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SYNOPSIS

KILL ME THREE TIMES is a darkly comedic thriller from rising star director Kriv Stenders (Red Dog). Simon Pegg plays the mercurial assassin, Charlie Wolfe, who discovers he isn't the only person trying to kill the siren of a sun-drenched surfing town (Alice Braga). Charlie quickly finds himself at the center of three tales of murder, mayhem, blackmail and revenge. With an original screenplay by James McFarland, the film also stars Sullivan Stapleton (as a gambling addict who attempts to pay off his debts through a risky life insurance scam), Teresa Palmer (as a small town Lady Macbeth), Callan Mulvey (as a wealthy beach club owner simmering with jealousy), Luke Hemsworth (as a local surfer fighting for the woman he loves) and Bryan Brown (as a corrupt cop who demands the juiciest cut). KILL ME THREE TIMES was produced by Laurence Malkin and Share Stallings (the team behind Death At A Funeral and A Few Best Men) and Tania Chambers. 

DIRECTORS’ STATEMENT – KRIV STENDERS

When I first read James McFarland’s screenplay for KILL ME THREE TIMES, I was instantly struck by it. Here was the kind of rare and outstanding script that you only dream about. KILL ME THREE TIMES was a classic page-turner, something you could see come to life in front of you as you read it. 

Everything about it impressed me – from its careful, intricate, clockwork-like construction, to its pounding rhythm and pace, to its intelligent and ironic humour. Then as I began to re-read it, I realized that this was also a script that just kept on giving. Each read presented even more discoveries and pleasures, and it soon dawned on me that this was something I simply had to be part of. 

What I love about KILL ME THREE TIMES is that it is a movie totally and unequivocally meant for an audience to enjoy. It’s what I call a traditional, all-out “popcorn” movie - a fun, rollicking, sexy, thrilling and unashamedly entertaining piece of mainstream cinema that delivers all the vicarious thrills, spills, smart laughs and shocking surprises modern audiences expect and demand from this kind of movie thriller. 

I also see KILL ME THREE TIMES as a modern crime thriller conceived in the great tradition of classics such as PULP FICTION and NO COUNTRY FOR OLD MEN. Packed full of double and triple crosses, sexy femme fatales, stolen loot, blackmail, betrayal, and murder, McFarland’s script cleverly re-works all these elements into a taut, tightly structured “Rashomon” style architecture. It’s a puzzle that finally reveals itself in a refreshingly fun, entertaining and memorably satisfying way. It’s the kind of movie I love watching, and it’s the kind of movie I am passionate about making. 

I wanted KILL ME THREE TIMES to be created in a vivid, visually dynamic high-key style. I saw it as a stylish, elegantly constructed, sexually charged and rhythmically unrelenting movie experience. I liken my vision of the film to that of a classic Rock N’ Roll song – all driving beat, strong pulse, aggressive youthful energy, and full of delicious hooks and riffs.
We filmed on location, against the stunning backdrop of Australia’s pristine beaches, coastlines and bushland. My concept here was to create a unique visual through-line, subverting the traditional dark, urban conventions of the crime thriller genre and contrasting these against the vivid light, colour and texture of coastal Australia. I intended to create our own distinctive visual brand in which the beach-side town of Eagles Nest, the stark sunlight, the black shadows, a sparkling ocean and the wild bush all came together to form an iconic visual landscape that closes in on, surrounds and seals our characters into their own original story world.
The final element that makes KILL ME THREE TIMES such a strong, compelling and marketable film is the extraordinary cast the screenplay has attracted. 

With these fine actors, I knew KILL ME THREE TIMES would be breathtaking, commercial cinema of the highest order, defined by their brilliant performances, a strikingly dynamic and bold visual style and a wonderfully inventive screenplay that reminds audiences what great, popular story-telling and movie-making can actually be. 

--Kriv Stenders

ABOUT THE PRODUCTION

FROM PAGE TO SCREEN, YEARS IN THE MAKING…

The script for KILL ME THREE TIMES had been in development for several years, shepherded by producers Laurence Malkin and Share Stallings. Malkin explains, “Share and I began developing this project after it was introduced to us by Jed Weintrob, who knew the writer James McFarland. Throughout the process James was fantastic, evolving the script through all its various drafts into the movie that it is today. Originally, it was set in Ireland. But one the key breakthrough was setting it in Australia. The vibrant landscape and the notion of murder in the sun were instrumental in influencing the look and power of the movie. Tania Chambers was the CEO of Screen New South Wales when we filmed A FEW BEST MEN, so we immediately thought of her when we decided to reset the film in Oz. Jack Drewe, another Aussie, was already on board when Tania joined the team. The support that we have received from Tania, Jack and all the people in Australia has been fantastic.”

Kriv Stenders, of the box-office hit RED DOG, had been talking with Malkin about collaborating on a project and this seemed like a great fit. “I read the script straight away and it was a pretty easy decision,” admits Stenders, “This is such a strong project on so many levels and I couldn’t’t say no. It was a fantastic pot-boiling, thrilling, fun and cleverly constructed story. Just one of those gifts that you get given sometimes, a perfect water-tight screenplay... There is a very clever conceit to the story, the fact that it plays with time… I loved the Rubik’s Cube quality to it. It’s also got an emotional underpinning to it, and that’s what I always look for in stories, something that has some semblance of emotional truth, that’s going to engage the audience more than just from a visceral level, something that will engage their hearts as well as their eyes. So it was a real thrill to read and the minute I put it down, I thought, yeah, this is a no brainer.”

Another thing that attracted Stenders to the project was the cast. Sullivan Stapleton (300: RISE OF AN EMPIRE, ANIMAL KINGDOM, STRIKE BACK) and Alice Braga (ELYSIUM, I AM LEGEND, CITY OF GOD) were attached to the project when Kriv was send the script. “When I first met Kriv it was really interesting,” says Braga, “We met via Skype and I fell in love with him right away because he’s such a sweet and kind person, and his vision is very specific which I love. He really knows what he wants from each character and how to get that story together. I think everybody else’s work gets better when you have a really kind director, and he brought that to KILL ME THREE TIMES.”

In addition to Kriv, the cast members say it was the carefully crafted script that really made them want to join the film. Simon Pegg (STAR TREK, SHAUN OF THE DEAD, MISSION IMPOSSIBLE: GHOST PROTOCOL) is a writer himself, and was immediately drawn by KILL ME THREE TIMES’ surprising twists. Pegg says, “I got sent the script for KILL ME THREE TIMES and I’m pretty bad at reading scripts. I always leave them in a big pile and never get around to it, but I thought, ‘Oh I will have a look at the first page,’ and it just drew me in, reading it. I love the opening, it’s so cool, and also obviously with Charlie right there in the first page, that’s a good way to draw an egotistical man like me into the script! It’s a really smart crime thriller with interlocking plots, cross over moments and time jumps. It’s constantly all over the place in terms of when things are happening, so it makes for a very good read. When you’re an actor reading scripts, you want to be drawn in straight away and KILL ME THREE TIMES definitely had that for me, it was intriguing and gripping.”

Teresa Palmer (POINT BREAK, WARM BODIES, WISH YOU WERE HERE) is also no stranger to reading scripts, especially after relocating to America about eight years ago. Palmer admits it is rare to come across such an original concept. “To be perfectly honest, a lot of the scripts coming out of Australia have been a lot more dynamic than anything I’ve been reading over in the States.” Palmer says, “And what I loved most about KILL ME THREE TIMES is that it’s definitely a script that I haven’t read before. I love the idea that you see the same scene from different perspectives. It’s completely daring and there’s an incredible twist at the end, which is really fantastic… I’m always a sucker for great twist endings!”

Callan Mulvey (CAPTAIN AMERICA: WINTER SOLDIER, 300: RISE OF AN EMPIRE) also couldn’t put the script down, and was intrigued by the casting choices. He says, “James McFarland has written a very clever and entertaining script, it’s a real page turner and I didn’t pick where it was going to go. I was completely surprised by the twists and turns and where it ended up, and the characters have such depth and layers. Plus the producers, director and the powers that be have cast people that don’t necessarily look like that person, which makes it even more interesting.”

