[image: image1.jpg]MAGNET




Magnolia Pictures, Jeremy Thomas, Hanway Films, Film4 and BFI Present

Northern Ireland Screen, Ingenious Media, Scope Invest Producteurs and S Films, A Recorded Picture Company Production
HIGH-RISE
A film by Ben Wheatley

119 minutes; 2.39

Official Selection

2015 Toronto International Film Festival – World Premiere

FINAL PRESS NOTES

	Distributor Contact:
	Press Contact LA/Nat’l:
	Press Contact NY/Nat’l:

	Arianne Ayers 

Matt Cowal
	Rene Ridinger
Shelby Kimlick
	Ryan Werner
Emilie Spiegel

	Magnolia Pictures
	mPRm
	Cinetic Media 

	(212) 924-6701 phone     
	RRidinger@MPRM.com
	ryan@cineticmedia.com

	publicity@magpictures.com
	skimlick@mprm.com
	Emilie@cineticmedia.com 

	
	
	

	            
	
	

	             
	
	

	     
	
	


SYNOPSIS
HIGH-RISE stars Hiddleston as Dr. Robert Laing, the newest resident of a luxurious apartment in a high-tech concrete skyscraper whose lofty location places him amongst the upper class. Laing quickly settles into high society life and meets the building’s eccentric tenants: Charlotte (Miller), his upstairs neighbor and bohemian single mother; Wilder (Evans), a charismatic documentarian who lives with his pregnant wife Helen (Moss); and Mr. Royal (Irons), the enigmatic architect who designed the building. Life seems like paradise to the solitude-seeking Laing. But as power outages become more frequent and building flaws emerge, particularly on the lower floors, the regimented social strata begins to crumble and the building becomes a battlefield in a literal class war. HIGH-RISE is the latest film by cult British director Ben Wheatley (Kill List, A Field in England), an ambitious adaptation of the J.G. Ballard novel of the same name. 
HIGH-RISE – DRAMATIS PERSONAE 

LAING (Tom Hiddleston)… The building’s newest resident: A distracted doctor of Physiology and a very eligible    bachelor.
ROYAL (Jeremy Irons)… The reclusive architect of the building, and its penthouse resident.
CHARLOTTE (Sienna Miller)… Seductive, professional, single mother, who lives upstairs.
WILDER (Luke Evans)… A failing documentary filmmaker and sexual predator.
HELEN (Elisabeth Moss)…Wilder’s heavily pregnant, long-suffering wife.
PANGBOURNE (James Purefoy)… A scheming gynecologist with cold hands.
ANN (Keeley Hawes)… The architect’s indifferent, aristocratic, trophy wife.
COSGROVE (Peter Ferdinando)… A television newsreader and enthusiastic troublemaker.
JANE (Sienna Guillory)…  A glamorous television actress.
STEELE (Reece Shearsmith)… Laing’s sadomasochistic nosy neighbor.
TALBOT (Enzo Cilenti)…  Wilder’s gay psychiatrist sidekick.
MUNROW (Augustus Prew)… An obnoxious, self-assured, medical student.
SIMMONS (Dan Skinner)… Royal’s rebellious ‘man servant’.
FAY (Stacy Martin)… A disgruntled teenage supermarket checkout clerk.
ROBERT THE CARETAKER (Tony Way)… The building’s roundly abused, yet resilient chaperone.
LAURA (Leila Mimmack)… A pouting, nubile masseuse and part- time babysitter.
MERCER (Bill Paterson)… A retired barrister and sanguine owner of a soiled attaché case.
TOBY (Louis Suc)… Charlotte’s pale, intelligent and observant son. PC WHITE (Neil Maskell)… Easily brushed off.
MRS. HILLMAN (Eileen Davies)…The penthouse’s disgruntled cleaning lady.
LUCY (Alexandra Weaver)… A willowy, stoned, bohemian debutante. JEAN (Julia Deakin)… Laing’s tweedy middle-aged secretary.
MIRIAM (Victoria Wicks)… Laura’s sensible schoolteacher mother. GEORGE (Joseph Harmon)… Helen’s clingy youngest child.
VICKY (Emilia Jones)…
Helen’s tomboy daughter.
DOMINIC (Dylan Edwards)…
A friendly and likable cocktail waiter.
ALICE… Laing’s dead sister.
BOBBY (Toby Williams)… A roving soundman on Wilder’s film crew. SUZIE (Siobháin O’Kelly)… Steele’s promiscuous porn wife.
MUNROW’S FATHER (Patrick Fitzymons)… A shadowy banker and the building’s backer.
MUNROW’S MOTHER (Maggie Cronin)… A confirmed snob. MR. HILLMAN (Kenneth Hadley)… A confused old Navy man.
FILM CREW ........ Shooting footage for Wilder’s documentary about the building.
AIR HOSTESSES ..... Glamorous and red-lipped. UPPER FLOOR MEN ... Violent men in tuxedos.
BARRICADERS ...... Disgruntled Bacchanalian residents.
ROYAL’S DOG ...... A German Shepherd. J
JANE’S DOG   ....... An Afghan.
ANN’S HORSE ....... White.
ROYAL’S SHEEP ..... Black.
ABOUT J.G. BALLARD 

