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SYNOPSIS
When a police officer tells you to do something, you do it. Right?

Based on true events, COMPLIANCE tells the chilling story of just how far one might go to obey a figure of authority. On a particularly busy day at a suburban Ohio fast food joint, high-strung manager Sandra (Ann Dowd (Garden State) receives a phone call from a police officer saying that an employee, a pretty young blonde named Becky (newcomer Dreama Walker) has stolen money from a customer. Convinced she's only doing what's right, Sandra commences the investigation, following step-by-step instructions from the officer at the other end of the line, no matter how invasive they become. As we watch, we ask ourselves two questions: “Why don’t they just say no?” and the more troubling, "Am I certain I wouldn't do the same?"

The second feature from director Craig Zobel (the man behind the 2007 Sundance hit Great World of Sound), COMPLIANCE recounts this riveting nightmare in which the line between legality and reason is hauntingly blurred. The cast delivers startlingly authentic performances that make the appalling events unfolding onscreen all the more difficult to watch – but impossible to turn away from. Delving into the complex psychology of this real-life story, COMPLIANCE proves that sometimes truth really is stranger than fiction.

Why isn’t it easy to “just say no....”

ABOUT THE FILM
In April 2004, an unusual thing occurred at the McDonald’s in Mt. Washington, Kentucky, a rural suburb 18 miles outside of Louisville. A man called the manager there and told her that an employee – who fit the description of an 18- year-old female employee to a “T" – had stolen a customer’s purse. The man, who identified himself as a police officer, gave the manager two choices: have the girl hauled down to the police station and booked, or follow his instructions implicitly to help him locate the evidence he needed to process the case until officers could arrive there at the restaurant to take over.

What happened over the next 3 ½ hours seems almost too incredible to believe, with the manager, the girl, the manager’s boyfriend and others, blindly and obediently following the direction of the caller to put the teenager through everything from a humiliating strip search to a sexual assault – all in the name of “cooperating with the law.”

Even more amazing is that the Mt. Washington case was not the only one. Incredulously, more than 70 such calls occurred throughout the country over a nearly 10 year period, with the caller putting the victims through ridiculous paces – to which they all submitted themselves voluntarily, not wanting to go against the wishes of a “police officer.” It was not until after the Mt. Washington case was an alleged caller apprehended, a 38-year-old Florida prison guard/would-be cop.

A few years ago, writer/director CRAIG ZOBEL came across an article about the curious case, and, even while pursuing other projects, he says, “It stuck with me.” A filmmaker’s brain ever-intrigued by unusual relationships, Zobel couldn’t help but wonder about the dynamic between the manager and teenager. “I just kept wondering what it could have been like, in order for things to get as far as they did? And what was the guy on the other side of the phone saying?”

With no tapes of the phone conversations in existence, Zobel couldn’t resist writing down ideas of what he could only guess had taken place, verbally. Eventually, he notes, “I realized this could be a cool little potboiler of a story,” completing a script shortly thereafter in just a month’s time shortly thereafter.

Zobel brought the script to his longtime friend and colleague, filmmaker DAVID

GORDON GREEN (Pineapple Express), who had also produced Zobelʼs first film, Great World of Sound. “Anything that interests Craig interests me,” Green insists, though, he notes, “Any time he comes up with an idea, the first question I ask is, ʻIs there anything commercial going through your head right now?” the COMPLIANCE executive producer laughs. It didn’t take long, though, for Green to see that he his friend had brought him the makings of a powerful psychological thriller. “What grabs me about Craig is his relentless passion for finding a headline or story that represents a strange microcosm of contemporary America that people don’t necessarily find in obvious places. There’s no rush to get the rights to stories that he’s interested in. But they’re stories you can’t turn away from.”

To portray the characters in Zobelʼs story, the director was careful to find actors who were up to the task of putting themselves through a tough emotional roller coaster. “Every one of them expressed to me, before getting the job that they were scared of the kind of performance that would be needed. I just went with people that had that quality,” he says. Adds Green, “No matter who the director is, if you don’t have a cast than can embody these kinds of perversions and insecurities and intensities, then you don’t have a movie.”