THE ECLECTIC CAST COMES TOGETHER…
ALICE BRAGA, AS ALICE TAYLOR

 “One of the exciting things about KILL ME THREE TIMES,” says director Kriv Stenders, “Was that it was already pretty much cast when I came on. I was aware of Alice Braga’s work before, with CITY OF GOD, ON THE ROAD, PREDATORS, and various other films, so when I heard she was involved I was like, ‘Wow, fantastic that’s such a great coup to get someone like her to play that role!’ There’s a light shining within her very, very, brightly and she’s a lovely human being with a heart the size of Texas. I just can’t think of anyone else who could play the role.”


Even though Alice Braga had known for years that she was to play her namesake, the final puzzle pieces fit into place for her after Kriv took up the role as director. “We spoke, and I loved what Kriv said to me,” says Braga. “That Alice is just someone who loves to live. She travels the whole world, suddenly arrives in Eagle’s Nest and fell in love with this guy and decided to stay there. It was a very nice character to play because it’s something different to everything that I’ve done, being a very strong and sweet woman, and at the same time very passionate and sensitive. Funnily enough, it’s my first character that has my own name, but pronounced in a different way. Apart from Brazilian independent projects, this was a project that I got involved right from the beginning, seeing Kriv being attached, and all the cast jumping on board. It was an honor to be a part of it since day one.”

CALLAN MULVEY, AS JACK TAYLOR

With the role of Alice set, Kriv cast the net wide to find an actor who could play her controlling husband, Jack. “To me,” says Kriv, “Casting is such a critical part of the process of joining the script to the actual film. What I find really exciting about making movies and casting them is that, in a way, a casting choice completely re-writes the script even though you don’t change a word. It completely re-conceptualizes the character, so we spent a long time trying to find the right Jack and the right Dylan, because their chemistry of that love triangle was critical.”

In the end, it was Australian actor Callan Mulvey who brought that chemistry the best. Mulvey is well-known in Australia as teen-heartthrob Drazic in the 90’s TV show, HEARTBREAK HIGH. In the past few years Callan has been quietly making a name for himself in the US, with roles in ZERO DARK THIRTY, 300: RISE OF AN EMPIRE, CAPTAIN AMERICA: WINTER SOLDIER, and his just-announced role in Zack Snyder’s untitled BATMAN VS SUPERMAN movie. Malkin commented, “Cal’s agent, Mark Morrissey, had been a strong advocate for him from the very start of the casting process. And I knew a few people that had worked with Cal and raved about him. They couldn’t have been more right. He’s an absolute powerhouse of emotion, but he reveals it very nuanced ways. You can see in his final scene in 300: RISE OF AN EMPIRE and on full display in KILL ME THREE TIMES.”

In person, Mulvey could not be more different to his character in KILL ME THREE TIMES, but the sweet actor said he didn’t have to dig too deep to understand him. “Evidently I end up playing a lot of baddies for whatever reason!” Mulvey laughs, “But people are just the result of their circumstances, no one is inherently bad, they have just made bad decisions. So I try and find the humanity in the person, why they do what they do so that I can understand them. Jack is a romantic at heart, a man who feels deeply and is deeply affected by people. I myself am a romantic, and hopelessly so, as my wife will attest! So, I understand having that deep loyal love. Jack does, and he behaves in an extreme way when his love is not reciprocated, coupled with some serious drinking to medicate himself. I understand that and I think audiences will empathize, because we all have people in our lives or things that we really need or want and sometimes can’t get, and will behave in a very stupid way to have that love returned to us.”

LUKE HEMSWORTH, AS DYLAN SMITH

The world is now very familiar with the Hemsworth name. And they’re about to get to know Luke better, with the actor building up an impressive resume of roles. 

Luke was eager to join the cast of KILL ME THREE TIMES, after reading the script and talking with Kriv Stenders. “I spoke to Kriv first of all, via Skype in LA and I instantly fell in love with him and the script,” says Luke.  “What impressed me about the script is that it’s concise, it’s condensed into a couple of days of action and the story is told three different ways. You’re watching the same story from a different angle but you never feel ahead of the game. Just a good read I couldn’t’t put it down.”

On his character, Luke says he’s not as uncomplicated as he may seem when you first see him. “Dylan is a surfer who’s lived in this area his whole life. He has fallen in love with a married woman and they’ve decided to leave together. And he just loves her so much, he goes to extreme measures of retribution and vengeance in love. He’s quite a complex character really, it’s quite easy to take him as a simple surfer but there’s a huge journey there for him, which is part of the attraction. I think the key to him is his blind love and it forces him to do all sort of crazy things.”

Alice Braga counts herself lucky that her character gets to be the focus of both Dylan and Jack’s love. “I’m a very lucky girl that I could have a love triangle with these two handsome beautiful men!” She laughs. “Luke Hemsworth, he’s a really wonderful actor and I got to know him on the chemistry reading in LA. I really got passionate about Luke (being cast) because I thought he got exactly what I’ve always seen for Dylan, someone really sweet and kind and passionate, but at the same time, a man. Someone you can really believe would do the things that he does in this film. He’s a really wonderful actor and has a wonderful journey still ahead of him.”

“The casting process was crucial here,” adds Malkin, “We spoke to Alice after the chemistry reads, and she just had that immediate connection with Luke. That helps tremendously. It added an unspoken layer of familiarity that is at the heart of any relationship.”
SULLIVAN STAPLETON, AS NATHAN WEBB
Taking up the role as dentist and gambling addict Nathan is Sullivan Stapleton. He had been working as an actor in Australia for years, but it was his performance in David Michôd’s ANIMAL KINGDOM that really put him on the map. Since then, he’s had roles in GANGSTER SQUAD, the TV show STRIKE BACK, and recently starred in 300:RISE OF AN EMPIRE.

Like Alice Braga, Sullivan had been cast in KILL ME THREE TIMES since the beginning. “I’ve been attached for a while with this project,” says Stapleton, “I think you become one of those lucky actors who leaves the shores of Australia, goes to America, gets a job, and then all of a sudden you get a lot of Australian work. And this is a great job to be attached to. It’s a very clever thriller. A small town thriller with nice little elements of some quite dark humor, which drew me to it. And especially the chance to play Nathan, who is very different to the characters I’ve played, it was a nice challenge. Also to be part of such a great ensemble cast and to be back at home speaking in your own accent. It’s kind of nice!”

Kriv Stenders hadn’t met Sullivan prior to KILL ME THREE TIMES, but quickly warmed to Sullivan’s cheeky personality. “I’d only met Sully once at a movie premiere, and it’s very hard in those situations to read someone, and it’s obviously very hard for them to read me. Even on set the first two days, I was like ‘oh gosh he’s pretty intense.’ But I quickly learned that he’s got a wicked sense of humor and he’s a very sweet guy. He came up to me on the third day of the shoot and said, ‘you know I’m playing you’ and I went, ‘OK that’s great!’” laughs Stenders.

“Most audiences know Sully from 300. But not everyone knows his cheeky side. That’s one of the main reasons we offered him the role,” commented Malkin. “He has a great ability to interlace humor with thriller or action beats. I often tell him he’s like Bruce Willis in the first DIE HARD. He’s very relatable but he has that wicked sense of humor. That was crucial to playing Nathan.”

On his understanding the character of Nathan, Stapleton says it all comes down to Nathan’s wife, Lucy. “It’s quite simple really, his motivation is that lovely wife of his, played by Teresa Palmer, and she motivates anyone,” says Sullivan. “Nathan is pretty much under her thumb, and unfortunately, he’s got himself into a bit of trouble with a gambling habit. His wife comes up with a great plan to rid her brother of a cheating wife and get us out of financial strife, but unfortunately it means the death of someone.”

Amongst the cast are two actors Sullivan has worked with before, Teresa Palmer (on DECEMBER BOYS) and Callan Mulvey (on 300: RISE OF AN EMPIRE). Mulvey says, “Sullivan and I worked together on a gig last year and I love working with him, he’s exceptionally talented and he doesn’t suffer fools. He’s not afraid of standing up for what he feels and he’s not fazed by anyone. He will not hold himself back creatively, and he’s also a gentleman, really generous and he cares for everyone on set. If you’re struggling and having a hard time, he genuinely wants to help, and make the scene or the project as good as it can be.”