J.G. Ballard (1930-2009) was a British author. He was a key figure in the New Wave movement in science fiction, who came to be hailed as one of the most significant writers of the 20th century.
Ballard spent his boyhood in Shanghai, China. His experiences there would have a lasting effect on him. As a young man he settled in Shepperton, England and, after studying medicine, he began a career as a writer. The dystopian mix of sexuality, alienation and technology characteristic of his writing soon made Ballard a prominent figure in postmodern literature. Amongst his most famous works are The Atrocity Exhibition, The Drowned World, Cocaine Nights, Crash, Empire of the Sun, High-Rise, Super-Cannes and Concrete Island.
The literary distinctiveness of Ballard’s work gave rise to the adjective “Ballardian”, defined by the Collins English Dictionary as “resembling or suggestive of the conditions described in J. G. Ballard’s novels and stories, especially dystopian modernity, bleak man-made landscapes and the psychological effects of technological, social or environmental developments.”
Ballard’s semi-autobiographical novel Empire of the Sun was adapted into a film by Stephen Spielberg in 1984 starring Christian Bale. His controversial book Crash was made into a film by David Cronenberg, produced by Jeremy Thomas and starring James Spader and Holly Hunter, which premiered at the Cannes Film Festival in 1996 and won the Prix du Jury.
“I got to know J.G. well through the making of Crash and other projects,” says producer Jeremy Thomas, “and he was always so fascinating to spend time with, not only through his enthusiasm for film culture and the adaptation of Crash, but also for other filmmakers’ adaptions of his books, and I know he would have been very excited by Ben and Amy’s take on his prescient novel.”
DIRECTOR’S STATEMENT – BEN WHEATLEY
High-Rise is a respectful interpretation of J.G. Ballard’s modern classic novel written in 1975 and the culmination of my filmmaking to date.  I have endeavored to marry the emotional intensity of Down Terrace and Kill List, the comedy of Sightseers and the formal exercises of A Field in England. I hope you find it boldly funny and invigoratingly shocking.
I would like to thank the entire cast for their incredibly generous performances. Thanks particularly to Tom Hiddleston who gave up everything, including his clothes, to bring Dr. Robert Laing to the screen with grace, intelligence and emotional vulnerability, allowing me to take a stab at capturing the Ballardian tone.
SCREENWRITER’S STATEMENT – AMY JUMP

