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SYNOPSIS

The year is 1348. Europe has fallen under the shadow of the Black Death. As the plague decimates all in its path, fear and superstition are rife. In this apocalyptic environment, the church is losing its grip on the people. There are rumors of a village, hidden in marshland that the plague cannot reach. There is even talk of a necromancer who leads the village and is able to bring the dead back to life. Ulric (Sean Bean), a fearsome knight, is charged by the church to investigate these rumors. He enlists the guidance of a novice monk, Osmund (Eddie Redmayne) to lead him and his band of mercenary soldiers to the marshland, but Osmund has other motives for leaving his monastery. Their journey to the village and events that unfold take them into the heart of darkness and to horrors that will put Osmund’s faith in himself and his love for God to the ultimate test.


































THE HISTORY BEHIND THE FILM

BLACK DEATH was developed by Robert Bernstein and Ecosse Films who approached Phil Robertson and Chris Curling at Zephyr Films following their success in raising the finance on The Last Station starring Dame Helen Mirren, which was shot and produced in Germany. Bernstein was looking to finance BLACK DEATH out of Germany, so Zephyr immediately took the project to German producer Jens Meurer and his company Egoli Tossell, their partner on The Last Station. “Jens jumped at the chance to be involved,” recalls Phil Robertson “he immediately saw the potential of BLACK DEATH and as with The Last Station was able to raise the funding for the film almost entirely out of Germany”. Egoli Tossell and Ecosse then produced the film out of Germany in association with Zephyr Films.

“It made complete sense to shoot the whole film in Germany, mostly in Sachsen-Anhalt, because it’s the medieval heartland of Germany” explains Robertson, “It’s full of castles, monasteries, amazing landscapes, forests, mountains, lakes and marshes, so it was a natural fit for the world of BLACK DEATH. Working again with Jens Meurer was also a natural fit as the team had enjoyed such a successful collaboration on The Last Station which was shot with the support of the government of Sachsen-Anhalt. Meurer was able to raise further financial support from the government for BLACK DEATH along with some regional funds and the support of MDM, MBB, Mecklenburg Vorpommern and the DFFF.

Neither Egoli Tossell nor Zephyr Films had ever embarked on a horror film before, but “I felt it was an opportunity not to be missed. It’s a cracking story and Sean Bean was attached from the very beginning and I loved the idea of working with him. Having seen Severance, when Chris Smith came on board I thought this movie was going to be a lot of fun to make” recalls Robertson. “Chris is a force of nature. He’s got a natural way about him with people, which is why I think actors adore him and on top of that he has an incredible knowledge of cinema - he never lacks a reference for any scene, he knows film and that helps everyone understand what he’s trying to get across. He’s got an energy that he infuses people with. I’ve never worked with anyone like him, he’s completely unique - he goes off-piste and like all good directors he fights for what he wants”.

The period when the film is set is very evocative – death and poverty were rife and it’s a world modern audiences don’t really have any experience of, “It’s a fascinating period in history and one we all remember as kids when we were learning about history” notes
Robertson, “I think all kids love exploring that stuff – they want to know what a bubo is, what the Black Death was, what was it like to live surrounded by rats and filth”.

Although the setting is far removed from modern times, there are a lot of issues audiences will relate to in terms of the themes of the time, religious intolerance and fear of global pestilence, “You only need to see what’s happened in recent years, whether it’s SARs or
Swine Flu, there’s a general fear that something big and nasty might happen in today’s world” comments Robertson. “That’s exactly what happened in the 14th Century - the
Black Death came, the plague ravaged the whole of Europe and half the population died.
Today everyone is in fear of something, but they’re not sure what it is. Whether it’s what’s happening in world religion or whether it’s natural disasters, there’s a kind of expectation that something horrible might happen. The people of the 14th Century had to deal with that and something really horrible did happen”.

The script of BLACK DEATH also deals with religious belief. During the 14th Century it was very black and white - you believed in God, God was almighty and you never questioned belief in him. “There’s relevance today because there are also believers in the modern world who do not question their faith” says Robertson. “In our film, Ulric (Sean Bean) is the envoy to the Bishop and he doesn’t question his faith – he does everything necessary to abide by the rules. Then, you have our young monk, Osmund (played by Eddie Redmayne) who has been educated in a monastery and has a very concrete belief in God and Christianity, which is then brought into question because of a girl. The drama unfolds when Osmund sends the girl to an unknown place to flee the plague, and as the story progresses he realizes he’s sent her to a pretty horrible place - he’s sent her to hell on earth.”

THE CASTING

British actor Sean Bean has been a long-time supporter of the project and was attached for a couple of years before the financing was in place. Bean’s endorsement of “BLACK DEATH allowed the producers to build a very strong supporting cast around him. “Sean brings a certain gravitas and he inhabits the role of Ulric – it came totally naturally to him. He’s a hard man and he looks fantastic on screen. We’re lucky to have him, it’s been just great working with him and the other cast all love working with him. His character Ulric is the envoy to the Bishop and is the guy who has presence when he enters a room. Sean has a presence and he brings that onto set and makes everyone lift their game” notes producer Phil Robertson.

Rising British talent Eddie Redmayne was a valuable addition to the cast line-up in the role of Osmund as Robertson explains, “When Chris Smith and I saw Eddie’s casting tape we knew we had our Osmund immediately. He’s a classically trained; thinking actor and the role of Osmund is one which plays a lot in the head, so we needed an actor with whom you could really feel what they’re thinking. Eddie’s fantastic and he’s thrown himself into the role completely, he’s in nearly every scene, it’s been physically demanding as he’s had to run up mountains, run through forests, then on another level his character is struggling with his faith. It’s a hugely demanding role and the way Eddie’s tackled it has been absolutely great”.

The female lead of Langiva was a critical role to complete the line-up. The character essentially comes from another world so she needed a mesmeric quality. Carice van
Houten’s name came up during the casting process and both Chris Smith and Phil
Robertson were excited by the suggestion of her as a possibility, “She walked into the casting, we took one look and we said, ‘we’ve got our Langiva’. She completes that casting triangle with Sean and Eddie”. German producer Jens Meurer had worked previously with van Houten on Paul Verhoeven’s Black Book and the Dutch children’s film Spoon and he was keen to collaborate with the actress again, “I’m really happy to be reunited with her here in Germany to film again – she’s become an honorary German”.



ABOUT THE PRODUCTION

Set in England in 1348, directed by a Brit, with a mostly British cast, BLACK DEATH was shot from April 2009 over seven weeks in Germany in the English language but is technically a 100% German film.

Much of the German crew from Zephyr and Egoli Tossell’s last collaboration, The Last
Station were reunited for BLACK DEATH which was a joy for producer Phil Robertson,
“They’re so utterly professional and they’re all real filmmakers. We have Sebastian Edschmid back as our cinematographer and that gave us that good feeling of being in safe hands”.

Langiva’s medieval village was created as a fully functioning village by production designer John Frankish with even the wood being specially sourced and his team building everything from scratch, but most of the actual locations in Germany were a gift to the production as producer Jens Meurer from Egoli Tossell explains, “We found just about everything we needed in real locations, mainly in Sachsen-Anhalt and the countryside of Lutharstadt which were very potent parts of Europe in the 14th century and a lot of that is still standing including Querfurt Castle and Blankenburg Castle. The sets we build in original locations are incredibly convincing. For someone like me based in Berlin, I didn’t even know that there were mediaeval towns like Quedlinburg that are still intact. We were so lucky we didn’t need to do any studio work whatsoever”.

Sachsen-Anhalt where much of the film was shot is a German state that was formed as a province of Prussia in 1945. When Prussia was disbanded in 1947 the province became Sachsen-Anhalt. In 1949 it became part of the German Democratic Republic (East
Germany). In 1990 it was reintegrated as a state in the course of German reunification after the Berlin Wall came down.

One particularly unusual fact about BLACK DEATH and one that rarely happens on a film production these days is that it was shot in continuous sequence. Filming commenced at the beginning of the story and the last shot of the film was the conclusion of the story: “That somehow welded the crew and especially the cast together in a way that you don’t normally see” notes producer Jens Meurer. “When you see our soldiers in the water cages towards the end of the story, the way that they are rallying together and the way that they’ve been banded together, really isn’t fake – it’s what happened to these actors on their journey. I think it lends a quality to their performance that one doesn’t usually see in a movie”.



