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SYNOPSIS

Based on true events, THE LAST KING is set in civil war-ravaged Norway. Aided by rebel group the Birch Legs, the Norwegian King fights for survival against the Church’s Bishopsmen, who seek to supplant the throne. On his deathbed after falling ill, the King soon welcomes a son, born in secrecy, as half the Kingdom wants him dead. Tasked with guarding the only remaining heir to the throne, two Birch Legs warriors, Skjervald (Oftebro) and Torstein (Hivju), escape with the infant and must traverse treacherous landscapes to protect their future King.
DIRECTOR NILS GAUP’S COMMENTS ON ‘THE LAST KING’

The Story
The background for the story of THE LAST KING is the civil war era in Norway. After seventy years of wars and hegemony in the country, people are tired of fighting, scheming and violence. People are in dire need of peace. And this is personified through the main character Skjervald. He is the most skilled of the Birkebeinerne warriors, but is longing for a peaceful and normal life. 

In the beginning of the film his life is exactly like that. He has a wife and a son, and a home. But his life changes in the most brutal manner; his family is annihilated, but because of his warrior experience he survives. When we meet up with Skjervald again, he is obsessed with revenge over the people who destroyed his life, Orm and his gang. So when the heir to the throne, Håkon, has to be protected against Orm and his army, he sees an opportunity to seek out his blood vengeance.

Underway Skjervald realizes that bringing Håkon to Nidaros will end the civil wars in the country. That it is the only resolution to the prolonged violence. He is willing to sacrifice his own life for this mission. Aided by his experience as a Birkebeiner, knowledge of nature, and his position amongst the Birkebeinere, he succeeds. And at the end of the film he can wander over to “the other side” and be reunited with his family, with peace at mind. 

Genre
THE LAST KING is first and foremost an epic action drama, but like all good action films, it has an underlying throbbing heart. We will identify and root for the main character, Skjervald Skrukka. 

We find ourselves in raw nature, and rough surroundings, intertwined with royal intrigues and chamber play. This provides the film with greatness and a nice frame. But at the same time we are in an era that hasn’t been depicted often in Norwegian films. Despite all these important and interesting elements, it is primarily the story about Skjervald and his relationship with Torstein and the little child Håkon that is the core of the film, and will provide the nerve and emotional impact. 

This is where the heart of the story lies, and hopefully is going to raise it one important notch. 

It is also a very important, inspiring, and not to forget true story underlying here. As we have seen these last years, stories like these have been a huge success with the Norwegian audience (“Max Manus” and “Kon Tiki”), but what separates this story from the others is that it is not that widely known, which gives us the opportunity to elaborate. Yes, we have heard about Birkebeinerne, and about Håkon Håkonsson, but the general knowledge stops there. It provides us with huge opportunities in creating excitement, and making the audience wonder how it will all end.

My goal is of course first and foremost to entertain, and to keep the audience at the edge of their seats, but at the same time tell this important story historically correct. Birkebeinerne should be raw when it’s supposed to be, ruthless and relentless, at the same time being warm, funny, playful and exciting when it can be, within the great epic action drama.

Theme
Skjervald is the film’s main character, and he experiences an extremely painful loss in the beginning of the story. He wants vengeance for his loss, and the ones who inflicted this pain shall pay. Skjervald has to kill Orm. It is a classical vengeance motif, which is the main character’s driving force. 

Skjervald’s obsession with revenge will gradually alter through his companion Torstein, who is a man filled with honor and allegiance for his country. But the hearts of these rough warriors, who are “babysitting” little Håkon, are softening up; they are starting to care for the little boy. 

THE LAST KING is a story about love, sacrifice, honor and revenge.

Cinematography
Nature plays a huge part in THE LAST KING, and can almost be regarded as a character on its own. It creates a magnificent setting, at the same time as it brings danger and unpredictability to the story. You should feel the cold on your body, as well as the snow, wind and icy water. Furthermore it should be beautiful and epic, and exactly these elements are crucial in order to create an authenticity for Norwegians who know it too well. These exotic elements are also important in order to sell the film abroad, as I experienced with “Pathfinder”. 