I recall nothing but anxiety when I think about growing up in London during the late 70’s. Streets full of shit, rubble and rusty metal. The endless fucking trudge behind a buggy full of shopping along the hellish fume tunnel of the Finchley Road. Drunken screaming parents falling out of pubs and Volvos, down stairs and out of other people’s beds. I watched the grown-ups have their messy fun and wondered where is would all end. There are people with a greater understanding of Ballard’s philosophical and formalistic intentions but I know what it’s like to get lost in that building. Some of the echoes that reverberate through the defunct heating ducts of the film are mine but the High-Rise was of course built by Mr. J.G Ballard. I would therefore like to extend my humble thanks to Mr. Ballard, his family and Mr. Thomas for giving me the opportunity to take up residence there for a short time.
ABOUT THE MUSIC – CLINT MANSELL, COMPOSER
Composer and musician Clint Mansell started his musical journey in his hometown of Stourbridge, England. As front man of Pop Will Eat Itself, Clint released seven albums between 1987 & 1996, notching up 11 Top 40 hits. The band splintered at their peak to pursue various side projects, with Clint leaving for NYC.
A chance introduction to director Darren Aronofsky led to Clint’s film score debut with the acclaimed independent movie, Pi (1998). This collaboration continued with Aronofsky’s ambitious follow-up, Requiem for a Dream (2000). Mansell’s unique approach and the success and accolades for these scores quickly made him in demand, prompting his move to LA.
Clint’s soundtrack for Aronofsky’s The Fountain (2006) earned him his first Golden Globe nomination for Best Original Score, along with many other plaudits. ‘Lux Aeterna’ is Clint’s best-known composition to date. Brought to life by the Kronos Quartet, its emotion and power have seen it used across many other mediums since it originally featured in Requiem for a Dream.
Clint’s diverse collaborations include Mogwai performing on The Fountain, vocals from Peter Broderick on a track from Last Night, Emily Wells on a song from Stoker, and Eliot Sumner on Clint’s reworking of Radiohead’s ‘Creep’. Clint has also remixed for Editors, and produced for Biffy Clyro.
In addition to his long-standing partnership with Aronfsky, Clint has kept his options broad, from dark independent movies to more mainstream affairs such as Smokin’ Aces (2007) Sahara (2005) and Definitely Maybe (2008). At the other end of the spectrum, Clint scored Duncan Jones’ award winning Moon (2009), Massy Tadjedin’s Last Night (2010), and Jon S. Baird’s Filth (2013).
“I grew up in the West Midlands in the 70s, buildings like Birmingham’s Rotunda captured both a dystopian future and a bleak present. Add the collage cut     ups of Linder Sterling, a soundtrack supplied      by Bowie’s ‘Low’, Siouxsie & The Banshees ‘The Scream’, Joy Division ‘Unknown Pleasures’ and it was nigh on impossible not     to feel we were the children of JG Ballard & RD Laing, or, indeed, Dr. Robert Laing.
Taking English Literature in the early 80s, I’d read the course book of William Golding, John Keats, and, my personal favorite, Milton’s ‘Paradise Lost’. Due to a progressive teacher, I’d been introduced to Ballard’s work-I don’t think it was on the syllabus, at that time - or if it is now, or has ever been?
I loved the detachment of Ballard. I lived in my own head, I still do, and it was easy to put myself in Ballard’s world. It was like he was writing my world. Clinical, obsessive, Ballard showed the draining effect of the Modern World, of modern relationships.
I’d heard of an English filmmaker named Ben Wheatley, who did it ‘his’ way and I was intrigued. I would have loved ‘Sightseers’ based on the accents alone, ‘Kill List’ gave me some of the most vivid nightmares I’ve ever had, and by the time Reece Shearsmith came out of that tent in ‘A Field In England’ I was a True Believer!
The idea of a Ballard-Wheatley-Mansell coalition was more than I could have ever imagined back in those dusty corridors back in the 70s/80s. When the opportunity arrived, sadly, it came at a time of personal trauma, and I had to pass on the project.
The universe, however, had other plans.
Ben gave me the space, the time, and the understanding, to find my way into the film. He’s exactly what one looks for in a collaborator. The music becomes a true joint adventure when you end up in a place you could never have imagined at the beginning of the journey!
I love ‘High Rise’ and I’m so excited for it to be seen.”
- Clint Mansel

