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SYNOPSIS

One of the undisputed Chinese masters of comedy, Stephen Chow (SHAOLIN SOCCER; KUNG FU HUSTLE) returns with an action-packed love story about competing demon hunters vying for the same conquests.
Q&A with Stephen Chow – An Inside Look at Journey to the West
Q: 300 Nursery Rhymes is a very interesting invention. It’s supposed to be just a songbook for children. But it becomes a super-powerful demon-hunting tool in the film. How did you come up with the idea?

A: Since I was a kid, I’ve always liked singing nursery rhymes.  I was also once a well-known TV host for children’s programs. Nursery rhymes are the love of my life. So they became part of the story. I wanted the demon-conquering stunt to be something cute and childish, and touching in the demons’ eyes. That’s how I thought of nursery rhymes. 

Q: There are some other powerful weapons in the film, like the Infinite Flying Rings. What inspired that?

A: The Infinite Flying Rings first appeared in the film Buddha’s Palm. Able to change flying direction mid-air, they were created as a weapon to counter the great Buddha’s Palm. But in the end, they were no match for Ten Thousand Dancing Buddhas – the ninth palm position in Buddha’s Palm. Even so, they’re still a very powerful weapon. I liked the idea a lot and borrowed it.

Q: Everyone was looking forward to seeing your performance in Journey. But you’ve ended up not appearing in the film at all. Why did you choose to just direct and not act?

A: The main reason is that Journey is a very challenging project. I thought about it a lot. I needed to be 100% focused if I wanted to make a good film about this subject matter. I’ve tried directing and acting simultaneously several times before. But I felt that if I did that again, I wouldn’t be able to make a great film with this story. So in the end, I chose to give up acting and concentrate on making the best film I could.

Q: In each and every one of your previous films, there are a lot of memorable lines. Is there any dialogue in Journey that’s special and that you’re particularly proud of?

A: There is lots of good dialogue in Journey. My favorite has to be “Forever is too long. Seize the moment.” It resonates with A Chinese Odyssey from more than ten years ago. At the same time, it’s also a new look at love. 

Q: It’s very impressive that you’ve always been able to blend love stories with humor in your films. Journey is no exception. People will inevitably compare the love relationship between Wen Zhang and Shu Qi’s characters to the one between Joker and Zixia. What do you think?

A: I think they are both touching stories, very tragic. Only tragic love stories can be touching. There’s nothing to write about a happy love story. Therefore they need to be tragic. Of course, because the actors have changed, what emerges on the screen is different too. But the touching part remains the same. I personally think that Journey is more touching. 

Q&A with the Gang of Demon Hunters

Q: How did Stephen Chow find you?

Wen Zhang: At first, Mr. Bill Kong called me. I was in Singapore for business when he called. He wanted me to find time to fly to HK and meet with Mr. Chow. I heard that he was going to make a film. So I thought maybe he was casting for it. But I had no idea why he wanted to see me. And when we met in Hong Kong, we were just chitchatting. He asked if I had any friends in Hong Kong, whether I was eating well and getting enough sleep, what I was planning to do and whether I had watched and liked A Chinese Odyssey. I didn’t hear from him for a long time. Maybe a month before shooting started, he sent me the script and asked me to read it. I didn’t know which role I would play until days before we started shooting. And the next time I saw him was in Heng Dian.

Huang Bo: I turned it down at first, because I felt that Stephen Chow’s Monkey King was already so deeply entrenched in the audience’s memory. Everyone loved that Monkey King, and it would be very challenging for anybody to take on the role again. Also people would inevitably compare your performance to that of the previous Monkey King, which would be limiting, I thought. But in the end, Mr. Chow tricked me into doing it (laughs). He asked me how I would reprise the role and I shared my thoughts with him. He then told me, “Good ideas. Better than mine. Come and just act in the way you described.” And there I was.

Q: Stephen Chow’s films never follow the rules. What was it like working with him?