THE LOOK AND FEEL AND THEMES OF THE FILM

BLACK DEATH is an entertaining, scary, frightening journey through a very intense time in history” explains producer Jens Meurer. “The plague was ravaging Europe, people were dying and it was also a time full of superstition and fanaticism and it’s that fanaticism, if you look closely, we can relate it to our present world. Some of the characters in BLACK DEATH actually remind me of Donald Rumsfeld leading us all not to a secret village in mediaeval Sachsen-Anhalt, but into Iraq with a similar argument: “we are on a journey of the righteous; we’re battling the axis of evil.” I think the extremism and fanaticism of people who are utterly convinced of the validity of their position just hasn’t changed, which is frightening in itself. Also, ironically enough, just as we started filming, Swine Flu broke out in Mexico and you could see that nothing’s really changed - people’s instinct is to be afraid of disease. I think the hysterical reaction that we saw to Swine Flu in 2009, again, shows that it’s a very deep-seated human fear of the upheaval that disease can bring just as it did back in the time of the Black Death”.

For a modern audience, finding contemporary relevance in a story is always something that appeals and during the course of his research to establish the correct feel for BLACK DEATH production designer John Frankish uncovered some interesting parallels between 14th Century Europe and modern times, “People had no biological or scientific explanation for what was happening to them, so their only options was to run away from the disease, which a lot of rich people did; to blame somebody, which a lot of people also did - they persecuted the Jews at the time; or they could choose to pray very hard. Religion was a crutch to hold on to and it had very strong meaning in their lives; just as does today for a lot of people in various situations around the world today. Religion becomes something by which your life is governed when you’re under attack, either from poverty or from disease or conflict and we try to show that in the film”.

Director Chris Smith elaborates further on this theme, “Osmund is a young monk who starts off as an innocent boy with faith, his dilemma whether he can love a woman and love God and if the church says no, is that right? What’s driven me with this film is the idea of taking this devout boy and turning him into a fundamentalist killer. For this to happen, I needed to look at modern politics: the fundamentalists need something to hate so in this case, the person they hate is someone who hates them - Langiva. She hates Christianity and wants to eradicate it. So, we’ve shifted the religions around a bit but it’s quite clear what we’re doing”.

Production Designer John Frankish is a regular collaborator with director Chris Smith and Frankish enjoys the freedom Smith gives him as a designer and he found the prospect of designing BLACK DEATH a very attractive one, “The middle ages is a fantastic period to design and there’s a lot known about it, so this project was full of opportunities”.

Frankish was to keen to keep the authenticity but to make the sets work for the story. In order to achieve the right look for the film, he spent the first four weeks researching the period as thoroughly as he could. The artifacts and records from the time were quite thorough, “But as any archaeologist will tell you that isn’t the whole story, so we did as much authentic research as we could, then we just got on with designing the film”.

Fortunately for Frankish, the location of Sachsen-Anhalt is very Romanesque, so there were lots of ruins and cathedrals, castles and old monasteries. “We often had to cobble together two or three places to make up one place, so the monastery is comprised of four or five different exteriors, an old castle, a church, but all thankfully all from the period that we’re filming in”.

One of the most apparent visual elements to any film set in mediaeval times is the presence of smoke. “Wherever you went in the Middle Ages, it was smoky” explains Frankish. “With a film like this, if you don’t have smoke, you don’t have the right atmosphere. Part of the whole set design, the look of the film and the reason we shot on 16mm was because we wanted a war documentary style. We wanted a lot of hand-held camera work and quite grainy stock to enhance the credibility of what you’re seeing”.

Although many of the locations were a gift to John Frankish, creating the sets was still a tough challenge for him and his team as he explains, “You might choose a location for one image but you’ve got to make the rest of the scene work. Reclaimed timber was a major part of the look and it’s harder and harder to come by, so we started out by putting adverts in the local press in areas we were filming to see if people had barns that we could come and tear down and literally use timbers from old structures. We did a lot of architectural salvage ourselves to get the raw materials to then build the set. Fortunately we had a great team of carpenters who were happy to work with old oak beams, large pieces of timber, and they were doing authentic mortis and tenon joints. It was really hard work and reclaimed timber is not easy - you’ve got to clean it up first and put a lot of extra effort in”.





















INTERVIEW WITH DIRECTOR CHRISTOPHER SMITH 

Q: What attracted you to the project?

A: As soon as I opened the script and it said ‘England 1348’ and ‘the Black Death’ I wanted to do it. I’ve never seen a film that’s dealt with the horror or violence of that period. The last film set during that period that really struck me was In The Name of the Rose which wasn’t a horror movie but it was scary and atmospheric, it was filthy mediaeval England, it was always foggy, it was always raining, it was cold and everyone was cruel or a religious nut. I wanted our film to be real, because the reality itself is scary.

I’m interested in what makes people become evil and what makes people do bad things. The Black Death was real and it’s a tragedy of epic proportions. I wanted the story to be about what was real in that period. The scariest thing during that time for me, apart from the Black Death itself, was the way people felt about religion. They killed thousands of women for being witches, but not one of them was a witch. I find that terrifying and that religious fanaticism came from fear and hatred at the time of the Black Death - the Jewish population was persecuted and accused of poisoning the wells. People of different religious orders are always blamed when something goes wrong and I think that that’s interesting and that’s very relevant today.

Religious fanaticism is across the board - Sean Bean’s character Ulric is a religious fanatic. He believes in the absolute truth of God and the word of God and the need to enforce the word of God by the sword. Osmund is a more liberal Christian who believes that it’s OK to love a woman providing you love God and you are spreading the word of God in a good way by being a Christian in the true sense - someone who will help others before themselves. Because of what Osmund experiences, we turned him into a fundamentalist who has lost the true Christian side of his beliefs and has become like Ulric - a killing machine for Christianity.

When you hear about suicide bombers in the news, it makes you wonder what the stepping stones were that took them down that road. I remember watching the news after 9/11 and a British journalist was interviewing an SAS guy and she asked how he could explain this ‘cowardly’ act. The SAS guy said he didn’t think it took cowardice to hijack a plane, it took determination. What has to happen to give you to that determination is what I find interesting.

Q: Take us through the casting process from the director’s viewpoint

A: Sean Bean was always attached as Ulric. Sean’s one of my favorite British actors, so the chance to work with him was a big thing for me. I wanted the character of Ulric to be this almost pathological fundamentalist, someone who believes devoutly in God and that
God’s will can be carried out by a sword. He was our centerpiece for the male characters, so we had to balance the other men around him.

The character of Wolfstan (played by John Lynch) is in charge of the men, he’s the Captain and he’s a good career soldier. The guy has seen it all and done it all. I needed an actor with experience, a profile and gravitas. I wanted someone similar to Sean in a way, because I wanted there to be this kind of conflict between the two of them. Putting Sean and John together created this energy. They were at drama school at the same time and they used to hang out together, so that gives a kind of energy too.

With the other actors we had to cast them very methodically. I’d seen Johnny Harris in
London to Brighton and I thought he was absolutely awesome, so when his name appeared on a list from the casting director, I immediately cast him, just because I knew that he could bring a gritty quality to the character of Mold. There’s a scene in the movie where he’s looking at an ant’s nest and you see he’s trying to work something out, but you can never quite work out whether he’s smart, or whether he’s slow. All the way through the movie, he’s trying to work out why he’s doing this and whether he’s doing it for money and he’s got this ongoing psychology happening which I think is really interesting.

Emun Elliott was a young actor that Karen Lindsay-Stewart our casting director suggested. He plays Swire and he’s just amazing. Swire’s character was the least developed on the page but as soon as we put Emun in costume he became Prince Charming from the Adam and the Ants song! He looks like a rock star and so we decided maybe his character’s is in it for money - he’s self serving, he’s the kind of guy who would be the fixer in the war, the kind of guy who’s a bit of a chancer. He’s a carefree character and someone who would annoy Wolfstan. Suddenly we’d found these two people who wouldn’t get on and that creates a dynamic which, again, we allowed to come into the script.

Andy Nyman who plays Dalywag, worked with me before on Severance. I love Andy I think he’s a great actor. Dalywag was written as a kind of sword-wielding knight but instead we came up with the idea of Andy playing him as a torturer, murderer and hangman and he’s brought this twisted edge to the role that’s really funny. Andy has a real on-set presence and his energy is infectious.

