular tv portrayal of Bernard Cornwell’s Napoleonic era hero Richard Sharpe, the most recent production of which was SHARPE’S CHALLENGE in 2006.   A graduate from the Royal Academy of Dramatic Art, Bean made his film debut in 1984 with WINTER FLIGHT, but began attracting serious attention with his roles in THE FIELD, and PATRIOT GAMES.  Equally at home on stage – where he memorably played Macbeth in 2002 – television and cinema screen, he is one of Britain’s most recognisable cinematic exports as well as Sheffield United’s most high profile fan.

Danny Dyer (Gene Dekker)

An ever present in Nick Love features to date, Dyer has also built a cult following for his other movies.  Most notably these include the 1999 hit HUMAN TRAFFIC, William Boyd’s THE TRENCH, GREENFINGERS and MEAN MACHINE.  For Love Dyer has starred in GOODBYE CHARLIE BRIGHT, THE FOOTBALL FACTORY and THE BUSINESS.  Recently he enjoyed success in the Pathé released horror-comedy SEVERANCE, directed by Christopher Smith and he will next be seen in the thriller STRAIGHTHEADS, opposite Gillian Anderson.

Rupert Friend (Sandy Mardell) 


As the dark hearted Mr Wickham in Joe Wright’s PRIDE & PREJUDICE, Friend made a compelling anti-hero, rival for the affections of Keira Knightley’s Elizabeth Bennet.  He had earlier starred alongside Johnny Depp in THE LIBERTINE, and subsequently starred opposite Joan Plowright in MRS PALFREY AT THE CLAREMONT.  Future projects include David Leland’s DECAMERON: ANGELS AND VIRGINS and in a Roman epic alongside Colin Firth and Ben Kingsley, THE LAST LEGION.   

Sean Harris (Simon Hillier) 

In only a handful of movie roles Harris has carved out a niche for himself playing dangerous outsiders and wounded souls. He came to prominence as the doomed Joy Division singer Ian Curtis, in Michael Winterbottom’s acclaimed 24 HOUR PARTY PEOPLE. He also took on major supporting roles in CREEP, FROZEN, TRAUMA and ASYLUM.  He recently wrapped production on SAXON, the debut feature from director Greg Loftin.   High profile television work includes SEE NO EVIL: THE STORY OF THE MOORS MURDERS for Granada, in which he played the part of notorious child killer Ian Brady.  

Lennie James (Cedric Munroe)

A versatile and highly respected actor, James earned universal acclaim for his performance in the television drama STORM DAMAGE – which he also wrote – picking up a BAFTA nomination for his efforts. His film roles include such diverse fare as LOST IN SPACE, SNATCH, LUCKY BREAK, 24 HOUR PARTY PEOPLE and the Hollywood adventure SAHARA.   Recent television highlights have included a three part series for the BBC, THE FAMILY MAN and a production of A MIDSUMMER’S NIGHT DREAM with Imelda Staunton.  He will be seen next in the CBS produced tv series JERICHO.

Bob Hoskins (Walter Lewis) 

Recently seen as the MGM studio executive Eddie Mannix in HOLLYWOODLAND,  Hoskins has proved himself as adept playing American characters as those closer to home.  He came to prominence on television, as the musical sheet music salesman in Dennis Potter’s PENNIES FROM HEAVEN. He followed this up with a memorable performance as ambitious East End gangster Harold Shand in THE LONG GOOD FRIDAY, in 1980.  Other major films from this time include THE HONORARY CONSUL, MONA LISA, THE COTTON CLUB, WHO FRAMED ROGER RABBIT?, MERMAIDS, HOOK and NIXON. Hoskins has also found time to direct films such as THE RAGGEDY RAWNEY and RAINBOW.  But his recent forays before the camera exemplify the diversity in his career: VANITY FAIR, UNLEASHED, MRS HENDERSON PRESENTS and GARFIELD: A TAIL OF TWO KITTIES. 

Crew Biographies

Nick Love (Writer-director)

Since graduating from Bournemouth Film School, Love has written and directed four feature films, beginning with GOODBYE CHARLIE BRIGHT (2001), starring Paul Nicholls, Roland Manookian and Danny Dyer. Love’s debut feature was a humorous and heart-warming story of the friendship between two teenage boys from a tough South London council estate.  His next film was THE FOOTBALL FACTORY (2004), starring Danny Dyer, Frank Harper, Tamer Hassan.  His most critically acclaimed film to date, this was a story about the bonds of loyalty set against the tribal culture of English football fans. Since its release on DVD it has become one of the most successful British independent films to date, selling over 950,000 copies. 