TERESA PALMER, AS LUCY WEBB

Playing a small town Lady Macbeth, as Lucy Webb, is Teresa Palmer. To meet Teresa, who is sweet and spiritual, you can’t quite imagine her as the murderous Lucy, but Kriv Stenders says he knew she’d be perfect from the beginning. “Lucy was the hardest role to cast,” Stenders admits, “It’s such a mercurially written role, it really requires someone with incredible skill and control. What that character has to do and what it has to reveal and not reveal in every scene is really quite demanding. Every line turns on a dime and that takes a very specific and very talented actor to pull that off. I had an intuitive feeling about Teresa right from the start, and my god was I right. She’s just breathtaking in this film, she is beyond what I thought it was going to be, or what I thought you could do with the character. It’s just like she knows the character, knows the role and knows the story even more then I do.”

Teresa says playing such an extreme character has been a lot of fun for her as an actor. “What I love so much about my character Lucy is that she’s a complete bad-ass!” Palmer laughs. “She’s a scary woman, a sociopath, a control freak, very highly strung, aggravated and just the worst person you’d ever want in your life. She’s completely calculated and manipulative, but I have to say I haven’t really played a character like that before in my career, so it was of course very appealing to me to play this femme fatale. Lucy’s like the Lady Macbeth of the story, which is really fun as an actor, to be able to sink my teeth into a role like that. She’s definitely been a whole ball of laughs, I always find new things that I can do with her every single day and it’s been great!”

One of the most important things for Teresa to be able to fully jump into her dark character, was feeling supported by her director. And she can’t say enough nice things about working with Kriv Stenders. Palmer says, “I love Kriv, he’s an amazing director. He’s also just a really good person in general, and as an actor you want to feel connected with your director, not just on a creative level but also personally too. You want to have that trust in them. Kriv’s just a big ball of warmth, and he really knows exactly what he wants. He’s actually a very good actor and not that many people know that about him, he started off acting and then got into directing. So he gives us line readings and does it in such a way that it’s actually really inspiring, and I get some really good ideas from him. He’s so enthusiastic and it really sets the tone for a good set. I feel as an actor I’m very liberated, and I can play around and he embraces that and really supports me.”

SIMON PEGG, AS CHARLIE WOLFE

Casting British actor Simon Pegg, well-known for his comedic films, was an inspired choice for the role of assassin Charlie Wolfe, and the way he plays it will surprise audiences familiar with him. Kriv Stenders explains, “When we thought of the idea that Simon would play Charlie, we thought that’s exactly the right choice because that gives us the chance to have fun with the telling of the story. Simon was like the keystone to the whole project and the whole way the film is read, because he’s registering it at a particular level that I think audiences will really enjoy and laugh, as well as be surprised and have a few shocks. 
\

Comedians always play the best villains because they understand timing and they understand the difference between light and dark, much more than some dramatic actors, so he’s giving us something that is going to blow people away in terms of what they know of him and what they know of his work.”

“Simon was suggested to us by his agency and that was the moment the movie clicked into place. The character of Charlie is the eyes and ears of the audience. And when you look at the story through that lens you immediately understand the tone of the film, which is a darkly comedic thriller,” said Malkin. “That’s a hard tone to pull off and Simon plays it perfectly. It’s completely different to most of his prior roles and yet it emerges quite naturally, especially when it comes to the dry humor.”

For Pegg, the offer to be a character unlike any others he had played was extremely enticing. “Charlie Wolfe is just totally amoral,” says Simon. “I like the fact that he is a bit of a mystery, he is a very incongruous figure in a Western Australian environment. He wears this charcoal grey suit, he is very English. He seems to be completely out of place, which I like about him. We thought maybe he was ex-military, maybe he had served in Bosnia, maybe Iraq on a officer level, had seen a lot of stuff and just came out of it. Completely amoral in terms of his regards of human life and his own sense of self preservation. He’s a killer, he is death and in this film he is very much the prospector of death, like the grim reaper. I like the idea that there is this suited, English gentlemen roaming around Western Australia with a high powered rifle, it just makes no sense at all.”

Another “character” in the film is Charlie’s muscle car, a Toronado. Pegg says the way the classic car is used in the movie, almost makes it a villain in itself. “It’s obviously Charlie’s means of transport, so whenever you see it you know there is going to be trouble, whenever you hear it, it’s like the JAWS music, you hear that tone and you know that something bad is going to happen, and the engine of the Tornado is like that, it’s the ticking clock inside the alligator in PETER PAN. I love the Toronado, it’s such a beast but it is actually very comfortable to drive. It’s a giant car but it handles really nicely, it just glides along and feels meaty. It’s been really fun driving it around, I want to take it home!”

“The Toro was loaned to us by John Poynton, who has an amazing collection of classic cars and graciously supported our efforts from the very first time I set foot in Western Australia,” Malkin enthused. “It all began with a conversation over our mutual love of helicopters. John gave me my first lesson over Margaret River and I was hooked, not just on flying, but on the amazing landscape of MR. Many people know it for its bold wines, but the landscape is even more powerful. This movie wouldn’t have happened with John’s help. He and his Toro have been there from day one.”

The Toronado wasn’t the only “cast member” Simon bonded with, he and Sullivan Stapleton spent many hours training together at the gym. “Sullivan and I were the first to work together so we spent some time hanging out and going to the gym, which was fun. Then I went off to Lancelin (in Western Australia) to shoot, then Luke and Callan arrived, and Sullivan went off bike riding with Luke and I was a bit jealous to be honest… I felt a bit left out.” laughs Simon.

But despite not being invited on that bike ride, Simon made a huge impression on the cast, especially Luke Hemsworth, who says, “Working with everyone was fantastic, but I loved working with Simon Pegg. He’s just so funny and I felt like we really got each other’s humor. You look into his eyes and you just can’t help but laugh when you look at him, and I mean that in the nicest way!”

AND BRYAN BROWN, AS BRUCE JONES

The legendary Bryan Brown plays local corrupt cop, Bruce Jones. This was dream casting for Kriv Stenders, who admits he didn’t think he would actually get him. “We had dinner one night and we were talking about the character of Bruce, because that was one of the last roles we cast,” says Stenders. “We were saying how it’s got to be someone who has gravitas, who can actually command the audience’s attention. We joked and I said, ‘Someone like Bryan Brown would be great, but we’re not going to get him.’ But (producer) Laurence Malkin said ‘No, let’s try!’ So we tried, and we won, and its probably one of the highlights of my career. Being able to work with Bryan, be in the same room as him, and just watch him spin his magic again, it’s just a joy to be part of.”

Little did Kriv know, Bryan Brown had been watching his career from afar. “You know, you’re aware of the directors that are around, particularly the Australian directors. And I was very taken by RED DOG, I thought, ‘That bloke knows what that material is, and how to sell that material to a broad audience.’ He didn’t try to be clever or smart with RED DOG, it was what it was and he did it very well. And so when I knew he was doing this, I thought, ‘OK you’ve got a bloke who’s made something work, who’s had 20 years in the business directing, so he knows his game, and he’s an awfully nice man. And this material, he would know what he wanted to do with it.’ We had a brief chat on the phone about who Bruce is and how I’d like to play him, and that all made sense to him. I just think he’s a very professional, creative bloke and he’s in the right game.”

Bryan has played many cops in his time, but he liked how the character of Bruce was involved with the characters, yet also on the fringe of the story. “Bruce Jones doesn’t have anything to do with the main plot of the piece,” says Brown, “He’s an outsider to the events that are going on, but he runs the town. If there’s anything going on he wants his cut, so he’s involved with all the shenanigans. What’s rather good about him is that he’s a loner within the story, and it’s quite fun to play that.”

The cast were excited to have a legend on board, particularly Simon Pegg, who gets to share an action scene with him. “I got to shoot Bryan Brown, Aussie Legend, icon of film acting globally, let alone in Australia!” Says Pegg, “I’ve obviously known Bryan’s work from a very young age, he’s such a great man and an actor, and so to be able to be in a film with him is a lot of fun but to get to shoot him was like really, I’m going to shoot Bryan Brown?!”

FINDING THE FICTIONAL EAGLE’S NEST…
KILL ME THREE TIMES was filmed over seven weeks in late 2013, in various locations in Western Australia. Lancelin, Sunset site in Perth, Dunsborough and the south west of WA stood in for the fictional town of Eagle’s Nest.

When the script was first conceived, another country was used as the location, but producer Share Stallings says moving the story to WA added a surprising element. “It was originally, long ago, written for Ireland,” says Share, “And while I think the story is universal, it’s really interesting now, because it happens here where it is so beautiful. I think that it is now integral to it. Having this story that deals with blackmail and murder in the beauty adds a kind of spectacular new twist to it.” 