For the role of Hob who is right-hand man to Langiva I visualized someone who was a real presence behind her, rather like Geoffrey Rush’s character in Elizabeth or Robert Duvall’s character in The Godfather. I was desperate to work with Tim McInnerny again because I so enjoyed working with him on Severance. Tim’s just brilliant in the role – he’ll be smiling, warm and happy but he does this thing where he holds his grins for too long and his body posture’s strange – he’s playing Hob in this wonderful twisted way that makes you realize this character behind Langiva is really horrible.

The other really big role is obviously Langiva and I wanted someone who gave a physicality and presence that isn’t acted. Carice van Houten has the most stunningly, beautiful face from another generation - I keep telling her she looks like someone who belongs in the 1920s, like a silent movie actress or the 1940s. She was so brilliant in Black Book and Valkyrie. Creating Langiva I had this image in my mind of the girl in the Fritz Lang movie Metropolis.

I didn’t want to make Langiva a monster. This woman’s a leader, she’s a politician, she’s someone who runs the village with a hatred of Christianity which comes from the way the church treated her husband and her child. I didn’t want her to be a psychopath, I wanted her to be someone who has been corrupted by the influence of power. She’s created this kind of utopia in the village, but what’s the price to keep that? If someone threatens that village is it OK for her to kill to keep the village safe? I’m very interested in horror movies that have a political subtext because I think it makes them scarier.

I was aware of Eddie Redmayne who plays Osmund because he had such a very strong look which I liked. I felt that Osmund needed to be someone who had a divinity, who looked like a Holy person, who had a Jesus-like quality. On the page his character’s written as a young lad, if you cast a lad in that role, it will be to all intents and purposes, a lad in a monk’s costume. We suddenly got a bit constipated by the idea that if he’s a monk, he can’t have a girlfriend, he can’t kiss her, he can’t have crossed the line, and all these things started to really play on us. I pushed for Eddie because he has these amazing eyes and this very striking look and he was just amazing as a young, innocent guy. With Eddie playing Osmund if he does kiss Averill or even if he’s been having sex with her, you’re not going to hate him because you’ve grown to like him and his natural calm, peaceful way.

For the role of Averill I wanted someone who looked sweet who had a real quality to her, I wanted the audience to see that she and Osmund were in love and it wasn’t just about sex. I wanted someone who didn’t appear too sexually confident. Kimberley Nixon is brilliant. She’s got it. She’s a free spirit, she’s versatile and when she speaks she has this authenticity and you really feel for her in a role.

Casting the Abbot was the final piece of the puzzle. I wanted the audience to recognize his face and realize he’s an important character and maybe think he’s going to be the necromancer. David Warner is an actor I’ve always loved ever since The Omen when I was a kid... He’s a brilliant actor and to work with him was a real privilege and an honor.

Q: Can you take us through the story briefly?

A: It’s set during the time of the Black Death which wiped out 50% of the population of Europe and is about a young monk called Osmund who is torn between his absolute love for God and his love for Averill a girl he grew up with. He knows she has to leave the village or she’ll die, so he tells her to hide in the forest. He prays to God for a sign and God sends him Ulric and his band of men who are on their way to investigate a village that’s plague-free. This village, deep in the forest is the one Averill is now in. He leaves the monastery and heads to the village but realizes the men are not on a mercy mission, they’re on a mission to kill a necromancer and he must get to Averill before she’s killed by this demon.

Q: What was the biggest scene you shot?

A: The big scene in the movie is a big battle with all the guys with swords. I immediately got the fear thinking about that scene! At worst it could have ended up being one of those re-enactments with loads of guys doing their sword fighting, and at best it could be a kind of Bourne Supremacy version of sword fighting. I wanted to see if there was another way. I like fighting to feel dirty and real with energy and speed. Sword fights can be really boring in films – the more you let a stunt man work with an actor the more choreographed it will be. The stunt guys on this were great. Johnny Harris used to be a boxer and so he’s got a very good physicality, so I knew he wasn’t going to sword fight with all these special moves – I just want him to get in there. I wanted to give the fight scene a kind of football hooligan feel and depending on the character fighting they’d all have their own style. Sean’s character is much more slick as he’s been trained, John Lynch Wolfstan’s is also pretty slick, Johnny Harris’ character is an animal, Andy Nyman’s Dalywag is a torturer and a madman, he takes pleasure in killing, he’s like the Telly Savalas character from The Dirty Dozen - he’s rubbing blood on his face and he kills someone and carries on. I really wanted it to have a visceral feel where suddenly you get to this scene where it all just moves up a gear.




























INTERVIEW WITH ACTOR SEAN BEAN


Q: What did you like about his project when you first read it?

A: I’ve always been interested in that period of history. At school I think most kids were fascinated by the period because it was quite macabre, quite gory, quite scary and the fact that millions of people in Europe were wiped out because of it. The symptoms of the Black Death were quite horrendous and the graphic pictures you’d see in history books were almost like a small horror film within a history book. As a kid you wouldn’t be very interested in corn laws or people weaving baskets in mediaeval villages but the Black Death was always something that one zoned in on, that was this very dark subject which I think still holds today, certainly for me.

I’m also very interested in how people were governed by religion, the great faith that was attached to religion and the power that was attached to it. When this terrible catastrophe came along it affected the power and the influence of religion for many years to come. I was fascinated by the script because it deals with the moral issues of religion and faith and the moral dilemma of what to believe in when there is such tragedy, chaos and mayhem, almost like hell on earth. The choice was very limited then, you either believed or you didn’t believe. If you didn’t you were skating on very thin ice from all different quarters. That’s why I was attracted to the script because it wasn’t just a horror story - it wasn’t about people being burned, it wasn’t about witches and bats flying around and horror for the sake of horror. The whole structure is based around the dilemma of religion and how far one goes to protect oneself from these horrors by belief.

Q: Tell us about the character you play in this film

A: I play Ulric, who is an envoy to the Bishop and my task is to seek out disbelievers and people who are aggravating the situation. The Black Death is raging and rampant and the last thing the bishop or the church wants is people turning their back on Christianity and creating heresy. Ulric is a man who wants to seek out these people, not necessarily to massacre the wholesale population but to seek out the leaders of these heretics and destroy them. He believes in punishment from God. He’s a very determined, very driven, very complex man. He never questions his faith, unlike Osmund, who is a young monk. As far as Ulric is concerned, you either believe or you don’t believe – if you don’t believe then you’re going to go to hell.

Q: What’s it been like working with Chris as a director?

A: He’s a very good director all round. He’s really on the ball with every character and how the story’s developing. He’s not too reverential to the script or to the period in time and he’s very open to suggestion. I think we’ve brought the words off the page very well.
You come to set you in the morning and things develop into something that is totally surprising. I think Chris has really helped bring it alive – he’s a real artist in that sense and he also has that sense of reality, that pragmatism that he brings to us and to the characters. He has a real talent for bringing out the best in people - we’ve been working on this for about 4 weeks now and it’s been such a joy to work with him. He has a very relaxed manner but he’s also very determined and serious. We’ve achieved a lot without the angst and anxiety that’s sometimes associated with making a film of this nature.

Q: What’s it been like working in Germany?

A: It’s been wonderful working over here. The landscapes and the locations we’ve been to have been fantastic. In Sachsen-Anhalt we’ve had such support and generosity from the people and the community. I think it would be difficult to achieve what we have elsewhere. The buildings, the forests that are here – they’re just perfect locations for making a film like this.

It can be difficult working in another country when there’s a language barrier but everybody here has been wonderful. There’s a fluidity to this production which is the result of the German crew really getting behind it, really throwing themselves into it.

Q: What scenes have you enjoyed shooting most?

A: The fight scenes were good because they were so realistic. I think Chris Smith has probably seen quite a lot of fights in his life at Bristol City’s football ground! So, he’s brought that kind of realism to it - the way he shot those fights was incredible. When you shoot a battle scene, you pick out moments and you shoot bits of the fight, but Chris actually got everybody in a real skirmish. There were swords flashing everywhere, boots flying, fists flying – it was mayhem. I’ve worked on a lot of films from Troy to Lord of the Rings and those films had good battle scenes, but I’ve never seen a director use the time he has available and the people he has available to create such wonderful fights as in this film. Every fight has a story, every moment has a story. It tells you something about the characters and the evil that they are encountering. When you’re watching these scenes you’re probably thinking you’d do the same thing because you really are fighting for your life. It’s not very often that as an audience you feel you can sympathize in that way.