Shu Qi: You can go wild and crazy with your role in a Stephen Chow film. So in Journey, I tried to act in an exaggeratingly comedic way for the first time. Like when you walk into a forest and boom, a monster jumps out at you. You need to be ready, and fight it. It’s really satisfying.

Stephen would demonstrate how to act for each scene. So when we were shooting, I’d watch him perform first before I did it. It feels like you saw it first. Whatever you need to do, you’ve seen in the theater already, but it’s someone that you (the audience) won’t get to see.  Wow!

Wen Zhang: Xuan Zang is a heavy-duty role. He’s in almost every scene. I found the script very interesting, tears and laughter in one role. At first, I couldn’t find the “right” performance. By “right”, I mean the style of comedy of a Stephen Chow film. It was very hard to hit the mark at the beginning. The first week of shooting was torture. I spent a lot of time talking to Mr. Chow about the character and how to find ways to make it funnier. He would help me sort out various ways to interpret the character. So I think Mr. Chow is really a master of comedy. He gives actors a lot of space. If this were the same Xuan Zang as Master Law Kar Ying’s, he wouldn’t have come to me.

Huang Bo: Stephen Chow is a legend! As an actor, I never imagined that I would be working with Stephen someday. Once you talk to him, you realize he’s a very intelligent person. As a comedy actor, or rather a comedy director now, he’s brimming with humor, which is really important. I feel very privileged to have had this opportunity to work with him. I learned a lot from him as a filmmaker too. He has extremely high standards for everything and won’t just settle for the easy solution. He’s always trying to create something better. The character Sun Wukong, for example, was supposed to have been locked in the cave for 500 years. So he had to look like it -- bald, old and pale.

Q: What was it like to work with Shu Qi?

Stephen Chow: I saw the power that lies beneath her beauty and sex appeal. It’s power, not violence. And those martial arts skills! I have a good eye for talent, don’t I? I can often see what other people don’t. I’ve known for a long time that Shu Qi has it in her. So I asked her to play Miss Duan.

Wen Zhang: The way she looks and dresses is very feminine. But deep down, she has a lot of masculine qualities. You would probably imagine that she’s pretty, elegant and graceful all the time. But when you see her in person, she’s actually pretty casual. She would show up to the set in baggy pants, a white t-shirt and flip-flops. Sometime holding a cup of coffee, sometimes a piece of corn, very casual in general. When she speaks, it’s very loud and clear too. Anyway, it’s completely different from what I had imagined. Because when you see her on the big screen, like in If You Are Not the One, she’s feminine, lovely and cute. But in real life, completely the opposite, very much like a guy.

Huang Bo: It’s my first time acting alongside Shu Qi. I feel like there’s nothing she can’t do as an actress. She can play cute, silly, feminine and delicate, anything. I think our acting is very different this time. The script is different from a creative perspective. So are the tempo and style. Of course, it’s still uniquely Stephen Chow. If there’s one thing that’s the same, it’s the humor, and the excitement.

Q: What do you think of Wen Zhang?

Shu Qi: Just a year and a half ago, I still thought of him as a newcomer. I had only seen him in Ocean Heaven. So I really thought he was autistic or something. But when we were shooting Journey, I found out that he’s smart as hell. He’s also a great comedic talent. He can sing, he can dance, direct, act, you name it. I really admire Wen Zhang. He is so talented at such a young age. More importantly, he’s married already and has a kid and a happy family. I am really envious.

Huang Bo: Wen Zhang is an extremely smart guy, smart actor. He’s very good at acting. He was able to quickly adapt for this film. The character is very different from what he had done before. I think it’s talent, it’s acting skill. He is a brilliant actor. I haven’t seen him in a comedy before. For this film, he’s delivered a completely different Xuan Zang.

Q: What was it like working with Huang Bo?

Shu Qi: When Huang Bo showed up, you could immediately tell he’s no regular guy. When he stands in front you, you feel surprised and impressed. He’s been through a lot. And after Lost in Thailand, he’s even more “lost”. So every time we meet, we always have a good laugh together.