Australian based producer Tania Chambers agrees that the juxtaposition of the dark story with the beautiful locations worked perfectly, with the added bonus of hopefully enticing overseas audiences to visit the Australian coastline. “We found that the locations in WA were something that really inspired us all,” explains Tania. “We decided early on that this was going to be a film about death in paradise, about murder in the sun. And what we were actually going to do is use the stunning locations of Western Australia as a way of distinguishing this film, giving it a whole international element and an attraction to audiences all over the world who would want to come to this place. We were looking at locations all around Australia, and it was a couple of stunning locations in Western Australia that struck us as being ones that could really achieve that for us.”

When it came to finding the distinct locations within Western Australia, Kriv Stenders admits it was unusually easy, “We went down and did an initial recce, and it was freaky because every location we saw, we thought, ‘well this is it, this is the house! Ok, let’s go and look at the quarry, yep this is the quarry!’ Everywhere we went we didn’t have to look for another alternative. We found every location in the space of about three days!”

“It was so satisfying to see Kriv’s reaction. He just fell in love with WA and Margaret River in particular,” Malkin recalls from the recce. 

For production designer Clayton Jauncey (BENEATH HILL 60, DRIFT), having the backdrop of the beautiful and unique locations to work with was a gift. He says, “Shooting in Western Australia has given the film a unique look; the coast here is so unlike anywhere else in the world. That’s been a great advantage. The beautiful ocean of the south west and also the coast here off Lancelin with the turquoise water has really given it a distinct imprint. It will look like no other place.”

Having the film shot almost entirely outdoors and at practical locations, gave the cast a real mood to work with, a feeling for the space their characters inhabited. As Luke Hemsworth explains, “There’s a certain feeling you get when you’re in a place that you just don’t get in a studio. It’s hard to describe, there’s a substance, there’s an emotional connection to the land. It helps you with a whole range of things and it’s just great to be outside.”

And Simon Pegg says he was in awe of the beautiful locations every single day. “The look of the film is going to be very dramatic,” Pegg says, “The quarry were we shot Nathan and Charlie having their little face off was an amazing setting, because the rocks were so dramatic, and the water and the scale of it. The sand dunes just looked awesome, they were fantastic and such a bizarre sight, to see a man in a suit, wandering through the desert. It was a really smart choice to set it in Western Australia, it’s an unusual environment and for something like this, I think it will become a character in the film itself.”

Costume designer Terri Lamera has worked on many TV shows and Australian productions, but says KILL ME THREE TIMES gave her new challenges. One of the challenges were all of the action scenes, particularly with Alice Braga’s character, and what Terri calls her ‘Kill Me’ outfit. There had to be multiple versions of the costume she wears when her murder is attempted, with each version going through several stages of ‘ageing’. But Terri’s favorite challenge was creating the character of Charlie, the suit-wearing assassin played by Simon Pegg. Terri says, “The costumes are supposed to make us wonder who the characters are. So, in the instance of Charlie, we see him in the beginning of the film, he’s a guy in this skinny suit looking very slick in the middle of the desert, and we’re wondering who he is and why he is there. I think it adds mystery to the film.”

With cast from all over the world, everyone was away from their homes, friends, and everyday lives. Despite the story being full of double-crossing and revenge, the cast quickly formed tight bonds with each other, going out to dinner and hanging out off set. Alice Braga says she hopes she’s made friends for life from KILL ME THREE TIMES. “All the cast members in this film became good friends,” she says, “I really feel that I want them close to me for the rest of my life. I mean, Sullivan and Luke became like brothers to me. It’s wonderful because its keeps you so happy on location. We’re all far away from home. I’m really happy I could get to know wonderful people in such a faraway country.”

FILMING THE ACTION SCENES…

With shootings, car chases, crashes, explosions, fires, and so much more, KILL ME THREE TIMES is truly an action thriller. 

And because today’s audiences are used to seeing big action scenes on screen, Kriv Stenders was conscious of giving the movie a unique twist. “It’s probably the most intensive film I’ve done,” says Kriv, “With squib hits, car stunts, fights, murders, all that kind of thing. Everyone has seen stunts, everyone has seen people shot, seen cars go over cliffs thousands of times before. So my take on it was, in the grand scheme of the film, these are all kind of like songs, on an album, and it’s how we play them or how we contextualize them. Every stunt, every murder, has some kind of odd element to it. It’s what I call spin, that’s what I was trying to do. Pushing both the humor and the visual context of the stunts to heighten them slightly, make them a little bit skew-whiff or give them a weird aftertaste.”

The cast could not wait to dive into the physical scenes, with many of them asking to do as much of their own stunts as possible. “Every time I arrive, I want to meet my stunt double to say. ‘hello, can I help you, I don’t want to steal your job but I want to have fun!’’” says Alice Braga. “When I first read this script I knew I would have to go through a bunch of things, which I did. It was just a lot of fun being in the middle of the woods in Margaret River, barefoot and climbing and then running with a car chasing you. They didn’t want me to do it but I asked if I could!”

Even Teresa Palmer, who was pregnant at the time of filming, wanted to be involved in the stunt scenes whenever she could. “I gravitate towards being an action star in movies!” she says with a laugh. “I love being a part of the stunt process, I love rehearsing and trying to do a lot of my own stunts. In this film I don’t have too many stunts, I’m also 5 months pregnant so it’s hard for me to do a lot. I have been able to drive the car around really fast, I have a driving double but I keep saying that I want to get behind the wheel and do it myself. My character Lucy is just a complete psychopath, she speeds up and tries to hit Alice Braga’s character, and it’s just fun to play around with that. But I haven’t been able to do a lot of my own stunts just because I’m trying to keep as safe as possible.”

And though Alice’s character has the most physically demanding role in the film, she found that the emotional element of the scenes was more challenging. “The most difficult scene was when I’m coming out of the car crash and finding myself in that situation. It was interesting to go on that thought process, of figuring out that someone tried to kill you, not knowing why, and then suddenly finding yourself in the middle of the woods. Mentally it’s very heartbreaking, it’s very emotional, so I hope I achieved that. It’s difficult in the sense of the character’s life, not my physical part in the film, but that was a moment that for me struck me the most.” 

But not all of the cast members had to prepare as much as Alice did. For Simon Pegg, his preparation was mainly of the facial hair kind.  “I had to shave my beard into a glorious handle-bar moustache!” says Pegg. “I also worked out a lot, because I felt like Charlie should be fit. He’s a hit man so he needs to be physically control of his environment at all times and himself. I did a little bit of weapons work, just to at home with the rifle and stuff. I have worked with pistols before, so that was okay.”
MAKING THIS THRILLER ROCK…

For KILL ME THREE TIMES, Stenders wanted the film to have a timeless feel, while adding what he terms a ‘rock n roll’ element. “We’re setting it in the present time,” he explains, “So there’s mobile phones and computers, but there’s also a Toronado. It’s kind of a mash up or merge of different genres and different time periods, but with a very strong and coherent overall style. It’s announcing itself as a big loud, vivid, what I call ‘rock n roll movie.’”

Simon Pegg, who is also an avid cinephile, could see the influences smartly used by Kriv Stenders. He says, “It will be an enjoyable experience for anyone who likes film, because Kriv is very much a film lover and he channels that into his filming as well. It’s been a while since we have seen a crime thriller like this, that has the freshness as well as the familiarity… It has a classic feel. Kriv and I were talking about this actually, about it being a film which feels kind of vintage, because it’s a crime thriller, and there is something pulpy about it.”

And Pegg says KILL ME THREE TIMES is a film that audiences can really get involved in. “You do have to stay on your toes with it, you can’t just sit back and let it wash over, you have to keep an eye on each thread and the way the time frame works. Sometimes the audience will feel like they are completely in the know, and sometimes they will realize that they are not. It’s enjoyable to watch as an audience member because you feel at once a part of it, and at the same time surprised.”

Alice Braga also wants people to have a good time while watching the movie. “I really hope the audience laugh as much as I laughed when I first read this script,” she says, “But at the same time I hope they get connected to the story and the journey.”