Q: What’s the appeal of this film?
A: I think it’s something that will appeal to a wide audience. It has a historical background, it has moral dilemmas that we’re still dealing with today and it’s depicted in such a way that you can believe that this could happen again if people associate plagues or famines or natural disaster as a punishment for the sinful way we’ve been living. Today we all have our own choices, but in those days there was no choice, you either believed or you didn’t believe and you better be careful if you didn’t.

I suppose today most people live in a democratic world and a liberal society, people do have the choice and we’re not punished for not having the belief that everybody else has and I think that’s a healthy situation for society to be in. But as we know, there are extremists and once that starts to simmer over into fanaticism then it’s dangerous. I think it’s up to the audience what they want to believe – I’m sure there are some who will think Ulric has a point and I’m sure others will believe he’s a kind of monster. I personally believe he’s quite a good man for that period of time.

Q: Can we talk about the relationship between Ulric and Osmund?

A: One of the most interesting elements of the story is the relationship between these two men. They’re both men of God but Osmund is a younger man who questions things, as I suppose we all do when we’re younger. He questions the notion, if there’s a God, why are there such disasters, why does he allow these things to happen. Ulric has gone beyond that point and he says it’s God’s will throughout the story. Ulric does respect Osmund. Maybe he can see something of himself in Osmund. Regardless of Ulric’s hard line take on religion, Osmund does respect him and he can see what Ulric is trying to get across. Later in the film you see the repercussions of how Ulric has influenced Osmund. It’s a very complex situation between the two of them - there is antagonism and conflict but there is also a mutual respect.

There’s a very poignant moment between them when Osmund says that Ulric has no heart and Ulric is quite devastated and hurt by that. He’s appalled that this should be leveled towards him and he goes on to explain that he had a wife and child but ‘they sit at God’s side now’. At that moment you see something of the man he was and it makes you question how he came to be who he is today and that’s something I always bear in mind when I’m playing a character. Ulric has a history and that’s probably always simmering below the surface. There’s unhappiness and sadness to him. He’s not a cruel man but I believe he has seen many things in his life that are devastating and maybe that’s why he’s been driven to take such a hard line on religion, on God and continuing his great faith.






















ABOUT THE FILMMAKER

 
CHRISTOPHER SMITH - Director
Chris Smith graduated from Bristol University with an MA in Film Production in 1998. His graduation film The 10,000th Day which he wrote and directed was BAFTA short-listed and his short film Larry Cares and Repairs received the Royal Television Society Award for Best Student Script. On graduating, he combined making his own films with working as an assistant producer, director and researcher on Barry Norman’s Film Night for Sky TV.

Smith’s first feature was the horror film Creep starring Franka Potente and Sean Harris, which premiered in the Midnight Madness section of the 2004 Toronto Film Festival and was released in the UK by Pathe in 2005 and in the US by Lionsgate.

His follow up feature was the horror/comedy Severance starring Danny Dyer, Toby Stephens, Laura Harris and Tim McInnerny for Qwerty Films, the UK Film Council and Pathe which again premiered in Midnight Madness at Toronto.

He went on to write and direct his third feature Triangle starring Melissa George for Dan
Films/Icon and the film premiered at FrightFest 2009 and opens in the UK through Icon in the autumn of 2009.

Projects in development include a big screen adaptation of Cherub: The Recruit based on
Robert Muchamore’s novel for Sarah Radclyffe Productions and the original comedy Chameleon which he will write and direct for Dan Films.


PHIL ROBERTSON – Producer
Phil Robertson is an independent London and Berlin based producer. He joined Zephyr
Films in 1995 and now runs the company along with Chris Curling. In the last fifteen years, Phil has been involved in the raising of finance and successful production of over 20 international feature films.

Prior to overseeing the production of Black Death, Phil was executive producer for Michael Hoffmann’s The Last Station, starring Helen Mirren, Christopher Plummer, Paul Giamatti and James McAvoy. Following very successful showings at this year’s Telluride, AFI and Rome festivals, The Last Station will be released worldwide next year, with Sony Pictures Classics releasing in the U.S., Optimum distributing it in the U.K. and Warner Bros. doing the same in Germany.

Last year saw the release of two pictures from Zephyr Films. Gillian Armstrong’s Houdini film Death Defying Acts, starring Catherine Zeta-Jones and Guy Pearce, and Penelope, with Christina Ricci, James McAvoy and Reese Witherspoon. Other recent releases include a trio of films that Phil co-produced with The Dino De Laurentis Company and Tarak Ben Ammar’s Quinta Communications. Hannibal Rising, The Last Legion and Virgin Territory had combined budgets in excess of $150,000,000 and were shot in the Czech Republic, Slovakia/Tunisia and Italy respectively.

In addition to working in Germany and the above locations, Phil, who is a fluent speaker of Italian and German, has produced films in France, Spain, Hungary, Romania, the USA and Canada, among others. He has raised finance for and successfully delivered a host of British films and international co-productions working with the likes of Film Four, BBC Films, the UK Film Council, Miramax, the Weinstein Company, Canal+, RAI, RTL, Filmax, Arte Cinema, and France 2 and 3.

Phil is currently developing Dickens for Zephyr Films, a family Christmas movie based on a fictional account of Charles Dickens’ writing of his festive favorite – A Christmas Carol. The film is set to be a further collaboration with director Michael Hoffman, and will shoot in Germany next year.


JENS MEURER - Producer
Born in Germany, Jens Meurer moved to South Africa with his family in the 1970s, before to Germany to work in film production briefly before becoming a reporter for a South African newspaper. In the mid-80s he returned to his studies graduating from Balliol College, Oxford with a BA (Hons) in Modern History. He took a post-graduate degree in Political Science at L’Institut D’Etudes Politiques in Paris and an MS in Journalism from Columbia University, receiving the John M. Patterson Award for Harlem – A Dream Deferred. He returned to Munich in 1990 to work at Dialog Filmproduktion as a producer and director, where he spent three years on a 35mm documentary series on the Soviet Union (Beyond The Kremlin Walls and Im Osten was Neues), coproducing with Leningrad Documentary Film Studio and GDR TV.

In 1993, Jens founded his production company Egoli Films, and directed a number of cinema documentaries short films, and TV series. In 1995, he received the European Academy Award Felix as "European Documentary Filmmaker of the Year".
His company merged with Tossell Pictures in 2001 to create a bigger, more prolific production company, Egoli Tossell Film AG. Since that time, the company has opened several subsidiaries all over Germany.

Together with his partner Judy Tossell, Jens Meurer and Egoli Tossell Film AG have produced a number of international feature films such as award-winning Alexander
Sokurov’s one-shot masterpiece Russian Ark, Paul Verhoeven‘s Black Book and Michael
Caton-Jones‘ Shooting Dogs. This year, Sandra Nettelbeck’s heart-rending drama Helen starring Ashley Judd and Goran Visnjic celebrated its world premiere at the Sundance Film Festival and Hilde, Kai Wessel’s biopic starring Heike Makatsch as German Diva Hildegard Knef closed the Special Gala Screenings at the Berlinale before being released on 250 screens in Germany.

In January 2010, Michael Hoffman’s The Last Station, a humorous and touching love story with Helen Mirren, Christopher Plummer and James McAvoy, will be released in German theatres. The film celebrated its spectacular world premiere at this year's International Telluride Film Festival, where it clearly became the festival darling. Its European premiere was celebrated at the International Rome Film Festival with standing ovations, after The Last Station was awarded for best literature adaptation at the Frankfurt Book Fair in October 2009. The film is nominated for 5 Independent Spirit Awards (Best Film, Best Lead Actress, Best Supporting Actor, Best Director and Best Screenplay), which makes The Last Station front-runner next to ‘Precious’.

As well as The Last Station, other upcoming releases are culinary romance Bon Appétit with top European stars, Nora Tschirner and Unax Ugalde; Epic thriller Carlos The Jackal by Olivier Assayas - a major French-German co-production chronicling the rise and fall of the infamous terrorist. As well as producing all of these films, Egoli Tossell has raised a significant share of their finance. They specialize in combining the various financing elements available in Germany with premier international co-productions. Future projects such as our franchise based on the hugely successful Hector novels, will make use of federal and regional funds, the DFFF, German state guarantees and international gap finance. Egoli Tossell is also active on the television market, producing one or two TV movies every year, such as the German remake of Richard Curtis' The Girl In The Café. ETF‘s library encompasses more than 70 titles, to which they own the majority of rights. With Germany's Wüste Film, ETF is a co-owner of their own distribution company Timebandits Films.