Regarding the camera in general, I want to go for a classical approach, where the colors are more prominent, and really shows the different worlds we are visiting, instead of making everything in shades of grey, and making it dark and dirty. It should be a fullness in colors and fabrics among the Baglers, while its more subdued, and more singular colors with Birkebeinerne, in order to separate the two clans. 

The same goes for the style. I will decrease the usage of handheld cameras, and where carefully planned sequences (storyboards, high paced editing) will be given an intensity instead of shaking the camera to pieces, while making moviegoers sick to their stomachs. Excessive use of handheld camera is a nuisance in this genre. It is a goal to make the action sequences transparent and intense, but make them with a steady and well-composed image. 

THE LAST KING has magnificent images of nature, mountains and people in these elements, with fantastic skiing, combined with the intensity of a chamber play and driving action sequences. 

Production Design

As production designer I wish to use Kalli Juliusson. We have worked together before, and he has knowledge of the era and knows what is required to deliver set, costume and make-up, which will work for the style and era of the film, also within our budget. Fortunately most of the sequences are set in nature, and there are existing locations we can use, instead of building them ourselves. So a lot of the requirements are how to dress these existing locations correctly, and we have decided to use distinct elements to distinguish the different environments apart. For example fabric and carpets at the Baglers, while making it more naked at Birkebeinerne. There are also farms (Jørundgard) and barns which we can dress as locations. Kalli will bring his crew who will deliver in the different departments. 

Music
To compose the music, I asked Gaute Storaas. The music has to have a grand and powerful feeling to substantiate this epic and historically dramatic film, as well as giving room for the emotional and fine tuned scenes where we are close on the characters. And importantly it will contribute to provide the thrill to scenes and parts of the film where this is necessary. 

It’s natural to use both a classic film score, as well as using instruments and music from that era to create an authentic feeling. The contemporary music today is complex, and we will not be afraid to mix modern music with classical. Finally we will let nature have a part in the sound of the film, where wind, frost and snow can create musical elements. 

Action
There are two levels of action in THE LAST KING. First, THE LAST KING will become the ultimate skiing film! We will take the iconic painting from Knut Bergslien seriously; therefore this is without a doubt an incredibly important part of Birkebeinerne. 

This is what makes this film unique – we have never seen an action film on snow and skis before. Both the skiing and the battles need to look its greatest, and there need to be stunts which are as spectacular as the most intense Hollywood car chase scenes that are made. Luckily we have a lot of experience making good skiing films, and we have a lot of incredible skiers who can perform the most spectacular stunts, and not to forget it gives us a great range of extras that can provide rich battle and fighting scenes on skis. 

In addition to the uniqueness of the skiing, it is crucial for the action, fighting and stunt scenes that they hold an international standard. This is what we are competing against. We want to use people I have worked with before, and luckily we have some amazingly good stunt people in Scandinavia. We already know we have some of the best actors in Europe aboard, therefore it is important that the technical aspects are up to par, and that the stunts with the fight scenes and sword matches will match anything that comes out of Hollywood and Asia. 

The sword and spear matches are crucially important in this production. They have to feel realistic, real and hard-hitting, as well as spectacular, bloody and brutal.

What I love about THE LAST KING
I started my career with “Pathfinder”. And that was like starting at the top of the ladder. Finally there is a project that can take it a step further, and this is what I love about THE LAST KING. The only thing that irritates me is that I didn’t think of making this film myself. Together with Ravn and the rest of the crew we will continue to research this material and develop the project in all its dimensions from the epic to the action filled, from the rough and masculine, to the frail human drama which lies beneath which provides this authentic story its soul and heart. 

ABOUT THE FILMMAKER
NILS GAUP – Director 

Nils Gaup (b. 1955) was educated at The Norwegian Theatre Academy (since 1996 a division of the Oslo National Academy of the Arts), graduating as an actor in 1978. He then started his career working as an actor at various theaters, and in 1981 was one of the founders of the successful Beaivváš Sámi Teahter, the only theater performing in the sámi language of the indigenous Sámi people of Northern Norway, of which Gaup himself is a native.