PORTISHEAD – FEATURED ARTIST 
Portishead are an English band from Bristol. The core trio of Geoff Barrow, Adrian Utley and vocalist Beth Gibbons have worked together since 1991.
For the High-Rise soundtrack, Portishead created a haunting cover of ABBA’s 1975 hit ‘SOS’, a song that represented the glamour and disintegration of the period for Wheatley.
“As a fan of the book and Ben’s previous work, the chance to be involved and add some music to enhance the brilliance of Ballard’s writing and Ben’s vision was an opportunity not to be missed,” says Geoff Barrow.
“It was really cool to work with Ben and contribute to his film, been a big fan of his work and it seems he likes what we do too, so its been a really positive journey,” added Adrian Utley. “Obviously an amazingly powerful piece of English literature from the master J.G. Ballard.”
HIGH-RISE: LOCATIONS
High-Rise was shot in Belfast, Northern Ireland, where the production found an area that looked like a version of 1970s London in the seaside town of Bangor, a version which had proved difficult to find in London itself.
The key location for the film was Bangor Leisure Centre, which was designed by Hugo Simpson in 1970. The brutalist-style building offered adaptive period spaces that were true to the film’s era, including a swimming pool and squash court. It was here that production designer Mark Tildesley created the sets for the resident’s flats, including those of Laing, Charlotte, Wilder, Talbot and Steele. The corridors and balconies of the high-rise were also created here, and the building formed a base for the production.
The Old Stena Terminal on Ballast Quay offered Tildesley the scale to design Royal’s impressive penthouse and the vast foyer of the High-Rise, which took inspiration from the work of the 20thC French architect Le Corbusier.
The roof garden of Royal’s penthouse was shot in the Walled Garden at Bangor Castle, which was designed by the Ward family in the 1840s.
Other locations included the Ashby Building at Queen’s University, which provided Laing’s School of Physiology, and Kilroot Business Park, which saw Helen Wilder kidnapped on its   staircase.
ABOUT THE FILMMAKERS
BEN WHEATLEY – Director
Ben Wheatley is the award-winning British director of Down Terrace, Kill List, Sightseers and A Field in England. He has also directed notable TV shows, adverts and idents, animated shorts and internet viral ads. Wheatley was born in Billericay, Essex in 1972. He went to Haverstock School in North London where he met screenwriter Amy Jump. Initially a short filmmaker and animator, Wheatley gained a cult following for his work online. He directed live-action sections of   the TV series Modern Toss, which was aired on Channel 4. Between 2006-09 he directed episodes of Time Trumpet, Shuffle, The Wrong Door and Ideal for the BBC. In 2009 Wheatley directed his feature debut Down Terrace in eight days in his hometown of Brighton, which went on to win prizes at Fantastic Fest and Raindance. 2011 saw the release of thriller Kill List. The first of four films written and co- edited by Amy Jump, it won prizes at Puchon International Fantastic Film Festival, the Empire Awards, and the British Independent Film Awards. Wheatley’s third film was the black comedy Sightseers. With characters created by its stars Alice Lowe and Steve Oram and writing by Jump, it premiered in Directors’ Fortnight at the Cannes Film Festival in 2012, and won an Evening Standard British Film Award    for Best Comedy. Next came the psychedelic historical thriller A Field in England. Shot in 12 days in B&W, it was the first film in the UK to   be released simultaneously in cinemas, VOD, DVD and Freeview, a revolutionary distribution strategy.   It won the Special Jury Prize at   the Karlovy Vary International Film Festival. Wheatley also received the FilmFour Frightfest Variety Award in 2013. In 2014, Wheatley premiered the first two episodes of the eighth series of Doctor Who, a show he has been a fan of since childhood. Wheatley’s forthcoming projects include his first US feature Freakshift, and the sci-fi TV series Silk Road, which he created for HBO. He is currently in post on the feature Free Fire, which was executive-produced by Martin Scorsese, and will next embark on a remake of Henri-Georges Clouzot’s classic Wages of Fear.
AMY JUMP – Screenwriter 
Screenwriter Amy Jump wrote the distinctive British thrillers Kill List, Sightseers and A Field In England for director Ben Wheatley, all of which she co-edited. She received a British Independent Film Award for Best Screenplay for Kill List, and has been nominated for her work at numerous festivals. Jump also acted as executive-producer on Peter Strickland’s The Duke of Burgundy, is the writer of Wheatley’s forthcoming project Freakshift, and co-wrote and co-edited Wheatley’s most recent production Free Fire.
JEREMY THOMAS - Producer
Jeremy Thomas began his film career aged 17 on set, moving on   to the cutting rooms, and soon became an editor with many noted filmmakers including Ken Loach. In 1974, Thomas produced his first film, Mad Dog Morgan by Philippe Mora starring Dennis Hopper, and then founded Recorded Picture Company. Thomas has since gone on to produce many distinctive films, such as Jerzy Skolimowski’s The Shout, Nic Roeg’s Bad Timing, and Nagisa Ôshima’s Merry Christmas Mr Lawrence. In 1986, Thomas collaborated with director Bernardo Bertolucci on The Last Emperor, which won nine Academy Awards® including Best Picture. Thomas has remained an independent producer, resulting in a diverse body of work, including such titles as David Cronenberg’s Naked Lunch, Crash and A Dangerous Method, Takeshi Kitano’s Brother, Jonathan Glazer’s Sexy Beast, David Mackenzie’s Young Adam, Richard Linklater’s Fast Food Nation, Takashi Miike’s 13 Assassins and Hara-Kiri, the Oscar-nominated Kon-Tiki by Joachim Roenning and Espen Sandberg, Jim Jarmusch’s Only Lovers Left Alive, and Matteo Garrone’s Tale of Tales. Throughout his career, Thomas has worked with many other leading filmmakers including Stephen Frears, Jerzy Skolomowski, Phillip Noyce, Wim Wenders and Terry Gilliam. Thomas was Chairman of the British Film Institute from 1993- 97, and was made a Life Fellow in 2000. He has been President of the Jury at the Tokyo, San Sebastian, Berlin and Cannes film festivals (Un Certain Regard), has also served on the main Jury at Cannes, and still loves cinema.
ABOUT THE CAST
TOM HIDDLESTON – Dr. Robert Laing 