ROBERT BERNSTEIN - Producer
Cambridge-educated Robert Bernstein joined Ecosse Films in 1994 to develop the drama department and subsequently became a director and partner in the company. Having developed the script for Mrs Brown (1997), which starred Dame Judi Dench and went on to win twelve major international awards and two Academy Award nominations, Robert’s next role was to Executive Produce Charlotte Gray, a $25m feature for Film Four starring Cate Blanchett.

In 2006 he went on to produce Ecosse’s first thriller Wilderness, about six young offenders who are ruthlessly hunted down by a mysterious killer whilst team-building on a remote island; and in 2007 Becoming Jane, the story of the young Jane Austen, starring Anne Hathaway and James McAvoy. This was followed by the high profile film The Water Horse, adapted from the book by Dick King-Smith. Starring David Morrissey and Emily Watson, the film was directed by Jay Russell (Ladder 49), shot in New Zealand and has taken $100m worldwide.

In 2008 Robert produced an adaptation of Evelyn Waugh’s classic novel Brideshead Revisited starring Emma Thompson, Michael Gambon and Matthew Goode.

Recent credits include Sam Taylor-Wood’s Nowhere Boy, starring Kristin Scott Thomas and Anne-Marie Duff which will be released by The Weinstein Company in the US and by Icon Film Distribution in the UK; and Pelican Blood, based on Cris Freddi’s novel, directed by Karl Golden (The Honeymooners) and starring Harry Treadaway, Emma Booth and Christopher Fulford for which Icon Entertainment International are handling sales.

Robert has executive produced many hours of primetime television drama including the hugely successful BBC One series Monarch of the Glen, as well as McCready & Daughter; a twopart thriller Amnesia starring John Hannah for ITV; an adaptation of Thomas Hardy’s classic novel Under the Greenwood Tree starring Keeley Hawes and more recently My Boy Jack a two hour film about Rudyard Kipling and his son Jack during WW1, starring Daniel Radcliffe and Kim Cattrall for ITV1.


DOUGLAS RAE - Producer
Douglas Rae began his professional career as a trainee reporter with the Scottish Daily
Express in Edinburgh. At the age of seventeen, he was appointed the country’s youngest editor at the Kirriemuir Herald in Angus. After two years with the Scottish Daily Mail,
Douglas joined Scottish Television as a presenter and reporter. He presented the popular children’s program, Magpie for five years for Thames Television and presented Scottish Television’s coverage of the Edinburgh Festival and the Film Festival each year. 

Following a course at The National Film School, he became a producer and director and in 1988 formed Ecosse Films to produce documentaries and arts programs. In 1997 he executive produced his first feature film, Mrs Brown, starring Dame Judi Dench.
The film went on to win twelve major international awards including a BAFTA nomination for Producer of the Year and two Oscar nominations. In 2002, Douglas produced the feature film Charlotte Gray starring Cate Blanchett. In 2007 he produced Becoming Jane about the life of the young Jane Austen, starring Anne Hathaway and James McAvoy, and in 2008 produced Brideshead Revisited, based on the classic novel by Evelyn Waugh, starring Matthew Goode and Ben Whishaw. Next he produced The Water Horse, based on Dick King-Smith’s book about a mythical sea creature. Starring Ben Chaplin, David Morrissey and Emily Watson, the film took over $100m worldwide.

Most recently, Douglas has produced Nowhere Boy, the story of the young John Lennon’s relationship with his aunt and his mother before he formed The Beatles. Nowhere Boy is directed by Sam Taylor-Wood, stars Kristin Scott Thomas and Anne-Marie Duff, and is due to be released on Boxing Day in the UK. Also in post-production is Pelican Blood, based on the novel by Cris Freddi and directed by Karl Golden (The Honeymooners), the film stars up and coming actors Harry Treadaway (Control) and Emma Booth (Hippie Hippie Shake).

Recent major television projects include an executive producer role on two series of BBC1’s hit drama Mistresses starring Sarah Parish, about the friendships between and relationships of four thirty-something women and the consequences of their infidelities. A third series has been commissioned. Douglas has also executive produced Kitchen, a two-part series for Five starring Eddie Izzard as a brilliant but fading chef in a top Glasgow restaurant, and Cape Wrath, a dark, mysterious series about a family on a witness protection program starring David Morrissey for Channel 4. He produced My Boy Jack, the true story of Rudyard Kipling’s son Jack, for ITV1. The drama aired on Remembrance Sunday 2007 and starred Daniel Radcliffe and Kim Cattrall. He is executive producer on Raw, a Dublin based drama starring Charlene McKenna, which is set in the kitchen of a top restaurant. The second series is currently in post-production for RTE Television. He has executive produced two series of The Ambassador starring Pauline Collins for BBC1, and seven series of the hugely successful BBC1 drama Monarch of the Glen.

Other major credits include the BBC1 drama series McCready & Daughter, Amnesia starring John Hannah and Like Father Like Son starring Robson Green, as well as Heartless, a film for TV starring Angus Deayton. In 2005, Douglas was executive producer on an adaptation of Thomas Hardy’s classic romance, Under the Greenwood Tree starring Keeley Hawes for ITV1. Douglas has produced and directed The Great Moghuls and Harry Enfield’s Guide to Opera for Channel 4 and his production of Ralph Steadman’s opera Plague and the Moonflower received the 1994 Best Arts Program in the Indies Awards. He also went on to win the BAFTA Scotland for Best Arts program for his direction of The Bigger Picture starring Billy Connolly for BBC Scotland.
Douglas was named Scottish Filmmaker of the Year by Scottish Screen (1997), won the
Scottish Icon Award for Innovation (2004) and was presented with the Silver Thistle Award for Outstanding Contribution to Scotland (2005). He was a member of the BAFTA Film Committee from 2007- 2009 and is currently on the board of Maggie’s Cancer Caring Centres charity.


JUDY TOSSELL - Executive Producer
Born in England, Judy Tossell studied at Balliol College, Oxford University, before moving to Berlin, Germany in 1989.

After working as a freelance journalist, Judy worked for the Berlin-based film production company Regina Ziegler Filmproduktion between 1990 and 1995. Following positions in all production departments, Judy was Associate Producer on the international film series Erotic Tales (with films by Susan Seidelman, Bob Rafelson and Melvin van Peebles).

In 1996, Judy founded her own independent company Tossell Pictures as a production platform for a group of talented young Berlin-based filmmakers. In 2001 Tossell Pictures merged with Egoli Films GmbH to form Egoli Tossell Film AG. Together with her partner Jens Meurer, Judy and Egoli Tossell Film AG have produced numerous international feature films such as award-winning Alexander Sokurov’s one-shot
masterpiece Russian Ark, Paul Verhoeven‘s Black Book and Michael Caton-Jones‘Shooting Dogs. This year, Sandra Nettelbeck’s heart-rending drama Helen starring Ashley Judd and Goran Visnjic celebrated its world premiere at the Sundance Film Festival and Hilde, Kai Wessel’s biopic starring Heike Makatsch as German Diva Hildegard Knef closed the Special Gala Screenings at the Berlinale before being released on 250 screens in Germany.

In January 2010, Michael Hoffman’s The Last Station, starring Helen Mirren, Christopher Plummer and James McAvoy will be released in theatres worldwide. The film celebrated its spectacular world premiere at this year's International Telluride Film Festival and is nominated for 5 Independent Spirit Awards (Best Film, Best Lead Actress, Best Supporting Actor, Best Director and Best Screenplay).

Other upcoming releases include culinary romance Bon Appétit with top European stars,
Nora Tschirner and Unax Ugalde and epic thriller Carlos The Jackal by Olivier Assayas – a major French-German co-production chronicling the rise and fall of the infamous terrorist. As well as producing all of these films, Egoli Tossell has raised a significant share of their finance. ETF specializes in combining the various financing elements available in Germany with premier international co-productions. Their current slate includes the adaptation of French bestseller Hector’s Journey and Eran Riklis’ German-Israeli sports drama Playoff Egoli Tossell is also active on the television market, producing one or two TV movies every year, such as the German remake of Richard Curtis' The Girl In The Café. ETF‘s library encompasses more than 70 titles, to which they own the majority of rights. With Germany's Wüste Film, ETF is a co-owner of their own distribution company Timebandits Films.