Since Zobel knew his script was dialogue-heavy with few locations, he began thinking of actors from the legitimate theater to fill the roles. Green had the same idea, particularly for the role of Sandra, Zobelʼs manager at his fictional “ChickWich” fast food restaurant, and suggested his director see an Ethan Hawke play, “Blood From a Stone,” which featured actress ANN DOWD. “I wanted him to see her, because she really caught my eye as someone who looked like an everyday person, with so many naturalistic qualities,” Green notes.

“Ann, as a person, is very confident and strong,” Zobel says. “And Sandra had to be strong, in some ways, managing a restaurant. But Ann is also a very gentle person – there was no way you could have that character played by someone who is a strong, harsh ʻDevil Wears Pradaʼ type. You could never think that anybody here was getting off on what they were doing.” Says Dowd, “I read the script, and bought it immediately. This was a real person. It was riveting.”

To play the insidiously demented and manipulative Officer Daniels, Zobel turned to one of his Great World of Sound stars, PAT HEALY. “I needed someone in my corner that I had good communication and a solid working relationship with. I knew that Pat would get why I wanted to make this movie and what the questions were,” the director says. “Pat’s a good actor and brave enough to do whatever.”

Regardless of his character history, Healy was somewhat reticent about taking on the faux officer. “The character wasn’t anything I was excited about, from a career perspective,” he laughs. “It was really an unappealing character. If I’d had a lot of time to think about it, I might have said no. But I was very glad I didn’t. I didn’t know I had it in me to play such a part. I just trusted Craig implicitly – I really would do anything with him.”

Unlike some of the other cast members, Healy elected not to research the original cases, choosing instead to rely on his own imagination – and personal experience at the time. “To be honest, I couldn’t find anything about him I could relate to – it’s hard to relate to a person who seems so inhuman. But I was going through a really difficult time in my life, personally, and I thought, ʻIt would be better to work right now.ʼ For the first time in my life, I really channeled that negative energy into this dark performance. I was really drawing on how I felt.”

The actor dyed his eyebrows an odd color and inhabited the appropriately designed costume from costume designer Karen Malecki. “I just thought he would look strange in some way, like some guy who doesn’t leave his house much,” he says. “And Karen’s costumes were sort of a subtle, demented Mr. Rogers.”

The target of the hoax, a pretty blonde teenage employee named Becky, is played by newcomer DREAMA WALKER. “I actually remember when this was in the news in 2004,” she recalls. “I was a senior in high school – I’m actually the same age as the victim in the Mt. Washington case.” Walker was particularly struck by how such a thing could occur in a corporate environment such as McDonald’s. “You think you’d be pretty safe from anything like this happening.”

The actress learned as much as she could about the original case and about its victim, though the character is only loosely based on the Mt. Washington case. “I watched a number of interviews and tried to learn as many details about the case and about the people. I really love the way Craig wrote for Becky, because the girl in the Kentucky case, from what I could tell, seems like the perfect girl who probably goes to church every Sunday and was very virtuous. Becky has an attitude, and there’s an innate tension between her and Sandra, whom Becky is disrespectful toward.”

“She’s an incredibly brave actress,” Zobel says of his star. “She came in and quickly got that it needed to be someone who still felt like their life hadn’t started yet. And she’s also super funny – we have a lot of outtakes no one will ever see,” he laughs.

The young actress spends a good portion of the film wearing little more than an apron – and sometimes not even that – as a result of the strip search Daniels orders. While other filmmakers would have exploited the nudity, Zobel uses it tactfully to achieve its main purpose: to make the audience as uncomfortable as those in the room with Becky. “It helps us squirm more, and it helps us relate to the believability of this ridiculous situation,” Green says. Walker agrees, “I swore I’d never do nudity, but the story demanded it. And it wasn’t gratuitous, which neither I nor Craig wanted it to be.” It was the first time Zobel had ever shot such scenes – something which didn’t go unnoticed by Walker. “It was so cute – he would get really, really uncomfortable on set, saying, ʻUh, excuse me, could you, uh. . . ,ʼ” she laughs. “I was thankful that he had that kind of respect for it.”