Wen Zhang: Huang Bo has his own very unique style of comedy. The general public loves that grassroots feel. We like to do lowbrow stuff, contemporary and colloquial. It’s easier for young people to relate to. Tongue-in-cheek and humorous.

Q: There’s a scene in the film where you sing Love of A Lifetime. Can you please tell us what it was like filming that scene, and how do you like it?

Shu Qi: It felt like the entire world was watching me singing and dancing on top of a hill. I don’t know how to describe it in words. It really felt like dancing on a hilltop. The stage was very small. It could hold two or three people at most. I had to do the Chow style sexy dance like I was really into it, and the crew was watching me. It felt like a real dance performance. And because we were shooting in the middle of nowhere, it also felt like we were in ancient times. When you stand on an elevated stage and a big spotlight is shining on you, it’s very awkward to have to dance in front of the crew. After all, I’m not a dancer by training. And on top of that, I had to sing too. So when you go into the cinema, please bring earplugs. When it gets to that part, please cover your ears.

Q&A about the Post Production and Special Effects

Q: Can you please tell us about the computer-generated demons?

Ken Law (Visual Effects Supervisor): The Sand Monk was reincarnated as the well-known fish demon. But Mr. Chow didn’t want it to be 100% fish or entirely alien, like the creature in Host. He wanted to add some uniquely Chinese features to it, referencing the monsters in The Classic of Mountains and Seas. In the end, the fish demon we created has a tiger’s head and also horse feet on its belly.

There are a few different looks for the pig demon. He was known to be an ugly beast. After being killed by his cheating wife and her paramour, he likes to mask himself with a handsome guy’s face. Later on, after Miss Duan defeats him, we see the true demon in him, which has quite a surprising look.

As for the Buddha -- the story wants to convey the message that he’s everywhere. Xuan Zang tries to explain to Wukong that even though he’s escaped his imprisonment in the cave, he’s still under the control of the Buddha. Therefore, we have several “incarnations” for the Buddha too.

Stephen Chow: There hasn’t been any Chinese film before Journey that’s had really cool CG demons. What you’ll see this time is that we’ve put a lot of efforts for into creating our demons. So the audience will feel like it’s something they haven’t seen before.

Sun Wukong is an ever-changing character, an embodiment of the imagination. He has a shape-shifting power known as the “72 transformations”. So he can be anything he wants to be. In our story, he appears in many shapes and forms. Huang Bo only plays one form of Sun Wukong. We had a few other actors for Wukong too. Some are not even actors; for example, there’s a beast. He can be a monkey, or a big King Kong. That’s how versatile he is.

Q: What were the director’s requirements for post-production?

Angie Lam (Post-production Supervisor): “Realness” was what he required from the special effects department. For example, for that transition from outer space to the earth at the end of the film, we had to watch a lot of sci-fi movies. We even called the science museum. The SFX supervisor joked about asking NASA for help. Mr. Chow likes eating fish. So it comes as no surprise that the fish demon feels so real. “To do anything well, you really need to focus and do it diligently.” That’s a line from The God of Cookery. For any seemingly small change he made, there was a lot of research behind it. Every time I traveled with him, I noticed a few thick books in his bag.

Ken Law: Mr. Chow had his own vision for the special effects. Generally he would start by telling us about the concept or vision he had in mind. We would then try a few different things he had suggested, and he would pick the most suitable ones. He liked to scout the sets too, so that he could connect the actors, the sets and the props with the special effects. Sometimes what we pre-visualized on the computer was not ideal for a set. He was able to make changes to the plan before shooting.

There are a total of 880 CG shots in the film. We had over thirty people working in Hong Kong and 60 more in Korea. It took us more than a year to finish post-production. Our team in Korea also hired some special effects specialists from Hollywood.

Q: Can you please tell us what’s special about the 3D effects in Journey?