CHRIS CURLING - Executive Producer
As well as executive producing Black Death this year, Chris has also worked as executive producer on the recently completed Gurinder Chadha film It’s A Wonderful Afterlife, starring Shabana Azmi, Sendhil Ramamurthy and Sally Hawkins. This followed his work as lead producer on Michael Hoffman’s The Last Station, which, like Black Death, was shot in Sachsen-Anhalt, Germany. Following very successful showings at this year’s Telluride, AFI and Rome festivals, and several recent Independent Spirit Award nominations, The Last Station will be released worldwide next year, with Sony Pictures Classics, Optimum and Warner Bros. distributing in the U.S., U.K. and Germany respectively.

2008 saw the release of two of Chris Curling’s productions. Gillian Armstrong’s Houdini film Death Defying Acts, starring Catherine Zeta-Jones and Guy Pearce, and Penelope, with Christina Ricci, James McAvoy and Reese Witherspoon. Other recent releases include a trio of films that Chris co-produced with The Dino De Laurentis Company and Tarak Ben Ammar’s Quinta Communications. Hannibal Rising, The Last Legion and Virgin Territory had combined budgets in excess of $150,000,000 and were shot in the Czech Republic, Slovakia/Tunisia and Italy.

Zephyr Films is a European company based in London and Berlin. Chris has also produced films in France, Spain, Hungary, Romania, the USA, Canada and Australia, among others. He was executive producer on David Mackenzie’s Asylum for Paramount, and associate producer on Mike Binder’s film The Upside of Anger for Media 8 and Fine Line. In addition he was a co-producer on Richard E. Grant’s directorial debut Wah-Wah.
Chris is a member of the British and European Film Academies, the European Producer’s Club and ACE. He also serves on PACT’s film committee and BSAC’s Co-Production working group.

He is currently developing several films at Zephyr, including Dickens, a family Christmas movie based on a fictional account of Charles Dickens’ writing of his festive favorite – A
Christmas Carol, and Bomber, which is based on Len Deighton’s acclaimed fictionalized account of the events of 31 June 1943 in which an RAF bombing raid on the Ruhr area of
Western Germany goes wrong.


MARK WOOLEY - Executive Producer
Oxford-educated Mark qualified as a Chartered Accountant at Price Waterhouse, London.
After Price Waterhouse, he moved across to Polygram Music, and then to TV distributor
Channel 4 International. In 2002 Mark was appointed Finance Director at Qwerty Films. In the five years at Qwerty, Mark controlled the financing of over $110m worth of film production spend. Films produced during this time included Kinsey, I Heart Huckabees, Alien Autopsy, Severance and The Duchess.

In 2007 Mark moved across to Ecosse Films. Since joining Ecosse, Mark has worked on the film projects Brideshead Revisited, Pelican Blood, Nowhere Boy and Black Death, and the television productions He Kills Coppers, Mistresses and Raw, an Irish production for RTE Television.


TIM HASLAM - Executive Producer
Tim Haslam joined HanWay in 2003 as CEO and is a shareholder of the company. Tim has been responsible for international sales for over 800 theatrical films and catalogue titles. Early on in his career as Director of International Sales at Majestic Films he enjoyed notable successes including the multiple Academy Award ® winners Dances With Wolves, Driving Miss Daisy, Henry V and The Piano.

As founding partner of Intermedia, Tim helped to build a diversified media company that was successfully floated as a publicly quoted company and which went on to produce Terminator 3. Tim has been responsible for the sales and distribution of seven Woody Allen films including the recent hit Match Point which has grossed Box Office receipts in excess of US $100m, international hits Sliding Doors and The Wedding Planner and the Academy Award winning The Quiet American.

Tim recently served as Executive Producer on the feature adaptation of Brideshead Revisited starring Emma Thompson, Becoming Jane with Anne Hathaway and Nowhere Boy directed by Sam Taylor-Wood.




DARIO POLONI - Writer
As a screenwriter, Dario Poloni’s credits include Michael J. Bassett’s Wilderness, D-Day for Working Title, Dying Memories for Rocket Pictures, and more recently The House of Lost Souls for Halcyon Pictures, Untitled Northern Soul Project for Cowboy Films, as well as the forthcoming The Great Train Robbery for Ecosse Films.

As a producer Poloni’s credits include Roseanna’s Grave starring Jean Reno and Mercedes Ruehl for Fineline/Spelling and the BBC’s Arena film A Matter of Michael & Emeric.


SEBASTIAN EDSCHMID - Cinematographer
After studying at the German Movie and TV Academy in Berlin (DFFB) at the end of the
1990s, Sebastian Edschmid received his first award for the short movie Ku’damm Security in 1998. He started working as a cinematographer on a host of German and international projects and has worked with such revered German directors as Ed Herzog (Schwesterherz) and Hermine Huntgeburth (Teufelsbraten).

Notable international projects include director Dror Shaul’s Sweet Mud which received the Crystal Bear at the Berlin Film Festival in 2007 and the World Cinema Jury Prize at
Sundance; Paul Schrader’s American/German/Israeli co-production Adam Resurrected and The Last Station, a UK/German co-production directed by Michael Hofmann and starring Academy Award-winner Dame Helen Mirren in a lead role.


JOHN FRANKISH - Production Designer
British production designer John Frankish previously collaborated with director Chris Smith on Severance and Creep. He was production designer on The Match and Time of Your Life and as an art director shared the Excellence in Production Design accolade in 2000 from the Art Director’s Guild for Chocolat starring Johnny Depp and Juliet Binoche. Other highlights in his career as art director include Gosford Park for director Robert Altman, Aeon Flux starring Charlize Theron, The Sheltering Sky, Iain Softley’s Hackers, Thunderbirds, Johnny English, Hellboy II: The Golden Army, My Life So Far, The Woodlanders, Regeneration and Highlander II: The Quickening. In his early career, Frankish was assistant art director on The Last Temptation of Christ and art department assistant on Terry Gilliam’s Brazil.

Aside from his film work, Frankish is also a commercials designer who has received Best
Production Design accolades from the American Association of Advertising and the British Television Advertising Craft Awards.


PETRA WELLENSTEIN - Costume Designer
Petra Wellenstein started her design career in the late 1970s as a trainee costumier with
Twentieth Century Props and went on to work as a design assistant in various German fashion houses before designing and manufacturing men’s and women’s clothing under her own label during the 1980s.

Moving into feature films, she has worked on a host of international movies shot in Europe including Shining Through with Melanie Griffith and Michael Douglas, Ruby Cairo starring Andie MacDowell, Victory with Willem Dafoe and Sam Neill, The Bourne Supremacy with Matt Damon, Flightplan with Jodie Foster and Sean Bean and V For Vendetta starring Natalie Portman and Hugo Weaving.


JEKATERINA OERTEL - Make-up & Hair Designer
Based in Germany, Jekaterina Oertel’s selected film and TV credits as make-up & hair designer include The Last Station starring Dame Helen Mirren, James McAvoy and Anne-Marie Duff, Roland Emmerich’s 10,000 BC, This Is Love, Run Lola Run, as well as Where Is Fred, House of Sleeping Beauties, Nomad, Rosa Roth, Sass, The Wedding Party, Gloomy Sunday and Albert Einstein.


STUART GAZZARD - Editor
Stuart Gazzard continues his collaboration with director Chris Smith having worked with him previously on the successful horror Triangle and the horror-comedy Severance. Gazzard is also regularly collaborator with director Nick Love on such films as The Business, Outlaw and more recently on The Firm.


CHRISTIAN HENSON - Composer
Christian Henson found his way into film composition from early beginnings in the UK drum & bass, ‘breakbeat’ and pop scene of the 1990s working with the likes of LTJ Bukem, The Freestylers, Scott Walker & Roy Ayers. He wrote for more than fifty hit and cult TV series such as Top Gear and Two Pints Of Lager And A Packet Of Crisps, as well as programming for and assisting film composer such as Anne Dudley, Harry & Rupert Gregson Williams, Dario Marianelli and Patrick Doyle.

Since his debuts with Les Fils Du Vent and Chasing Liberty in 2004, which earned him a Best Newcomer nomination at that year's World Soundtrack Awards, Christian has used his broad experience both in orchestral and electronic disciplines to write an eclectic mixture of scores from ITV's critically acclaimed period mini-series Lost In Austen to Chris Smith's cult horror hit Severance, for which he received an Ivor Novello nomination for Best Original Movie Score in 2007. Other recent film credits include Hippy Hippy Shake, Triangle and Malice in Wonderland.