In 2008, Tom Hiddleston was nominated for his Cassio in the Donmar’s Othello with Ewan McGregor and Chiwetel Ejiofor, and won the Best Newcomer Olivier for playing Cloten and Posthumus in Cymbeline. He broke into film with memorable roles as a Captain in Steven Spielberg’s War Horse (2011) and F. Scott Fitzgerald in Woody Allen’s Midnight in Paris (2011), before being thrown into global fame as Loki, the Norse God of Mischief, in Kenneth Branagh’s Thor (2011). However the Marvel Universe hasn’t kept Tom from the stage or independent film. In 2012, he was Prince Hal to Jeremy Irons’ Henry IV in the BBC Two series The Hollow Crown, and played a remarkably sympathetic vampire alongside Tilda Swinton in Jim Jarmusch’s Only Lovers Left Alive (2013). In 2014, Tom was nominated for another Olivier for playing the title role in Coriolanus. He won the Best Leading Actor Evening Standard Theatre Award for his performance. In 2015, he will be seen as a dark seductive gentlemen in Guillermo del Toro’s Crimson Peak, John Le Carre’s Jonathan Pine in the AMC miniseries The Night Manager, and country music legend Hank Williams in  Marc Abraham’s I Saw the Light. Aside from reprising Loki for the next instalment of Thor in 2017, Tom will begin shooting on Kong: Skull Island for Legendary Pictures later this year. Tom is High Profile Supporter for UNICEF UK, and was recently appointed as the first official ambassador for the British Film Institute.
JEREMY IRONS – Anthony Royal 