Stephen Chow: There’s nothing special about the 3D effects in Journey. It’s been converted to 3D in post. If you compare it to other 2D to 3D conversions, I think we’ve done a good job with Journey. I’m very happy with what we’ve able to achieve. I’ve seen some terrible 3D films. They made me wonder whether there’s a need for 3D. Honestly speaking, personally, I’m not a fan of 3D. But for some of the scenes in Journey, 3D really has created a different look. Now I’m starting to feel more positive about 3D in general.

Q: What are our biggest advantages, compared to Hollywood, in making fantasy films?

Stephen Chow: It takes a lot of resources, including time and money, to make fantasy films. Hollywood is the most advanced in that regard. After all, they have the biggest film market. But we have our own strengths too. We don’t need to compete with them for these resources. We have “imagination and creativity”. Imagination and creativity first, and then the resources to bring them to reality. To me, it’s really a matter of imagination. I don’t think we are any less creative than Hollywood.

CHARACTERS IN JOURNEY TO THE WEST 
Xuan Zang
A young demon hunter, Xuan Zang is determined to conquer the demons, share the Greater Love and save the common people from their sufferings. However, his capabilities are not commensurate with his ambitions. Deficient in demon hunting skills, he wanders around with a songbook of “300 Nursery Rhymes” his Master has entrusted to him. While trying to conquer the Water Demon, Xuan Zang stumbles upon Miss Duan, who falls in love with him and goes out of her way to help him. Unwilling to give up his pursuit of the Greater Love, Xuan Zang repeatedly rejects her advances. Miss Duan sacrifices herself in an attempt to save Xuan Zang in the course of his doomed battle with Sun Wukong. After losing the love of his life, Xuan Zang finally achieves enlightenment, and defeats Sun Wukong with the Buddha’s Palm.
Miss Duan

A powerful demon hunter, Miss Duan is a casual and carefree lady, loud and rough, but innocent and lovely. She first meets Xuan Zang when they are battling the Water Demon. Attracted by his idealism and courage, Miss Duan falls in love with him. She secretly protects Xuan Zang from the demons’ attacks. Miss Duan’s own dream is to marry Xuan Zang, start a family and then live a simple life. She gives it all she has, only to be heartlessly turned away by him. In the end, she is killed by Sun Wukong as she tries to save Xuan Zang.
Sun Wukong (aka the Monkey King)
The demon of all demons, Sun Wukong is the essential devil, fierce and crooked. Buddha has punished him for wreaking havoc in the Heavenly Kingdom by imprisoning him in a cave. For five centuries, he’s been trying to escape, but to no avail. When Xuan Zang shows up in his cave one day, Sun Wukong tricks him into lifting the seal Buddha has used to shut the cave, and this sets him free. But in the end he’s defeated by the enlightened Xuan Zang, and joins the journey to the West as one of his disciples.
KL Hogg (aka the Pig Demon)
KL Hogg was an ugly-looking, but devoted and loving man. His beautiful wife cheated on him with a handsome guy, and they murdered him with a nine-pronged rake. When love turned to hatred, he became a pig demon, and swore to kill all women enamored of handsome men. Unable to rein him in, Xuan Zang and Miss Duan turn to Sun Wukong for help. Finally the defeated KL Hogg also joins the journey to the West as one of Xuan Zang’s disciples.
Sand Monk (aka The Water Demon)
Sand Monk used to be a kind man. When rescuing a child by the river, he was mistaken by the villagers for a kidnapper. They killed him and tossed his body in the river for fish and beasts to drink his blood and eat his flesh. He was filled with hatred and resentment. His spirit became a half-fish, half-beast water demon and returned to seek revenge on the villagers. He has a habit of attacking young children. Subdued by Xuan Zang and Miss Duan, Sand Monk becomes a disciple of Xuan Zang’s and joins the journey to the West.
ABOUT THE CAST 
Shu Qi as Miss Duan

Shu Qi is one of the most popular and sought-after actresses in Asian cinema. Her film career began in Hong Kong when she met Andy Lau, who gave her the leading role in five of his films, including Storm Riders (1998). Shu Qi’s international career blossomed with Stanley Kwan’s The Island Tales, followed by Vivian Chang’s Hidden Whisper. She has also worked in Hollywood: The Transporter (2002) was her first film in English.