Besides his work in theater, Gaup also had some film roles, and wrote stage- and screenplays. One of these was also to become his debut as a film director, and after writing and preparing the film for several years Pathfinder (a.k.a. Ofelaš) premiered in 1987. The original screenplay by Gaup was inspired by legends and traditional tales of the Sámi people told to Gaup while he was just a boy, and the film was the first sámi-language film ever produced. The film received praise and acclaim from a unison core of critics, and became one of Norwegian cinema's greatest box-office successes, in addition to winning several awards - including the Norwegian National Film Award Amanda for Best Film - and being nominated for an Academy Award for Best Foreign Language Film in 1988.

Since then Gaup has had a steady output in both film and television. His second film, the action-adventure pirate-movie Shipwrecked (1990), was co-produced by Walt Disney Pictures, and was shot in both Norwegian and English language, for world-wide release. Again a hit for Gaup, he next turned his attention to a more low-key project: After famously having turned down offers to direct American films such as RoboCop and Not Without My Daughter, he premiered the comedy-thriller Head Above Water in 1993, which garnered Gaup his second Amanda-award for Best Film. The film was later remade in the U.S., starring Harvey Keitel and Cameron Diaz. Gaup's other films include the French-American co-production North Star (1996), the critically acclaimed drama Misery Harbour (1999), the television series' Nini (1998) and Deadline Torp (also made as a TV-movie, 2005). In 2008 Gaup went back to his roots, so to speak, premiering the epic drama The Kautokeino Rebellion, based on actual events that took place in his hometown of Kautokeino in Norways northernmost county of Finnmark - events which have later had both great symbolic value, as well as caused controversy in debates on Norwegian - Sámi relations and politics, even to this day. The film was yet another hit for Gaup, both with the critics and the audience, and it received, among others, four Amanda-awards, including The Peoples Amanda.

Besides his work as a director, Gaup has also made his mark as a producer, co-founding the film and television production company Govat in 1992. The company has produced several documentaries, including Gaup's own documentary Forsvinnende Grenser (literal translation Vanishing Borders) from 1993. Since January 2008 Gaup has also served as Associate Professor at the film and media department at Finnmark University College.
ABOUT THE CAST 

JAKOB OFTEBRO - Skjervald
Jakob Oftebro (born 12 January 1986) is a Norwegian actor. He has appeared in more than twenty films since 2004 including Kon-Tiki, which was nominated for the Academy Award for Best Foreign Language Film at the 85th Academy Awards.
In 2014, he was cast as a lead in the Danish television production of 1864, a war epic. The series made headlines in Scandinavia due to its massive budget, one of the largest in Danish television history.
KRISTOFER HIVJU – Torstein 

Kristofer Hivju (born December 7, 1978) is a Norwegian film actor, producer and writer, known for his role of Tormund Giantsbane, in the HBO fantasy series, Game of Thrones, and Jonas in the 2011 film The Thing. In 2004, he graduated from the Russian Academy of Theatre Arts (GITIS) in Århus, Denmark.
In 2015, Wyndham Hotel Group signed Hivju to serve as “Wyndham Rewards Wyzard” for its launch of a new loyalty program. The loyalty campaign was conceived and produced in partnership with People Ideas & Culture’s Group Company CY&N by PI&C.

He is the son of Norwegian actor Erik Hivju, and the cousin of French actress Isabelle Nanty.

CREDITS 

Director Nils Gaup

Written by Ravn Lanesskog
Produced by Finn Gjerdrum, Stein B. Kvae  

Co-producers 

Jackie Larkin, Lesley McKimm, Eszter Gyarfas, Viktória Petrànyi 

Executive Producers 

Henrik Zein, Lone Korslund, Malene Ehlers, Erik Poppe, Jan Petter Dickman, Julius Solheim, Finn Gjerdrum, Stein B. Kvae

Director Of Photography Peter Mokrosinski

Composer Gaute Storaas

Editor Christoffer Heie Thomas Täng

Production Design Karl Juliusson

Sound Design Tormod Ringnes Espen Rønning

Line Producer Per Henry Borch

Costume Design Margrét Einarsdottir

Make Up Designer Dorte Pedersen

Casting Yngvill Kolseth Haga

CAST:

Jakob Oftebro 

Kristofer Hivju 

Ane Ulimoen 

Øverli Nikolaj 

Lie Kaas 

Torkel D Soldal 

Thorbjørn Harr 

Pål Sverre 

Hagen Åsmund-Brede 

Eike Thea 

Sofie Loch Næss
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