In 2008 Christian finished collaborating with long-term songwriting partner Caroline Lost on her debut album due out later in 2009. Also due out this year is the children's fantasy blockbuster The Secret of Moonacre featuring collaborations with Morcheeba's Skye and Bat For Lashes' Natasha Kahn. Christian works from his scoring facility in London’s Soho.


HANWAY FILMS
Leading British independent HanWay Films has established itself as a successful and respected international sales, distribution and marketing company specializing in high-profile quality films. HanWay Films was founded in 1998 by Jeremy Thomas (Chairman), Peter Watson (Deputy Chairman) and Stephan Mallmann (Chief Operating Officer), who continue to sit on the board. Tim Haslam (CEO), previously of Intermedia and Majestic Films, joined the company in 2003.

HanWay Films arranges financing, sales and distribution for films from leading producers, along with all productions from Jeremy Thomas’s Recorded Picture Company (RPC).

HanWay’s current slate includes David Cronenberg’s The Talking Cure; Terry Gilliam’s Don Quixote; Takashi Miike’s samurai epic Thirteen Assassins; Super starring Rainn Wilson, Ellen Page and Liv Tyler from producer Ted Hope; Nigel Cole’s We Want Sex starring Sally Hawkins from producer Stephen Woolley and Gurinder Chadha’s comedy It’s A Wonderful Afterlife.

Recent releases include the US breakout Sunshine Cleaning starring Amy Adams and Emily Blunt; Genova, with Colin Firth in the lead; Harry Brown featuring Academy Award winner Michael Caine; Creation by Jon Amiel, starring Paul Bettany and Academy Award winner Jennifer Connelly and An Education starring Carey Mulligan and Peter Sarsgaard. Forthcoming releases include Nowhere Boy, a film by Sam Taylor-Wood based on John Lennon’s early life.

HanWay Films has also enjoyed recent success with Julian Jarrold’s Becoming Jane starring Anne Hathaway and James MacAvoy; Sarah Polley’s multi-Academy Award nominated Away From Her starring Julie Christie; and Woody Allen’s international box office hit Match Point, starring Scarlett Johansson.

HanWay Films represents collections from the BFI, Merchant Ivory, Peter Weir, Wim
Wenders, Phillip Noyce, Jean Doumanian, Alex Cox, Manoel De Oliveira and Recorded Picture Company, comprising over 500 feature films, documentaries and animations. This vast selection of well-known classics, critical and commercial hits forms an enviable who’s who of the world’s greatest filmmakers, including Woody Allen, Bernardo Bertolucci, David Cronenberg, Clint Eastwood, Milos Forman, Stephen Frears, Terry Gilliam, Alfred Hitchcock, James Ivory, Takeshi Kitano, Bob Rafaelson, Terence Davies, David Mamet, Martin Scorsese, and Ridley Scott.






ABOUT THE CAST

SEAN BEAN - Ulric
Trained at RADA, award-winning British actor Sean Bean’s distinguished career has spanned film, TV and theatre over the past twenty years. Major highlights have included the role of Boromir in Peter Jackson’s acclaimed Lord of the Rings trilogy for which Bean received the Best British Actor accolade at the Empire Awards; as well as Odysseus in Wolfgang Petersen’s Troy, John Frankenheimer’s Ronin, Goldeneye, Don’t Say A Word, National Treasure, The Dark, Flight Plan, The Island, Silent Hill, The Hitcher, True North, Anna Karenina, Shopping, Patriot Games, Caravaggio, Lorna Doone, The Field and Stormy Monday.

He first came to the attention of television audiences in the 1990s in the role of Richard
Sharpe in the hugely popular series Sharpe, a role he recently reprised. Other major television dramas have included Channel Four’s celebrated Red Riding, Bravo Two Zero, A Woman’s Guide to Adultery, Lady Chatterley, Fool’s Gold, Inspector Morse, Clarissa, Prince, Tell Me That You Love Me, Wedded, The Loser, Troubles, Small Zone, My Kingdom For a Horse, War Requiem, Winter Flight, Samson & Delilah and The True Bride.

Notable theatre credits include the RSC’s Romeo & Juliet directed by Michael Boghdanov, Trevor Nunn’s RSC Stratford/Mermaid production of Fair Maid of the West, A Midsummer Night’s Dream and more recently Edward Hall’s Macbeth.


EDDIE REDMAYNE - Osmund
A sought-after young acting talent, Eddie Redmayne has already made his mark with some of the industry most respected directors. His critically acclaimed screen debut came in 2006 in Robert De Niro's dramatic thriller The Good Shepherd starring Matt Damon and Angelina Jolie. In 2007 he was cast in Shekhar Kapur’s Elizabeth: The Golden Age opposite Cate Blanchett, Geoffrey Rush and Clive Owen. Roles followed in the crime thriller Like Mind opposite Toni Collette, The Other Boleyn Girl and Savage Grace. 

Recent projects include the mini-series Pillars of the Earth, executive produced by Ridley Scott and based on Ken Follett’s epic tale; and Stephen Polikoff’s Glorious 39 starring Julie Christie, Bill Nighy and Juno Temple. He can also be seen in Udayan Prasad’s feature The Yellow Handkerchief with Maria Bello and William Hurt.
He starred in Powder Blue with Jessica Biel and Forrest Whittaker and gained acclaim in the BBC adaptation of Tess Of The D’Urbervilles opposite Gemma Arterton.

On stage he appeared in Christopher Shinn's new play Now or Later at the Royal Court Theatre. In 2004 he received critical acclaim for his West End performance in Edward
Albee's powerful drama The Goat or Who is Sylvia? a role which won him a London Evening Standard Award and the 2005 London Critics Circle Theatre Award for Outstanding Newcomer. He was also nominated at the 2005 Olivier Awards for the Best Performance in a Supporting Role.

He is currently appearing in the highly anticipated Red at the Donmar Warehouse. A twohander directed by Michael Grandage, Eddie stars opposite Alfred Molina as the young assistant to abstract expressionist painter Mark Rothko.


CARICE VAN HOUTEN - Langiva
Dutch-born actress Carice van Houten first came to the attention of international film audiences for her amazing performance in Paul Verhoeven’s critically acclaimed war epic Black Book. Since then she has gone on to star in Valkyrie opposite Tom Cruise, Repo Man with Jude Law and Julian Fellowes’ From Time to Time.

As a student of the Kleinkunst Academie in Amsterdam, she made her TV debut in 1997 with Labyrint. In 1999 she received the Pisuisse Prize and the 2000 Top Naeff Prize for her theatre work and she went on to be awarded the Golden Calf for Best TV actress in director Martin Koolhoven’s Suzy Q. She was reunited with Koolhoven for his film Amnesia in 2001 and went on to star in Minoes the same year. During this period she also continued with her stage career, appearing in a contemporary staging of The Threepenny Opera and Foxtrot.

In January 2008 she was named Woman of the Year by New York magazine and in March 2008 she received the Rembrandt Award for Best Actress in Love is All.


KIMBERLY NIXON - Averill
A graduate of the Royal Welsh College of Music and Drama, Kimberley Nixon is a rising star in the film world. Her feature film debut came with Working Title’s Wild Child in the role of Kate and was quickly followed by Gurinder Chadha’s Angus, Thongs & Full Frontal Snogging for Paramount Pictures. She went on to play Hilda in Stephan Elliott’s Easy Virtue opposite Colin Firth and Ben Barnes and prior to Black Death, appeared in Cherrybomb.

Television drama credits include the BBC’s Cranford and Plastic Wolves and stage roles include Girl With A Pearl Earring.


JOHN LYNCH - Wolfstan
Born in Northern Ireland, John Lynch trained at the Central School of Speech and Drama in London and went on to be BAFTA-nominated in the Most Outstanding Newcomer category in 1984 for his debut feature film Cal which he starred in opposite Dame Helen
Mirren.

Feature films roles followed in Jim Sheridan’s In the Name of the Father, 1871, Derek Jarman’s Edward II, The Railway Station Man, Thaddeus O’Sullivan’s Nothing Personal, Some Mother’s Son for Terry George, Peter Howitt’s Sliding Doors, as well as Bruce Beresford’s Evelyn, Richard Stanley’s Hardware, Agnieszka Holland’s The Secret Garden and The Secret of Roan Inish for John Sayles. He also co-wrote, co-produced and took the title role in Best.