Jeremy Irons won the Academy Award® for Best Actor for his performance as Claus von Bulow in Reversal of Fortune. He is also a Golden Globe® Award, Emmy® Award, Tony Award® and SAG Award® winner. His film highlights include The French Lieutenant’s Woman (1981), The Mission (1986), Dead Ringers (1988), Damage (1992), M. Butterfly (1993), Stealing Beauty (1996) and Lolita (1997). He was also the voice of the evil lion Scar in Disney’s classic The Lion King (1994). Jeremy’s recent work includes the award-winning independent feature Margin Call (2011) with Kevin Spacey, The Words (2012) with Bradley Cooper, and Night Train to Lisbon (2013) directed by Billie August. Jeremy received a Tony Award® for his performance in Tom Stoppard’s The Real Thing (1983) and more recently appeared on the London stage in the National Theatre’s Never So Good (2008) and  the  Royal  Shakespeare  Company’s  The Gods Weep (2010). For his work in TV, Jeremy received a Best Supporting Actor Golden Globe® and an Emmy® for his role in the miniseries Elizabeth I (2005) alongside Helen Mirren, and played Pope Alexander in Showtime’s historical series The Borgias (2011). In 2012, Jeremy played Henry    IV in the BBC Two series The Hollow Crown opposite Tom Hiddleston. Jeremy was featured in Trashed, an award-winning documentary on the environment, which he executive produced, directed by Candida Brady. Jeremy’s upcoming films include The Man Who Knew Infinity (2015), directed by Matthew Brown, Race (2016) by Stephen Hopkins, based on the true story of Jesse Owens and the 1936 Olympics, in which Jeremy portrays Avery Brundage; Batman v Superman: Dawn of Justice (2016) by Zack Snyder in which Irons plays Alfred Pennyworth, and The Correspondence (2016), directed by Giuseppe Tornatore.  
Irons will also be seen in Justin Kurzel’s upcoming Assassin’s Creed alongside Michael Fassbender.
SIENNA MILLER – Charlotte Melville
New York born and London raised Sienna Miller’s big break came in 2004 with Matthew Vaughn’s punchy thriller Layer Cake opposite Daniel Craig, along with a reboot of Alfie starring Jude Law. Sienna became a leading lady with her portrayal of the tragic Andy Warhol muse Edie Sedgwick in Factory Girl (2006). She starred in a remake of Interview (2007) with Steve Buscemi, and gave an award-winning performance opposite Keira Knightley in The Edge of Love (2008), loosely based on the romantic life of the poet Dylan Thomas. Sienna’s stage career includes Patrick Marber’s After Miss Julie alongside Johnny Lee Miller on Broadway, and more recently Sir Trevor Nunn’s production of Flare Path at the Haymarket Theatre. Sienna also just finished a run of Cabaret with Alan Cummings on Broadway. Outside of acting, Sienna is a Global Ambassador for both the International Medical Corps and the UK branch of the Starlight Children’s Foundation. 2014 was particularly strong for Sienna, with roles in two Oscar-nominated films: Bennet Miller’s Foxcatcher and Clint Eastwood’s American Sniper. Sienna recently starred opposite Bradley Cooper again in Burnt (2015), and will next be seen in Ben Affleck’s upcoming Prohibition drama on the underworld of organised crime, Live by Night (2017), and James Gray’s thriller The Lost City of Z alongside Charlie Hunnam and Robert Pattinson.
LUKE EVANS – Richard Wilder 