Boasting big ideas and a complex plotting device, this rock n roll thriller has a timeless and international feel, which can be enjoyed by anyone. Teresa Palmer says, “When I first read KILL ME THREE TIMES, I knew instantly that this was an international movie. I never looked at it as an Australian film, because it has such huge ideas and it’s really different from anything I’ve ever seen before. Our aim is to make this a film that appeals to everyone all over the world, and I think we’ve really achieved that. I know that it’s the sort of film that all my American friends are going to go to the cinemas to watch, and it’s just fun to be a part of a film that has such a big scope.”

Even veteran actor Bryan Brown agrees that KILL ME THREE TIMES offers something new to the Australian movie genre. “It’s intriguing, it’s about deceit, it’s colorful. It keeps zipping along, you’re not sure where it’s going…and there’s murders in Western Australia!” he says, with a laugh.

But it’s Callan Mulvey who sums the film up best, with this simple statement. “If KILL ME THREE TIMES were a car, it would be a ’69 Dodge Charger. It’s fast, fun, well-engineered and a hell of ride!”

ABOUT THE CAST 

SIMON PEGG – Charlie Wolfe 

Simon Pegg co-wrote and co-starred (as Tim Bisley) in the worldwide acclaimed, cult television show “Spaced.”  After two groundbreaking seasons, he moved on to develop and co-write, with Edgar Wright, the critically praised feature “Shaun of the Dead,” starring as the eponymous hero, Shaun.  The film has since been voted one of the Best British Comedies ever made by many, including Empire magazine and Channel 4.

After conquering zombies, award ceremonies and the USA, Pegg and Wright reprised their debut movie success with the smash-hit follow-up feature, “Hot Fuzz,” in which Pegg starred as über cop Nicholas Angel.  Pegg then went on to star in the David Schwimmer-directed feature film, “Run Fatboy Run,” and as the anti-hero, Sidney Young, in “How to Lose Friends and Alienate People,” alongside Kirsten Dunst and Jeff Bridges.

Simon Pegg and Nick Frost returned to the screen together in their co-written feature film “Paul,” with a cast including Seth Rogan and Sigourney Weaver.  Pegg’s other notable credits include Steven Spielberg’s “The Adventures of Tin Tin: The Secret of the Unicorn”; John Landis’ “Burke & Hare”; voicing ‘Reepicheep’ in “The Chronicles of Narnia: Voyage of the Dawn Treader”; and ‘Buck’ in “Ice Age: Dawn of the Dinosaurs.” 

Simon was also seen boldly going into the J.J. Abrams-directed global hit “Star Trek,” playing the iconic role of Montgomery Scott (“Scotty”), and was happy to reprise the role in the smash hit follow-up, “Star Trek Into Darkness,” again with Abrams directing.  

Pegg also reprised his “Mission: Impossible III” role of Benji Dunn in the 2012 worldwide smash hit film, “Mission: Impossible - Ghost Protocol,” before starring in (and executive-producing) the cult film, “A Fantastic Fear of Everything.”  

His latest hit movie is the third and final installment of the ‘Cornetto Trilogy’, entitled “The World’s End”. The feature was once again co-written with ‘Shaun’ and ‘Fuzz’ collaborator Edgar Wright and stars Pegg & Frost, along with a very British cast of notable actors such as Martin Freeman, Eddie Marsan, Paddy Consadine & Rosamund Pike.

 Simon’s debut book, Nerd Do Well, is published by Random House.

SULLIVAN STAPLETON – Nathan Webb 

In recent years Sullivan Stapleton has emerged as an actor of international renown, having recently starred in Warner Bros 300: RISE OF AN EMPIRE, the latest film in the 300 franchise.

After working extensively in film and television in Australia, it was Sullivan's compelling performance as Craig Cody in David Michod's ANIMAL KINGDOM that proved to be his breakthrough role and garnered him international recognition. The film premiered at the Sundance Film Festival in 2010 and received numerous awards and nominations, including a nomination for Sullivan as Best Supporting Actor at the Australian Film Institute (AFI) awards.

Following the success of ANIMAL KINGDON, Sullivan was cast in the Ruben Fleischer-directed film GANGSTER SQUAD alongside Sean Penn, Ryan Gosling and Emma Stone. In the same year he was cast in a leading role in the SKY (BSkyB)/Cinemax/HBO television series STRIKE BACK which is currently moving into its fourth series.

Prior to Sullivan's international career he appeared in numerous local film and television productions including the hugely popular Channel 9 franchise series UNDERBELLY, Network Ten's RUSH and THE SECRET LIFE OF US, Foxtel's SATISFACTION, and SBS,'s CARLA CARMETTI PD.

Sullivan's Australian screen credits include the coming-of-age film DECEMBER BOYS with Daniel Radcliffe, and THE HUNTER alongside Willem Dafoe and Sam Neill, and this year’s Tony Ayres-directed CUT SNAKE. 

In 2013 Sullivan was awarded the Breakthrough Award at the Australians in Film event in Los Angeles.
TERESA PALMER – Lucy Webb 

Australian actress Teresa Palmer made a quick rise to international stardom when her feature film debut 2:37 by first time writer/director/producer Murali K.Thalluri was selected to screen at the prestigious Cannes Film Festival in “Un Certain Regard”.

 

Her international film credits since then have included DECEMBER BOYS opposite Harry Potter star Daniel Radcliffe, THE GRUDGE 2 with Japanese director Takashi Shimizu, YOUNG AMERICANS, BEDTIME STORIES with Adam Sandler, THE SORCERER’S APPRENTICE alongside Nicolas Cage, I AM NUMBER FOUR, and the zombie love story WARM BODIES opposite Nicholas Hoult and John Malkovich.

 

In 2010, Teresa returned to Australia to film WISH YOU WERE HERE alongside Joel Edgerton and directed by Kieran Darcy-Smith.  The film premiered at Sundance and was awarded Best Original Screenplay at the 2013 AACTA Awards.

 

This year Teresa has three films slated for release; Australian feature KILL ME THREE TIMES opposite Simon Pegg; KNIGHT OF CUPS directed by Terrence Malick opposite Christian Bale and Wes Bentley; PARTS PER BILLION with Josh Hartnett and Rosario Dawson.  Two other projects, CUT BANK alongside Liam Hemsworth and THE EVER AFTER, recently premiered at the Los Angeles Film Festival.  Palmer co-wrote and co-produced, as well as starred in THE EVER AFTER. The film is described as an immersive exploration into a self-destructive marriage, fuelled by anxiety and abuse, and was shot in both Australia and LA. Mark Webber, her partner, who also co-wrote and co-produced alongside Palmer, directs THE EVER AFTER. 

ALICE BRAGA – Alice Taylor 

Brazilian born actress Alice Braga received critical acclaim and international recognition for her stirring performance in 2002's City of God which helped catapult the film to multiple Golden Globe and Oscar® nominations.

Braga was last seen in in Neill Blomkamp's feature, Elysium opposite Matt Damon, Jodie Foster and Sharlto Copley.  Previously she starred in the film adaptation of Jack Kerouac's On the Road directed by Walter Salles alongside Kristen Stewart, Kirsten Dunst, Amy Adams, and Garrett Hedlund.  In 2011, she starred in the Warner Bros. thriller The Rite opposite Anthony Hopkins as a reporter attempting to uncover the secrets behind exorcism.  

Braga also starred opposite Will Smith in the Warner Bros. record-breaking box office hit I Am Legend, directed by Francis Lawrence. In 2008, Braga teamed once again with City of God director Fernando Meirelles in Blindness, opposite Julianne Moore and Mark Ruffalo.  Braga was also seen opposite Emily Mortimer in David Mamet's Redbelt, chronicling the life of a Jiu-jitsu master, played by Chiwetel Ejiofor.  Following Redbelt, Braga joined an ensemble cast including Sean Penn and Harrison Ford in Wayne Kramer's film Crossing Over, which focused on the lives of immigrants in Los Angeles and their efforts to achieve US citizenship. In 2010, Braga starred opposite Jude Law and Forest Whitaker in the hit thriller, Repo Men. That same year, Braga appeared opposite Adrien Brody in Nimrod Antal's science fiction film, Predators.
Braga's past credits include her portrayal of a carefree art student opposite Diego Luna, in Sólo Dios Sabe (God Only Knows) which premiered at the Sundance Film Festival; A Journey to the End of the Night, an independent film set against the backdrop of the Brazilian sex trade industry with Mos Def and Brendan Fraser; Cidade Baixa (Lower City) the riveting drama about the dangers of a love triangle, in which A.O. Scott of the New York Times hailed Braga as "one of the most forthrightly and powerfully sexual screen actresses in the world," and the offbeat comedy Cheiro do Ralo, O (Drained).