THE BUSINESS (2005) was Love’s third feature and starred Danny Dyer once again along with  Tamer Hassan, Geoff Bell, Georgina Chapman and Geoff Bell. A change of style, this film charted the high life of British criminals living on the Costa Del Sol in the 1980s, and their swift demise when the closure of legal loopholes brought an end to this lawless frontier in modern Europe.  A significant box office hit, THE BUSINESS confirmed Love’s status as one of the commercially popular young British directors working today.  He is currently developing a screenplay for THE SWEENEY.

James Richardson (Producer)

A co-founder of Vertigo Films with partners Allan Niblo and Rupert Preston in 2002, Richardson has produced all of Nick Love’s films since THE FOOTBALL FACTORY, as well as other productions such as IT’S ALL GONE PETE TONG, and the forthcoming WAZ. 

Allan Niblo (Producer)

A graduate of the National Film and Television School, Niblo has worked as a cameraman, director and producer. His first film in the latter capacity was the cult hit HUMAN TRAFFIC, while his second was the acclaimed SOUTH WEST NINE. In addition he has produced IT’S ALL GONE PETE TONG, THE FOOTBALL FACTORY and THE BUSINESS.

Rupert Preston (Producer)

As the founder and managing director of Metrodome Distribution, Preston brings valuable experience of sales and marketing side to the Vertigo team. In his time at Metrodome he released such movies as HUMAN TRAFFIC, TOGETHER, CHOPPER, CHASING AMY and LAST ORDERS.  Since moving into production he has co-produced Nicolas Winding Refn’s FEAR X, and executive produced IT’S ALL GONE PETE TONG, THE FOOTBALL FACTORY, THE BUSINESS, A GOOD WOMAN and parts two and three of the PUSHER trilogy. 

Sam McCurdy (Director of Photography)

One of the rising stars amongst British cinematographers, McCurdy’s feature credits include KILLING TIME, REVELATION, DOG SOLDIERS and THE DESCENT.  His experience extends to commercials and documentaries too, and television productions including SINS OF THE FATHER, RUTH ELLIS: A LIFE FOR A LIFE and METROSEXUALITY.  His forthcoming films include THE SICK HOUSE, DOOMSDAY and THE HILLS HAVE EYES II.

David Julyan (Music)

A close collaborator of director Christopher Nolan – their relationship going back to Nolan’s short film, LARCENY – Julyan scored his films FOLLOWING, MEMENTO, INSOMNIA and THE PRESTIGE.  His other film credits include SPIVS, INSIDE I’M DANCING and THE DESCENT. 

PRODUCTION COMPANY:  VERTIGO FILMS

In 2006 Vertigo Films produced DIRTY SANCHEZ: THE MOVIE (in co-production with MTV Films & Pathe Productions), which was based on the popular MTV UK show, as well as the horror thriller WAZ and Nick Love’s vigilante drama OUTLAW.

WAZ stars Stellan Skarsgard, Melissa George, Ashley Walters and Selma Blair, and is a taut, fast-paced New York-set thriller about a world weary cop hunting a serial killer, who finds he has become the prey.

Vertigo Films was formed in 2002 by producers Allan Niblo, James Richardson, Nick Love and Rupert Preston. 

In 2004, Vertigo produced and released the critical and box office smash hit THE FOOTBALL FACTORY which entered the UK Box Office at number three. The DVD launched in September 2004 through Momentum Distribution sold over 300,000 copies in its first three months and went on to sell one million copies in its first year. That same year Vertigo produced IT’S ALL GONE PETE TONG which went on to win The Toronto City Award at The Toronto International Film Festival and the Best Film award at the HBO US Comedy and Arts festival in Aspen.

In 2005 Vertigo Distribution released A GOOD WOMAN starring Scarlett Johansson and Helen Hunt, CLEAN starring Nick Nolte and Maggie Cheung and PUSHER 2, part of the cult Danish trilogy that went straight to number one at the Danish Box office and has been nominated for eleven Danish Oscars.

Other releases for 2005 included: STONED, from director Stephen Woolley, and PUSHER 3 - I’M THE ANGEL OF DEATH which premiered at this BFI London Film Festival. 

In 2005 THE BUSINESS was released nationwide by Pathé Distribution. The film went straight in at number 5 in the box office and was released on DVD on the 30th January 2006.

Forthcoming projects include an adaptation of Terry Southern’s controversial novel BLUE MOVIE to be directed by Michael Dowse; DOGGING, an off-beat romantic comedy; and Julian Temple’s documentary JOE STRUMMER: THE FUTURE IS UNWRITTEN, which will  be released in April 2007. 
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