Why Not Just Say ʻNo?ʼ

Anyone who watches COMPLIANCE, or has read about the original cases, wonders the same thing: Why did the victims in each case never simply say “no” to the caller and his increasingly outlandish orders, or even question whether he was, indeed, actually a police officer?

“You think you’d say, ʻWell, wait a minute – I understand there’s a problem, but I’m not comfortable. You’re gonna have to come and do this yourself. And, by the way, who are you?ʼ” says Dowd. “You think, ʻWell, of course, that’s what I’d say.ʼ But that’s not what Sandra does, and that’s not what 70 other people did in real life.”

That, in fact, was what initially intrigued Zobel. “The more I asked myself the question, ʻIn that situation, how would I have reacted?ʼ the more I recognized there was something very human about this kind of reaction. It became hard for me to simply dismiss them all as just a bunch of stupid people.”

So what caused normal, average people to react in such a foolish manner – and keep doing it? “It’s very hard to say no to someone in authority – especially police,” Zobel says. And, notes Healy, “Some people just want to be told what to do. They hear a person in a position of power telling them what to do, and they don’t question it.” They do it “because I was told to do that,ʼ” Zobel adds.

The director was intrigued by the characters unusual reactions to authority. The victim in the Mt. Washington case herself in her court testimony and elsewhere, Walker notes, said words to the effect of “ʼI thought my whole life was in jeopardy. I was scared for my life.ʼ All of a sudden, when you’re thrust into that sort of situation, you become terrified that the stakes are a lot higher than they actually are,” similar to the experience one has after having been pulled over by a police officer for a simple traffic offense. “The worst case scenario is that I’ll get a ticket. But my mind will begin telling me, I’m gonna have to go to jail, I’ll be living out on the street!ʼ when that’s not really the case at all.”

Some people are just built to react to people like Officer Daniels, as is the case with the middle-aged Sandra, says Ann Dowd. “I think Sandra probably comes from a working class background. She lives with her father, and her boyfriend is a construction worker – who has to go ask her father if he can marry her. I mean, what woman is living with her dad at that age, and then wanting permission to get married? This woman is clearly not in charge of her life.”

Sandraʼs ability to make decisions for herself likely disappeared long ago, she notes. “At some point, long ago, she just gave up. She was raised to defer to authority, to relinquish her natural ability to discern what’s right and what’s wrong.” Even the things that the officer tells her to do which make her uncomfortable, she does. “To her, it’s a matter of ʻDuty – this is what I’ve been asked to do. It is a police matter.ʼ I don’t think it ever crosses her mind that he’s not a detective.” Sandra is just the kind of person the caller hopes he’ll find on the other end of the line when he makes such calls. “She’s a perfect storm waiting to happen. If you’re going to pick somebody to dominate, that’s the woman. And I think he caught onto that very quickly.”

The caller’s manipulative abilities are reproduced with deft skill by actor Healy, who got early practice in his role in Great World of Sound. Among other things, he says, “It’s a sales technique, kind of a pleasure-and-pain thing. You screech at someone, and then you catch them off guard by reassuring them, it’s okay, you’re doing a really good job.ʼ If you’re good enough at it, you’ve just completely confused someone, and they lose any sense of themselves.”

Healy created a whole palette of manipulative tricks for Daniels. “He’s really good at getting people to tell him things that they think he already knows. He calls up and says, ʻYou have a girl working there, with blonde hair, about 19 years old, uh. . . ʻ Who, Becky?ʼ ʻYeah, Becky.ʼ I’ve known people like that, that are very good at making you think that they know everything, but they need you to tell them.”