CALLAN MULVEY – Jack Taylor 

Callan Mulvey is one of Australia’s most exciting actors. 

Callan began his television career in the late nineties on the very popular program Heartbreak High. Following this, Callan achieved roles on other leading Australian programs including All Saints, Home and Away and McLeod’s Daughters.

In 2007, Callan scored one of the lead roles in the series that took Australia by storm, Underbelly. Callan starred in this outstanding series as the infamous Mark Moran.

One of Callan’s most notable roles is that of Paddy, the lead in Rush. Callan starred in the series for two years. During this time, Callan was nominated for three Silver Logie Awards for most popular actor along with an AFI nomination for best leading actor in a drama series.

Following Callan’s success in Rush, he scored the lead role of Snoody in Channel 10’s series Brothers in Arms.
After his hugely successful career in Australia, Callan ventured to the US. To date, Callan has taken on projects including The Finder, Thunderstruck, The Hunter, Zero Dark Thirty, 300: Rise of an Empire and most recently, Captain America 2.  He is currently filming Batman vs. Superman: Dawn of Justice.
BRYAN BROWN – Bruce Jones 

Iconic Australian actor Bryan Brown became an international success with the critical acclaim from performances in “Breaker Morant” and the TV series “A Town Like Alice”.  A stream of well-known Australian hits and Hollywood productions followed: ‘The Thorn Birds’, ‘Gorillas in the Mist’, ‘FX’, ‘Newsfront’, ‘The Shiralee’, ‘Cocktail’  ‘Blood Oath’ ‘Risk’ and ‘Two Hands’ in 1999, for which he won his second Australian Film Institute Award for Best Supporting Actor. In 1999 he starred with his wife Rachel Ward in the Golden Globe nominated telemovie “On The Beach”, which won an Australian Film Institute Award. 2002 saw him star in the Oz Box office success ‘Dirty Deeds’.  In 2004 he starred, alongside Candice Bergen in ‘Footsteps’ for CBS.  2004 also saw the release of the Box Office smash ‘Along Came Polly’ for Universal in which Bryan played a major supporting role. In 2006 he starred in the Australia/UK Co-production for Network Ten of the Joanne Lees story ‘To Catch a Killer’. In 2007 he played a pivotal role alongside Nicole Kidman and Hugh Jackman in Baz Luhrman’s visual masterpiece ‘Australia’, and starred with Peter O’Toole, Sam Neill and Jeremy Northern in ‘My Talks with Dean Spanley’.

In the nineties, Bryan’s passion for storytelling behind the camera emerged in the formation of New Town films, a production company for film and television.  New Town Projects include “Dead Heart”, an Aboriginal-themed film and powerful contemporary drama while his 12 part series “Twisted Tales”, featuring some of Australia’s most prolific actors and exciting new directors, has screened in over 100 countries. With the success of the first series, in 2005 the Nine Network commissioned New Town to produce a second series of 14 stories called ‘Two Twisted’. Bryan starred in one of the tales and presented the Introductions. The series aired in August 2006.

In 2002, Bryan produced and starred in ‘Dirty Deeds’ opposite Toni Collette and directed by David Caesar, which was released through Hoyts Australia. In 2007 he executive produced the new Indivision feature ‘Cactus’ directed by Jasmine Yuen-Carrcuan which was released by Hoyts in 2008.’  In the same year Bryan co-produced with Leah Churchill Brown the Australian film, ‘Beautiful Kate’ written and directed by Rachel Ward.  Described by Screen Daily as a ‘handsome and intense love story’, the critically acclaimed film received accolades both locally and internationally. It was selected to screen at the prestigious Toronto International Film Festival in 2009 and had its’ world premiere at the Sydney International Film Festival.  The film had local box office success and received a total of ten AFI nominations, winning for Best Supporting Actress. 

Bryan co-starred in the Norwegian film ‘Limbo’, winning the writer/director Maria Sodahl best director at the 2010 Montreal Film Festival.  Recently he has also appeared in the hit US television series The Good Wife which stars Julianna Marguiles and Chris North. The series has won multiple Emmy and Golden Globe awards.

New Town Films also produced the three short films ‘ Blindman’s Bluff’, the 2000 AFI award winning ‘The Big House’, both written and directed by Rachel Ward and the 50 minute  drama ‘Martha’s New Coat’ directed by Rachel Ward.  In 2003 ‘Martha’s New Coat’ won Australian Film Critics Circle Award for Best Short Drama.  ‘The Animated Leunig’ together with   50 x 1 minute animations based on the cartoons of Michael Leunig, were completed in 2001. 

Bryan recently performed in Warwick Thornton’s documentary feature ‘Darkside’, ‘An Accidental Soldier’, and ‘Better Man’ with Claudia Karvan, David Wenham and directed by Khoa Do.  He also performed a sell-out season of Travelling North for the Sydney Theatre Company.  He has recently starred alongside Sam Neill in ‘Old School’ for Matchbox Pictures and will next be seen in Alex Proyas’ studio epic, ‘Gods of Egypt’.

LUKE HEMSWORTH – Dylan Smith 

Luke studied Contemporary Arts at Deakin University, majoring in drama and studio art, before going on to do the first year of NIDA's Film & Television course run by Nick Bishop. He also trained with Louise Talmadge and Bruce Alexander for many years. 

His first role was as Nathan Tyson on Neighbors, followed by roles in Blue Healers, All Saints, Last Man Standing, Saddle Club, Carla Carmetti, The Coast, The Bazura Project, Tangle, the award winning Showtime drama Satisfaction and Brothers in Arms.
Luke’s film credits include The Anomaly, The Reckoning and most recently, Infini.
ABOUT THE FILMMAKER

KRIV STENDERS – Director  

Kriv has been shooting and directing films ever since he was a young teenager. After making numerous short films on Super 8 and 16mm, he was accepted into the Australian Film, Television & Radio School (AFTRS) in 1986 and graduated in 1989 with a major in cinematography.  Whilst at the school he shot and directed three short films - The Silent Scream, Telegram for Mrs Edwards and Horrible Man, all of which travelled successfully on the national and international film festival circuit. In 1989, his graduation film Horrible Man won the Best Film Award at the Munich International Film School Film Festival. 

Since graduating from the AFTRS, Kriv has worked consistently as a cinematographer and director on various short films, documentaries, music videos and television commercials. In 1990, he received an ARIA award for his excellence as a director in the field of music video. In 1994, he completed the multi-award winning documentary, Motherland, a touching and intimate portrait examining the lives of his two Latvian grandmothers. In 1997, Kriv directed and co-wrote Two/Out, a short drama that has won the Best Short Fiction Awards in both the Sydney and Melbourne International Film Festivals and was screened in competition at Europe's most prestigious short film festival, Le Festival du Court Mertage. The film finally went on to receive the 1998 AFI Award for Best Australian Short Film.

The Illustrated Family Doctor, Kriv's debut feature, adapted from the novel by David Snell, and starring Samuel Johnson (The Secret Life of Us) was released in Australia through Palace Films and also screened in Official Selection at the 2005 Tribeca Film Festival in New York as well the Warsaw and Shanghai International Film Festivals. Following this, Kriv directed the feature Blacktown, an improvised dramatic feature that won the Audience Award at the Sydney International Film Festival. Blacktown also screened to sell-out audiences at the 2005 Melbourne and Brisbane International Film Festivals and was released via Madman Entertainment.

Following on from Blacktown, Kriv shot the feature film Boxing Day, which was shot and assembled as a single 90 minute take. The film tells the story of a father's impassioned struggle to reunite his estranged family over the course of a single afternoon. The film has been critically acclaimed on the festival circuit, and was awarded the inaugural 2007 Finders screening award with the Australian Directors’ Guild and Directors’ Guild of America and also received a Special Jury Mention at the Montréal Film Festival. Kriv’s fourth feature, Lucky Country, an Australian Western set in 1902 stars Aden Young and is executive produced by Robert Connolly and John Maynard (Romulus, My Father). The film was distributed through Footprint Films in 2009 and has since received two AFI nominations as well as being in Official Selection for the Adelaide, Cork, Palm Springs and St Tropez Film Festivals. 