Major television drama credits include Bleak House, Spooks, Trial & Retribution, The Passion, The Young Indiana Jones Chronicles and Chimera.


ANDY NYMAN - Dalywag
A highly sought-after British actor since his break out performance as Keith Whitehead in the controversial cult movie Dead Babies, he went on to take lead roles in Jon Avnet’s Emmy award winning film Uprising for NBC, Chris Smith’s Severance with Danny Dyer and Frank Oz’s Death at a Funeral. Other notable feature film credits include The Brothers Bloom, The Tournament, Are You Ready For Love, Wild Romance, Coney Island Baby, Shut Up and Shoot Me for which he received the Best Actor accolade at the 2006 Cherbourg Film Festival, The Criminal and Wayne’s World 2.

Andy is also a world-renowned magician and the co-creator and co-writer of the hugely popular Derren Brown television show. He and Derren wrote Russian Roulette, Séance and Messiah as well as three series of the hugely popular Trick of the Mind series. He also co-wrote and directed Derren’s stage shows, which have toured and played the West-End to great reviews and packed houses. For Something Wicked This Way Comes they were awarded the 2005 Olivier Award for Best Entertainment.


JOHNNY HARRIS - Mold
A rising talent on both big and small screens, Johnny Harris’ feature film credits include his acclaimed performance in Paul Andrew Williams’ London to Brighton, Joe Wright’s Atonement, Oliver Parker’s Dorian Gray, The Imaginarium of Doctor Parnassus for Terry Gilliam, Guy Ritchie’s RocknRolla and more recently Huge for Ben Miller. Other notable film credits include Paul McGuigan’s Gangster No 1 with Paul Bettany and Mettyn Hussein’s It Was an Accident.

Major television drama credits include Whitechapel, Trial & Retribution, Heroes & Villains, The Passion, the BBC’s production of Spartacus, City of Vice, Clapham Junction and The Ghost Squad. 



TIM MCINNERNY - Hob
Tim McInnerny performed with numerous theatre groups, including Glasgow Citizens
Theatre, Royal Exchange Manchester, Liverpool Playhouse and Leicester Haymarket, before joining the Royal National Theatre for David Hare’s production of Pravda playing opposite Anthony Hopkins, as well as taking on the title role in Hamlet. He subsequently joined the Royal Shakespeare Company for Twelfth Night, Romeo & Juliet and ‘Tis A Pity She’s a Whore. McInnerny has also played Frank N Furter in The Rocky Horror Show in London’s West End and spent a year with Sir Peter Hall’s Company at the Old Vic. In 2003 he played Arnholm in The Lady From the Sea for Trevor Nunn, the opening production for the new Almeida and in 2007 he played Iago at The Globe to great critical acclaim.

He has enjoyed widespread success on television in three series of Blackadder with Rowan Atkinson for the BBC, the acclaimed Edge of Darkness directed by Martin Campbell, Mick Jackson’s controversial A Very British Coup, Gillies MacKinnon’s Gunpowder Treason and Plot, The Line of Beauty and more recently in Channel 4’s acclaimed The Devil’s Whore. McInnerny made his feature film debut in David Hare’s award-winning Wetherby with Vanessa Redgrave (Best Film Golden Bear, Berlin Film Festival). This was followed by Terry Jones’ Erik The Viking, Richard III for Richard Loncraine (Golden Bear, Berlin), 101 Dalmations, Charles Sturridge’s Fairy Tale – A True Story, Notting Hill and Rogue Trader. He reprised his role as ‘Alonso’ in 102 Dalmations and went on to make The Emperor’s New Clothes, Casanova and Severance.


DAVID WARNER - Abbot
David Warner is an acclaimed film, television and theatre actor. On the big screen, he is best-know for Straw Dogs, The Omen, 39 Steps, Tom Jones, The French Lieutenant's Woman, Morgan, Titanic and Planet of the Apes. Other film credits include The League Of Gentlemen: Apocalypse, Ladies In Lavender, Kiss Of Life, Cortex One, Shergar, Leading Man, In The Mouth Of Madness, Dark At Noon, Star Trek V & VI, Hostile Takeover, Mr North, The Company Of Wolves, Ragtime Summer, The Man With Two Brains, Time Bandits, Time After Time, Nightwing, Providence, Cross Of Iron, The Disappearance, Silver Bears, Little Malcolm, A Doll’s House, The Ballad Of Cable
Hogue, Perfect Friday, The Bofers Gun, The Fixer, A Midsummer Night's Dream, The Seagull, Work Is A Four Letter Word, Deadly Affair and A Suitable Case For Treatment.
Major television credits include Wallander, Albert’s Memorial, Men Are Wonderful, Hogfather, Perfect Parents, Rome: Rise and Fall , Sweeney Todd, Conviction, Sensitive Skin, Signs and Wonders, The Choir, Cinderella, Dr Jekyll and Mr Hyde, and Hearts of Gold, and Hornblower.

On stage his most recent performance was as Falstaff in the RSC’s productions of Henry IV Parts 1 and 2. His distinguished list of theatre credits also includes title roles in Hamlet, Richard II and Henry VI for the RSC, as well as King Lear at Chichester, Major Barbara on Broadway, and Sir Peter Hall’s production of Where There’s A Will for the Theatre Royal, Bath.


EMUN ELLIOTT - Swire
Trained at the Royal Scottish Academy of Music & Drama, Emun Elliott received the academy’s Gold Medal on graduation. He can currently be seen in the BBC’s major new drama series Paradox and recently completed Lip Service for BBC3. He will next be seen on stage in Michael Attenborough’s production of Measure for Measure at London’s Almeida Theatre.

Other screen credits include Afterlife, Feel the Force and Monarch of the Glen and on stage he appeared in Captain Oakes’ Left Sock at the Royal Court and Blackwatch at the National Theatre of Scotland.


JAMIE BALLARD - Griff
Trained at the Bristol Old Vic, Jamie Ballard’s screen credits include Amnesia for Ecosse Films, the BBC’s Doctors and Witness.

An accomplished stage talent, he has appeared in Troilus & Cressida at Shakespeare’s Globe, Some Trace of Her, War Horse and Saint Joan at the National Theatre, as well as Much Ado About Nothing, Romeo & Juliet, King John, Sweet Charity, As You Like It and A Midsummer Night’s Dream for the RSC. On radio can be heard on the BBC’s The Archers.


TYGO GERNANDT - Ivo
At the age of twelve, Tygo made his TV debut in a promotional video for the Dutch Olympic bid. His role in the youth series Fort Alpha brought him recognition in the
Netherlands and appearances followed as well as leading roles in television series such as De Garage, Van Speijk and Het Schnitzelparadijs. He has starred in the feature films Naar De Klote, De Dominee, Ik Omhels Je Met 1000, Armen and Dunya & Desie. For his leading role in the feature film Van God Los he received a Golden Calf (the Dutch Oscars) for Best Actor in 2003 and in 2005 he shared the Golden Calf with his co-stars in the feature film Het Schnitzelparadijs. More recently he has been seen in Oorlogswinter, Mijn Vader is Een Detective as well as Het Leven Uit Een Dag. Tygo has also recently completed Carmen Van Het Noorden and First Mission.

On stage he took the lead role in the successful theatre production Raaf in 2009. Tygo is also a professional voice actor, giving sound to many Disney animation character.


CREDITS

Main Cast

Ulric - Sean Bean
Osmund - Eddie Redmayne
Langiva - Carice van Houten
Averill - Kimberley Nixon
Wolfstan - John Lynch
Hob Tim - McInnerny
Dalywag - Andy Nyman
Mold - Johnny Harris
Swire - Emun Elliott
Ivo - Tygo Gernandt
Griff - Jamie Ballard
Abbot - David Warner

Principal Crew

Director - Christopher Smith
Screenplay - Dario Poloni
Producers - Robert Bernstein & Douglas Rae
(Ecosse Films)
Jens Meurer (Egoli Tossell Film)
Phil Robertson (Zephyr Films)
Director of Photography - Sebastian Edschmid
Production Designer - John Frankish
Editor - Stuart Gazzard
Costume Designer - Petra Wellenstein
Make-up Designer - Jekaterina Oertel
Casting Director - Karen Lindsay-Stewart
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