Daniels is keen to keep a notebook handy, not to miss the slightest detail revealed by his victims. “Then you can play everybody off each other, and say, ʻWell, Becky just said this about you. . . “

Another technique the officer uses involves scolding the victim, in order to manipulate them into doing yet more of his sick requests. When Sandra, for example, slips out that she has revealed something to another character that Daniels had told her not to tell anyone, he says, “Did you do something that I told you not to do?” “It immediately instigates guilt and fear into her,” Zobel notes.

He then comforts her, telling her, “You’re doing a great job.” “The key to Sandra is that she wants to please people, particularly men in authority positions,” Dowd explains. “He has great skill in sizing her up – quickly – and finding her buttons. You press those buttons, and she will just do. It fills an empty place in her. The more he says, the more she just thinks, ʻYou know what? Someone’s gotta do this job, and I’m gonna do it to the best of my ability.ʼ And he just keeps giving her more.”

Making the caller all the more believable was Healyʼs uncanny ability to make him sound. . . like a cop. “As soon as I asked Pat to do the role, I immediately sent him a ʻBest of ʻCOPSʼ DVD box set,” Zobel says. “I told him, ʻJust watch this, and keep watching until you get to the set.ʼ”

So what sounds like a cop? Besides a lot of “ma’am” and “sir,” Healy notes, “There’s a really impersonal demeanor that works in disarming people,” something he also picked up being around his grandfather and uncle, who were police officers. “There’s a lot of phrases, like, ʻThis particular individualʼ and I’m gonna need you to. . . . ʻ And also speaking in harsh tones, but saying, ʻpleaseʼ and ʻthank you.ʼ Like [in an ordering voice], I’m gonna need you to stay in the car pleaseʼ or ma’am, I need you to shut up, thank you.ʼ Itʼs a confusionary tactic that catches people off guard, and you really don’t know what to think.”

Did it work? “You hear his voice,” says Dowd, “he’s intelligent, and there’s a softness to him, so you don’t feel there’s any bully in there. He has an authority in his voice, he knows what he’s talking about. And the way Pat delivered it; I bought it in a second.”

Making it all the more believable for the actors was the fact that Healy and the other cast members were actually on the phone together, performing live on two separate sets for nearly the entire film. While the exteriors and scenes at the front of the restaurant were filmed over three nights at a KFC in suburban New Jersey, the restaurant office, pantry and hallway, along with Officer Danielsʼ home interior, were shot at a soundstage in Brooklyn. Danielsʼ set was located immediately downstairs from the set where the other actors were working, and the two were literally speaking together over the telephones seen in the film.

“That was one of the technical challenges I realized we were going to have to deal with in making a movie like this,” Zobel explains. “We were doing something that largely takes place in very few locations, with one character mostly just a voice on a phone, but in a pivotal role.” Knowing he wanted to shoot with two cameras, Zobel simply filmed both sides simultaneously – the entire film, directing Healy via radio. “Normally, the script supervisor would just be reading lines in place of the person on the other side of the phone, but that’s not really fair to the actors, especially when they have to talk to the person for as long as they did here”

The actors found the technique invaluable. “I’ve done so many plays in which you’re on the phone and nobody else is there,” Dowd says. “It really changes the nature of the whole thing. It was key that Sandra never saw him.” Walker agrees. “Ann’s face is so expressive, and being able to see her reactions to what Pat was saying to her really helped incredibly.”

As Healy found out, the fact that Daniels doesn’t see his victims has a lot to do with the success of his hoax. “I told Pat, the stakes for the officer are lower,” Zobel says. “The worst thing that can happen to him is that they hang up on him.” Daniels doesn’t even see that there’s anything wrong with what he’s doing. “To him it’s just a prank call.” At one point, he is even seen making a sandwich in his kitchen, while giving direction to his victims. Says Healy, “He’s so removed from it, he doesn’t think he’s doing anything wrong. He’s this horrendous person doing this awful thing that damages these people’s lives.”

Daniels even chuckles a few times at the response he gets on the other end of the line. “He suggests they do something, and then the person on the other end of the line comes up with something worse! He’s, like, ʻWow. Okay – yeah, do that.ʼ He’s, like, ʻI can’t even believe I’m getting away with this. I’m awesome. I’m God,ʼ and he’s just sitting in his little house, manipulating these people like chess pieces.”