Kriv’s fifth feature, Red Dog, based on the best-selling novel by Louis De Bernieres was released through Roadshow in August 2011 and was a huge success at the Australian box office, also winning Best Film and Best Director at the 2011 If Awards and Best Film at the 2011 ACCTA Awards. He is also continuing to work as a director on numerous award-winning television advertising campaigns both in Australia and in the Asian region. Kriv is currently in development on numerous feature films, including Synchronicity with producers Leesa Kahn and Catriona Hughes; The Adventures of Barry Rush with writer Andy Cox and F****D, a Romance with producer Vincent Sheehan.


James McFarland – Writer

James McFarland is a freelance Writer, Director, Director of Photography and Editor. He works on feature films, television programs, short films and music videos, including the writing of feature screenplays KILL ME THREE TIMES and BETRAYAL. James' short film BALLAD, which he wrote, directed, shot and edited was selected for the 2004 KERRY FILM FESTIVAL.

James completed the FAS Film and Video Production Course, Tralee, in 2004, with a focus on lighting, camera and editing techniques, in addition to writing skills. During this course, James wrote, shot and edited a number of short films, such as DEAD WRONG and WARPED, in addition to BALLAD.

James' portfolio of work includes programming for community television station KCTV, including filming interviews, archive materials and television productions. James worked as a runner on SOUNDS GOOD, a short film by Simon Maxwell and on a World War II short film shot by Andrew House, starring Irish Actor, Dave Duffy.

James has shot and edited music video clips for Irish artists such as COLLIE and CLASS A’z, including OWN WORST ENEMY by TERAWRIZT, which screened on Dublin City Television.

In 2006, James' thriller feature film script KILL ME THREE TIMES, was a semi-finalist in the prestigious SLAMDANCE Screenplay Competition. 

LAURENCE MALKIN – Producer 

With ongoing projects in Hollywood, Europe and Australasia, Laurence Malkin has recently completed the darkly comedic thriller, KILL ME THREE TIMES written by James McFarland and directed by Kriv Stenders. The film stars Simon Pegg, Sullivan Stapleton, Alice Braga, Teresa Palmer, Callan Mulvey, Luke Hemsworth, and Bryan Brown. It is supported by Screen Australia, Screen West, Film Victoria, the Melbourne International Film Festival, Jake Film Finance, Media House Capital and Cargo Entertainment.

Malkin is also in pre-production on SAS: RED NOTICE, based on the best selling novel by Andy McNab, with Nick Love attached to direct and Luke Evans attached to star. Malkin 

co-wrote the action thriller and will produce it with Altitude Entertainment and Vertigo Films. Malkin co-wrote and developed the television series THE LOST KING, based on the Robert E. Howard short story, “Worms of the Earth,” which is being produced by Working Title Films. 

Prior to those projects, Malkin produced the comedy A FEW BEST MEN, written by Dean Craig and directed by Stephan Elliott, starring Xavier Samuel, Rebel Wilson, Kris Marshall, Kevin Bishop, and Olivia Newton John. The film was supported by Screen Australia, Screen New South Wales, Ingenious Media, Quickfire Films and Arclight Films. Malkin will produce the sequel, A FEW LESS MEN, early next year, marking the directorial debut of Craig. 

Malkin’s collaboration with Craig includes the Sony Screen Gems remake of DEATH AT A FUNERAL, directed by Neil LaBute and starring Chris Rock, Martin Lawrence, Tracy Morgan, Zoe Saldana and James Marsden. Malkin also developed and produced the original DEATH AT A FUNERAL in 2007. That film, directed by Frank Oz, won the Audience Award at the 2007 U.S. Comedy Arts Festival and the Audience Award at the 2007 Locarno International Film Festival. Together these films generated 100M USD in theatrical revenue. Malkin’s work with Craig started when Malkin executive produced Craig’s first script, CAFFEINE, which starred Katherine Heigl, Mike Vogel, Mena Suvari, and Breckin Meyer. 

Previously Malkin co-wrote, directed and produced the psychological thriller FIVE FINGERS, starring Laurence Fishburne, Ryan Phillippe, and Colm Meany, for Lionsgate. The film received its world premiere at the Tribeca Film Festival. Malkin also co-wrote, directed and produced SOUL ASSASSIN, an action-thriller starring Skeet Ulrich, Kristy Swanson, Derek de Lint, and Rena Owen. The film was selected for numerous international film festivals and was chosen as one of the Dutch “Success Films” by the Federatie Filmbelangen. 

Malkin co-wrote, directed, and produced over two hundred commercials and music videos. His commercial for Photobuys Magazine was honored by the AICP and added to the permanent film collection at New York’s Museum of Modern Art. Malkin began his creative life in the theater, directing productions of Zoo Story, Betrayal and Waiting For Godot. He also received awards for his short films and visual poems, including a CINE Eagle Award, a bronze medal at the Houston Film Festival, and a nomination for Best Drama at the Electronic Cinema Festival in Tokyo for DARK HORIZON. 

Malkin is a veteran attendee of all the major markets and festivals, including Cannes, Venice, Toronto, the American Film Market, Sundance and Berlin. He is a member of the Writers Guild of America and the Australian Academy of Cinema and Television Arts.
SHARE STALLINGS – Producer 

Share Stallings has worked on everything from martial arts movies to children’s television.  She has multiple Emmy nominations and won for the PBS Series Curious George.  Currently producing Curious George 3: Back to the Jungle for Universal, with the voices of John Goodman and Angela Bassett, she also produced Curious George: Follow that Monkey (sequel to the feature), with the voices of Jerry Lewis, Tim Curry and Matt Lauer.  She was also the producer Curious George Swings Into Spring and A Halloween Boo Fest TV Specials and Seasons 7-9 of the Curious George TV series. 

In her partnership with Laurence Malkin, Stallings has produced four films.  The most recent is Kill Me Three Times, written by James McFarland, directed by Kriv Stenders, and starring Simon Pegg, Sullivan Stapleton, Alice Braga, Teresa Palmer, and Bryan Brown.  The other three, written by Dean Craig, are: A Few Best Men, directed by Stephan Elliot, starring Olivia Newton-John and Xavier Samuel; Death at a Funeral (2010), directed by Neil LaBute, starring Chris Rock, Martin Lawrence, Zoe Saldana, James Marsden and Tracy Morgan; and Frank Oz’s Death at a Funeral, starring Matthew MacFadyen and Peter Dinklage. 

Previously, as Vice President, Nickelodeon Movies, Stallings was the Production Executive on Jimmy Neutron: Boy Genius and The Wild Thornberrys Movie.  Before that, she served as Head of Development for Animated DVDs, Pre-School Series and Specials for DreamWorks SKG, where she was the Executive in Charge of Production for Joseph, King of Dreams (prequel to The Prince of Egypt).  Stallings was also Vice President, Frank Oz Productions, working on Indian in the Cupboard and In & Out. 

In her first executive position at Kings Road Entertainment, she worked on the Kickboxer series and was Associate Producer of Brain Smasher: A Love Story, starring Teri Hatcher and Andrew Dice Clay.  She still loves action movies and even remembers fondly the hot days in Monument Valley supervising Knights, a vampiric cyborg stunt-fest (starring Kris Kristofferson and Lance Hendriksen).  

Stallings has been an Associate Professor at California State University, Northridge and is a member of The Producers Guild, Process Studio Theatre Company and ASCAP.  A previous philanthropy professional, she continues to volunteer and support various causes, which includes being a charter member of Common Cause and Board Member of Better with Books.

TANIA CHAMBERS – Producer 

Tania Chambers is a Producer, Executive Producer and Creative Industries Consultant. 

In partnership with Laurence Malkin and Share Stallings (Death At A Funeral, A Few Best Men), Chambers has recently completed the darkly comedic thriller, Kill Me Three Times, written by James McFarland and directed by Kriv Stenders. The film stars Simon Pegg, Sullivan Stapleton, Alice Braga, Teresa Palmer, Callan Mulvey, Luke Hemsworth, and Bryan Brown. It is supported by Screen Australia, Screen West, Film Victoria, the Melbourne International Film Festival, Jake Film Finance, Media House Capital and Cargo Entertainment.

Formerly Chief Executive of two of Australia’s regional funding agencies: Screen NSW and ScreenWest, she has 25 years’ experience within the Australian film and television industry and in leadership roles at both organizational and Board level. 