After a decade as one of the London West End’s most established stars, Luke Evans made his move to film with Stephen Frears’ Tamara Drewe. He has recently finished filming Disney’s Beauty and the Beast, taking on the role of the protagonist Gaston opposite Emma Watson as Belle. December 2014 saw Luke reprise his role as ‘Bard the Bowman’ in the final installment of Peter Jackson’s The Hobbit:  The Battle of the Five Armies. Earlier that year, Luke was seen in the lead role as the legendary warrior ‘Vlad’ in Gary Shore’s Dracula Untold alongside Sarah Gadon and Charles Dance. Other film credits include the Fast and Furious series, Immortals as ‘Zeus’, and Paul W.S. Anderson’s The Three Musketeers as ‘Aramis’.
ELISABETH MOSS – Helen Wilder 
Elisabeth Moss can next be seen starring in Queen of Earth, written and directed by Alex Ross Perry, as well as Meadowland from director Reed Morano, and Truth directed by James Vanderbilt. Most recently she wrapped production on two films: The Seagull, directed by Michael Mayer, and The Free World, directed by Jason Lew. Her additional film credits include The One I Love, Listen Up Philip, On The Road, Get Him To The Greek, The Missing, Girl Interrupted and Virgin, for which she was nominated for an Independent Spirit Award for Best Actress. On the small screen, Elisabeth played the iconic character ‘Peggy Olsen’ on the award-winning series Mad Men, for which her performance earned her 6 Emmy® nominations. Elisabeth’s additional television work includes a Golden Globe®-winning performance in the Jane Campion miniseries Top of the Lake and Aaron Sorkin’s award-winning drama The West Wing. On stage, Elisabeth recently completed her Tony-nominated run in Wendy Wasserstein’s The Heidi Chronicles. 
Her additional theatre credits include The Children’s Hour in London’s West End opposite Keira Knightley, the Broadway revival of David Mamet’s Speed the Plow opposite William H Macy, and her New York theatre debut at the Atlantic Theater Company in Franny’s Way.
JAMES PUREFOY – Pangbourne 

James Purefoy’s career began with a decade of performing with the most prestigious theatre companies in England. James spent 3 years with the Royal Shakespeare Company in the late 1980s, performed Noel Coward at The Gielgud, Arthur Miller at the West Yorkshire Playhouse and has twice starred in Trevor Nunn productions at the National and Haymarket theatres respectively. He has starred in a diverse range of dramas on both big and small screens, such as A Dance to the Music of Time, Mansfield Park, A Knight’s Tale, Vanity Fair, Resident Evil, The Philanthropist, Blackbeard, Episodes, John Carter and The Hollow Crown. Purefoy appeared as ‘Mark Antony’ in HBO’s blockbuster series Rome (2005-7), and in 2009 took the title role of Robert E. Howard’s Solomon Kane to the big screen. In the hit U.S series The Following (2012-15), James chillingly portrayed the teacher turned cult leader serial killer ‘Joe Carroll’. This year, he will star in the Sundance TV series Hap and Leonard, the high-octane action movie Momentum and Meera Menon’s film focusing on the women of Wall Street, Equity.
KEELEY HAWES – Ann Royal

British actress Keeley Hawes made her TV breakthrough playing the part of ‘Zoe’ in the BBC drama series, Spooks and her role as ‘Kitty Butler’ in the controversial BBC production, Tipping the Velvet. She earned a Best Actress nomination at the BAFTA Television Awards for her portrayal of ‘Detective Inspector Lindsay Denton’ in Line of Duty, a police corruption drama series written by Jed Mercurio, starring opposite Vicky McClure and Martin Compston. Keeley has recently finished filming a 3-part BBC series, The Hollow Crown, where she took on the role of Queen Elizabeth alongside Judi Dench, Benedict Cumberbatch, Hugh Bonneville and Sally Hawkins, and has just started production on ITV’s 6-part drama The Durrells for ITV. Other notable credits include Upstairs, Downstairs and Ashes to Ashes for the BBC. In film, Keeley is most recognised for her role in The Bank Job alongside Jason Statham, Flashbacks of a Fool with Daniel Craig and Death of a Funeral directed by Frank Oz.
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