Healy got to experience the effect of Danielsʼ invisibility firsthand – when it disappeared. A few times, the portable phone he was using on his set failed, forcing him to have to go upstairs to the restaurant set and deliver his lines in person. “I would have to go up into the office and do it live with them, as I watching them. And that became very uncomfortable for me. Being abusive towards these people was much easier when I was downstairs and away from them, not looking at them. And that told me a lot about the character.”

The results of Zobelʼs and the cast’s handiwork is a riveting, frightening story. “The success of a movie like this is so execution-dependent,” says David Gordon Green. “You can’t screw it up; you can’t turn it into a TV movie. But it was in deft hands with Craig – it makes you very uncomfortable and challenges the audience to believe things that sound unbelievable.”

“Craig’s main goal was to try and understand what happened there,” Healy says. Zobel agrees. “I wasn’t making this movie just to have a new ʻproductʼ in the marketplace. We all had a question, one that me and a bunch of my now-friends had about the world, and we tried to answer it in some way that made sense to us.” Adds Green, “I’m looking forward to watching the audience at Sundance squirm. . .”
 ABOUT THE FILMMAKERS

CRAIG ZOBEL (Writer / Director / Producer)

Craig was awarded the Breakthrough Director award at the 2008 Gotham Awards for GREAT WORLD OF SOUND - his debut feature as a writer/director, which premiered at Sundance 2007 and was distributed by Magnolia Pictures. The film was selected as one of the Top Ten Independent Films of the Year by The National Board of Review, and was nominated for Best First Film, and Best Supporting Actor in the 2008 Independent Spirit Awards. His new film, COMPLIANCE premiered at Sundance 2012.

SOPHIA LIN (Producer)

Sophia co-produced Craig Zobelʼs GREAT WORLD OF SOUND, which, after premiering at Sundance won Gotham’s Breakthrough Director Award. Sophia’s last production, TAKE SHELTER premiered at the 2011 edition of Sundance before taking the Grand Prize at the Cannes Film Festival Critics Week. Released by Sony Pictures Classics, TAKE SHELTER was nominated for two Gotham Awards and five Independent Spirit Awards, and has been named one of the Top 10 Independent Films of the Year by the National Board of Review. She was recently named one of Variety’s Ten Producers to Watch and won the Independent Spirit Award’s Piaget Producers Award.

LISA MUSKAT (Producer)

Lisa met Craig Zobel while teaching at the North Carolina School for the Arts, where she teamed up with him to produce David Gordon Green’s GEORGE WASHINGTON. Lisa continued to work often with many of the incredibly talented and prolific filmmakers she met in North Carolina, including David Gordon Green (THE SITTER); COMPLIANCE cinematographer, Adam Stone and the genius Sound Mixer Chris Gebert; as well as directors, Gary Hawkins (THE ROUGH SOUTH OF LARRY BROWN), Ramin Bahrani (CHOP SHOP), Jeff Nichols (SHOTGUN STORIES) and Nate Meyer (upcoming SEE GIRL RUN). Lisa has also produced Arielle Javitchʼs beautiful LOOK, STRANGER and is finishing up on Todd Rohalʼs next adventure.

TYLER DAVIDSON (Producer)

Tyler Davidson is the co-founder of Low Spark Films, and an award-winning producer who was named one of Variety’s “10 Producers to Watch” for 2011. He produced the acclaimed new film TAKE SHELTER written and directed by Jeff Nichols, and starring Academy Award Nominee Michael Shannon and Jessica Chastain. The Sony Pictures Classics release, nominated for a leading five Independent Spirit Awards, premiered at the 2011 Sundance Film Festival, won the Critics’ Week Grand Prix at the Cannes Film Festival, won the Grand Prize at the Deauville American Film Festival, and screened at the Toronto International Film Festival. Davidson’s other producing credits include SWEDISH AUTO, THE YEAR THAT TREMBLED, and Toy’s HOUSE, currently in pre-production.
THEO SENA (Producer)