The Founding Director of Feisty Dame Productions, Tania Chambers recently also produced the short film Tango Underpants and is an Executive Producer of three Indigenous short films: Dark Whispers written and directed by Ngaire Pigram, One Fine Day written and directed by Kelly Cross and High Tide directed by Kimberley West and written by Dot West, produced by Kelrick Martin. Tania also was Executive Producer of A Shared Affair, written and directed by Cameron Hay.

Tania Chambers is a Board Member of the Perth International Arts Festival, Arts Law Centre and of Geographe French Australian Festivals Inc. (CinefestOZ), and is an Ambassador for Australia’s Special Broadcasting Service. 

She previously worked as an Executive Producer and Producer with RT Films Entertainment and Wildfire Films International, was Director of Business Affairs with Barron Entertainment, Business Affairs Manager at Film Finance Corporation Australia and Legal Counsel at the Australian Broadcasting Corporation. 

Tania Chambers has a double degree in Law and Arts (First Class Honours) in German and French literature and language from Monash University, has been a Fellow of the Australian Institute of Company Directors since 2006 and is a member of the Australian Academy of Cinema and Television Arts and the International Academy of Arts and Sciences.

DANIEL FINDLAY – Associate Producer 

Originally from Melbourne, Australia, Findlay began his career in the film industry at The Worldwide Motion Picture Group. Based in Los Angeles, MPG (Formally OTX) was an industry leader in movie market research. 

It was while working on the research screenings for A FEW BEST MEN that he met Producers Laurence Malkin and Share Stallings. Leaving MPG to become Makin’s Head of Development, he was introduced to Tania Chambers where he took on the role of Associate Producer on the upcoming film KILL ME THREE TIMES. 

Findlay is co-producing SAS: RED NOTICE, produced by Malkin and based on the best selling novel by Andy McNab, with Nick Love attached to direct and Luke Evans attached to star. The film is currently in pre-production.

He will also co-produce the sequel to A FEW BEST MEN, titled A FEW LESS MEN, early next year.

GEOFFREY SIMPSON – Director of Photography

Geoffrey Simpson has had a prolific career in both Australia and internationally. He has recently completed shooting in China with director Chen Kaige. “A Monk in A Floating World” a Kung Fu movie with a nine month shoot in Beijing, Shanghai, Ningbo and Southern China.

In 2013 he worked with Kriv Stenders on KILL ME THREE TIMES with Simon Pegg. Earlier that year, he shot MY MISTRESS with Emmanuelle Beart and director Stephen Lance. Prior to this Geoffrey photographed THE SESSIONS with Helen Hunt and John Hawkes, shot in the US and directed by Ben Lewin. Before that SATELLITE BOY directed by Catriona McKenzie, shot in the Kimberley area of Western Australia. In the first months of 2010 he photographed SLEEPING BEAUTY the R rated feature for first time director Julia Leigh.

Melbourne provided the locations for filming THE TENDER HOOK for director Jonathan Ogilvie, staring Rose Byrne and Hugo Weaving. He photographed ROMULUS MY FATHER, for director Richard Roxburgh, starring Eric Bana and Kodi Smitt McPhee. He has also worked as a cinematographer on the US TV mini-series THE STARTER WIFE with Debra Messing, Judy Davis and Miranda Otto. Geoffrey’s work also includes LAST HOLIDAY for director Wayne Wang, starring Queen Latifa and Gerard Depardieu and UNDER THE TUSCAN SUN starring Diane Lane and directed by Audrey Wells.

Throughout his career Geoffrey has worked on a wide range of dramas, projects such as LITTLE WOMEN and THE LAST DAYS OF CHEZ NOUS for director Gillian Armstrong, Peter Weir's GREEN CARD, Jon Avnet's FRIED GREEN TOMATOES, Anthony Minghella's MR.

WONDERFUL, Scott Hick's SHINE, John Seale's 'TIL THERE WAS YOU and THE

NAVIGATOR directed by Vincent Ward.

A recipient of numerous accolades, Simpson has won Australian Film Industry Awards for OSCAR AND LUCINDA (1998), SHINE (1996), THE NAVIGATOR (1988) and was nominated for SLEEPING BEAUTY (2011) THE TENDER HOOK (2008) ROMULUS MY FATHER (2007) and THE LAST DAYS OF CHEZ NOUS (1992). ROMULUS MY FATHER also won him the National ACS Golden Tripod in 2008. In 1985 Simpson won the Golden Tripod A.C.S. Award and Milli Award as Cinematographer of the Year for the feature film PLAYING BEATTIE BOW.

CLAYTON JAUNCEY – Production Designer 

Originally trained as a photographer, Clayton moved into Production Design almost 20 years ago and in that time has worked in many genres and styles of film and television production.

Clayton has built an extensive list of credits as a Production Designer including the feature films, Paper Planes, The Turning, Drift, Beneath Hill 60 (Nominated for an AFI 2010), Blame and Last Train to Freo, the telemovies An Accidental Soldier (Nominated for an AACTA award 2013), Panic at Rock Island, Three Acts of Murder and Rapture of The Deep (Granada Germany), the critically acclaimed mini-series The Shark Net and the AFI and Logie awarded television series Lockie Leonard. 

In 2011, Clayton Jauncey was awarded the Australian Production Designers Guild award for design on a feature film for Beneath Hill 60.
JILL BILCOCK – Editor 

Jill Bilcock is a multi-award-winning Australian film editor. She studied Art then went on to specialise in film at the Swinburne College of Technology. 

She has worked with some of Hollywood’s most revered directors: Sam Mendes (Road to Perdition), Baz Luhrmann (Strictly Ballroom, Romeo + Juliet and Moulin Rouge!), Shekhar Kapur (Elizabeth), P.J. Hogan (Muriel’s Wedding) and Guillermo del Toro ( Don’t Be Afraid Of the Dark) to name a few.

Jill Bilcock was nominated for an Academy Award for Editing for Moulin Rouge! . Over her career, Jill Bilcock has been nominated 23 times and won 9 awards for the many productions she has edited.

Jill Bilcock is a Member of the Australian Screen Editors (ASE), as well as the American Cinema Editors (ACE).
JOHNNY KLIMEK – Composer

JOHNNY KLIMEK is a fourth generation film composer, equally comfortable in the electronic studio and on the recording stage with Simon Rattle and the Berlin Philharmonic, as he was for Perfume: The Story of a Murderer. This dual-identity asserted itself again in the adaptation of Cloud Atlas (2012), on which Johnny teamed up with the Wachowski’s and his sturdiest collaborator, German auteur Tom Tykwer. His style is a genuine hybrid of the ambient soundscapes and propulsive grooves he mastered during his formative years in the Berlin underground and the classic film scoring tradition so much associated with Hollywood. Both worlds are in evidence in his career-defining work for Tykwer, beginning with the breakthrough hit, Run, Lola, Run, and continuing through Perfume, The International, and Cloud Atlas. These scores, along with much of his output over the last decade, were created in collaboration with his longtime partner, Reinhold Heil. But as of Fall 2011, Johnny, allied with WME composer agent Amos Newman, is breaking out on his own. Johnny is set to score Kriv Stender’s Kill Me Three Times (2014), as well as the Netflix original series Sense8 (2014). He has also recently composed for HBO’s The Newsroom and FOX’s Mind Games.

Born in Australia, Johnny paid his dues down-under with a series of gritty pub bands, but the genesis of his knife-edged electronics and lush, dreamy sound pictures was his baptism in the Berlin electronica under-ground. Initially migrating to Berlin to form the Eighties pop ensemble, The Other Ones with his siblings, he segued into the club music scene on his own in the Nineties, and out of the latter emerged his creative marriages to both Heil and Tykwer. The consummation of this three-way relationship was Run, Lola, Run, a game-changing exercise in both non-linear storytelling and the use of electronica as underscore. The worldwide success of the Lola score put Johnny on the map and catalyzed his move to Los Angeles and the establishment of his Echo Park studio. Since then, he has seen a steady stream of cinematically striking projects and has become something of a go-to composer for film and television involving parallel realities and slipping time frames. His hybrid style suits this zeitgeist genre well. 
        CREDITS
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GEOFFREY SIMPSON ACS 

PRODUCTION DESIGNER 

CLAYTON JAUNCEY

EDITED BY

JILL BILCOCK ASE ACE
MUSIC BY

JOHNNY KLIMEK

COSTUME DESIGNER 

TERRI LAMERA
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