Theo Sena has been working in the film industry since 1999. He has worked in various positions on a wide range of films. Theo was a Co-Producer on Bomb the System, which played at 26 film festivals and was nominated for an Independent Spirit Award for Best First Feature. Theo also produced several film installations for celebrated Iranian artist Shirin Neshat. Theo was nominated for an Art Director’S Guild award for his work on Darren Aronofskyʼs THE WRESTLER. He has directed several short films and a comedy pilot called Career College. Other prominent filmmakers that Theo has worked with are Robert Altman, Steven Soderbergh, Michael Haneke, Todd Haynes, and Jodie Foster.

DAVID GORDON GREEN (Executive Producer)

David Gordon Green garnered the Best Film Award from the New York Film Critics Circle and the Discovery Award at the Toronto International Film Festival with his directorial debut, GEORGE WASHINGTON. The film also landed on the annual top-10 lists of Roger Ebert, the New York Times, and Time Magazine. Since his debut film, other credits include: ALL THE REAL GIRLS, UNDERTOW, SNOW ANGELS, PINEAPPLE EXPRESS, YOUR HIGHNESS and the HBO series EASTBOUND AND DOWN. 20th Century Fox released Green’s most recent film, THE SITTER.

Green, a graduate of North Carolina School of the Arts was born in Arkansas, raised in Texas and resides in Austin, Texas.

JAMES BELFER (Executive Producer)

James Belfer founded Dogfish Pictures in 2009 to finance and produce two to three independent feature films per year. His first investment was in THE ROMANTICS (2010), starring Katie Holmes, which had its world premiere at Sundance 2010. From there, he went on to finance, provide producer services and financially strategize for a variety of independent features. His credits include LIKE CRAZY (2011) as Associate Producer; winner of the Sundance 2011 Grand Jury Prize, SALVATION BOULEVARD (2011) as Co-producer; world premiere at Sundance 2011, starring Pierce Brosnan, Jennifer Connelly, and Greg Kinnear, VAMPS (2011) as Co-executive Producer; written and directed by Amy Heckerling, starring Alicia Silverstone, and COMPLIANCE (2012) as Executive Producer; Sundance 2012 NEXT dir. by Craig Zobel, starring Dreama Walker. In addition to running Dogfish Pictures, James is currently an MBA Candidate at NYU Stern School of Business focusing on Entrepreneurship and Innovation, Strategy and Business Operations. He received his B.S. in Communications from Northwestern University, where he continues to give back by mentoring interns through the School of Communications Internship/Externship Program.

MATTHEW MUNN (Production Designer)

Matthew hails from Manchester, Tennessee, and holds a Masters in Architecture from the University of Tennessee. His extensive Art Director credits include the films THE SITTER, ADVENTURELAND and THE WRESTLER, and television shows such as LIGHTS OUT, WHITE COLLAR, and HBO's upcoming comedy GIRLS. Munn served as production designer for the Zach Godshall's debut feature, LOW AND BEHOLD, which premiered at Sundance in 2007 before designing Craig Zobel's second film COMPLIANCE, premiering at Sundance 2012. Most recently, he designed Todd Rohal's as-yet-untitled third film, a comedy starring Johnny Knoxville, Maura Tierney and Patton Oswalt.

ADAM STONE (Director of Photography)

Adam Stone grew up in North Carolina and attended Wake Forest University and North Carolina School of the Art's School of Filmmaking, where he met his earliest collaborators, directors David Gordon Green, Jeff Nichols and Craig Zobel.

Stone served as the 2nd unit director of photography on Green's first three features, GEORGE WASHINGTON, ALL THE REAL GIRLS, and UNDERTOW, all of which were acclaimed for their lyrical cinematography. He went on to shoot Craig Zobel's debut feature, GREAT WORLD OF SOUND, which he followed with Nichols's film SHOTGUN STORIES.

Stone's second effort with Nichols, TAKE SHELTER, won the Grand Prize at the Cannes Film Festival International Critics Week. His second film with Zobel, COMPLIANCE, premiered at Sundance 2012. He most recently completed photography on MUD, Nichols's third film, starring Matthew McConaughey and Reese Witherspoon
ABOUT THE CAST 

ANN DOWD (Sandra)

Ann Dowd acting career spans across television, film, and theater. As a an onstage performer, Dowd has appeared in several Broadway shows including the role of Prossy in CANDIDA, for which she received the Clarence Derwent Award for Most Promising Broadway Debut.

Her on screen experience is equally impressive, as she has starred in films such as MARLEY & ME, THE INFORMANT, GARDEN STATE, LORENZOʼS OIL, PHILADELPHIA, MANCHURIAN CANDIDATE, and THE FORGOTTEN.

Dowd has had reoccurring roles on the Television series NOTHING SACRED, FREAKS AND GEEKS, THE EDUCATION OF MAX BICKFORD and THIRD WATCH. She has also appeared multiple times on LAW & ORDER, LAW & ORDER SVU, LAW & ORDER CRIMINAL INTENT, and as a guest star on PAN AM, HOUSE, NYPD BLUE, THE X FILES, FAMILY LAW, TOUCHED BY AN ANGEL and many others.

DREAMA WALKER (Becky)

Dreama Walker is rapidly emerging as one of Hollywood’s most sought after and engaging young talents. Walker can currently be seen on the ABC comedy THE B IN APARTMENT # 23 opposite Krysten Ritter and James Van der Beek; the show premiered on April 11th.

Walker is most known for her recurring character, Hazel Williams, on cult phenomenon GOSSIP GIRL. Her other television credits include the Emmy nominated CBS drama, THE GOOD WIFE, MERCY, UGLY BETTY, ROYAL PAINS, and LAW & ORDER. She also played the lead in the Lifetime miniseries, SEVEN DEADLY SINS in 2010.

Walker will next star opposite Ann Dowd and Pat Healy in the film COMPLIANCE which will premiere at the 2012 Sundance Film Festival. She will also be seen in the comedy THE KITCHEN opposite Bryan Greenberg, Laura Prepon, and Matt Bush which will be released in 2012.

PAT HEALY (Officer Daniels)

Pat Healy began his career at Chicago's famed Steppenwolf Theatre Company. As an actor, he has worked with some of the world's most renowned film directors including Paul Thomas Anderson (MAGNOLIA), Werner Herzog (RESCUE DAWN) and David Gordon Green (UNDERTOW). He can also be seen in the films GHOST WORLD, PEARL HARBOR and THE ASSASSINATION OF JESSE JAMES BY THE COWARD ROBERT FORD. Additionally, he has appeared in over 30 television series including SIX FEET UNDER, 24 and GREY'S ANATOMY. He starred in Craig Zobel's 2007 directorial debut GREAT WORLD OF SOUND and his own directorial debut MULLITT premiered at the 2001 Sundance Film Festival. Healy can be seen in the movie THE INNKEEPERS, directed by Ti West, which is currently in theaters.

BILL CAMP (VAN)

Bill Camp is a graduate of the Julliard Drama Division Group 18 whose career includes film, television, and theater credits. His notable film roles include LINCOLN (Spielberg), THE WETTEST COUNTY(Hillcoat),PUBLIC ENEMIES (Mann), DECEPTION (Langenegger), COACH (W. Frears), THE GUITAR (A.Redford) and others. His television credits include THE GOOD WIFE, BOARDWALK EMPIRE, DAMAGES (Recurring), BROTHERHOOD (Recurring), and LAW & ORDER: CRIMINAL INTENT, and LAW & ORDER.

Camp has won numerous awards or his work onstage including an Obie for his performance in Tony Kushner's HOMEBODY/KABUL. He is currently in rehearsal for the upcoming Broadway production of DEATH OF A SALESMAN starring Philip Seymor Hoffman and directed by Mike Nichols.
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