At the age of 30, Shu Qi already has 50 films under her belt and is a star in Asia, where she has won many awards, including Golden Horse and Hong Kong Film awards. She was also a member of the jury at the 2008 Berlin International Film Festival and 2009 Cannes International Film Festival.

Most recently, Shu Qi appeared in LOVE, A Beautiful Life and If You Are the One 1 and 2.

Wen Zhang as Xuan Zang

Wen Zhang is one of the most popular actors in China. After graduating from China's Central Academy of Drama in 2006, he starred in many popular TV dramas, including You Are Smiling, While I am Weeping, Bloom of Youth and The Song of Youth. He rocketed to fame with his roles as Xiang Nan in the hit TV drama Struggle and Xiao Bei in Dwelling Narrowness.

Wen Zhang made his big screen debut in director Li Dawei's comedy A Tale of Two Donkeys. He followed this up with a critically acclaimed performance in Ocean Heaven, where he played the autistic son of the father character played by Jet Li. In 2011, Wen Zhang starred in romantic comedy Love is Not Blind, a “dark horse” release that hit big in China and also won him Best Actor at the Golden Rooster Awards and Hundred Flowers Awards.

Huang Bo as Sun Wukong
Huang Bo is an award-winning actor famous for his comedic talent. After graduating from the Beijing Film Academy with a degree in Dubbing, he started his career as a dubbing actor.

Huang Bo first appeared on screen in director Ning Hao’s 2006 hit comedy Crazy Stone. He also starred in the 2009 sequel Crazy Racer. In the same year, his portrayal of a bumbling villager in Guan Hu’s Cow won him many awards, including a Golden Horse for Best Actor.

Most recently, Huang Bo has appeared in Design of Death, Black & White, and the highest grossing Chinese film in Mainland China’s history, Lost in Thailand.
ABOUT THE FILMMAKERS 

Stephen Chow – Writer, Producer and Director

Stephen Chow is one of the most beloved actors/directors in the world of Chinese cinema. 

In 1987, Chow first appeared on the big screen in action comedy Final Justice, which won him a Golden Horse Award for Best Supporting Actor. He became Hong Kong's undisputed No. 1 comedian in the 1990s with the non-stop success of films like Fight Back to School, Royal Tramp, King of Beggars, Flirting Scholar, Hail the Judge and A Chinese Odyssey. A Chinese Odyssey later became a cult classic in Mainland China and remains so today. Also in the 1990s, Chow began co-directing some of the films he starred in, including From Beijing with Love, Love on Delivery, Forbidden City Cop, The God of Cookery and King of Comedy.

In 2001, Chow wrote, produced, directed and starred in Shaolin Soccer, which broke the box office record for a Chinese film in Hong Kong. The film won Best Picture, and Chow won Best Actor and Best Director, at the Hong Kong Film Awards. His success continued in 2004 with the release of Kung Fu Hustle, which again broke the box office record in Hong Kong. The film received a Golden Globe nomination for Best Foreign Language Film. It also won Best Picture, and Chow won Best Director, at the Golden Horse Awards. Chow’s most recent film was the 2008 science fiction movie CJ7, which again garnered multiple nominations at the Hong Kong Film Awards.

Choi Sung Fai (HKSC) – Director of Photography

Choi Sung Fai began his career as an assistant cameraman in Hong Kong. Since the late 1990s, he has worked as the director of photography on more than a dozen films, including Driving Miss Wealthy, My Name is Fame and All About Women. In 2012, his work in Tsui Hark’s Flying Swords of Dragon Gate was nominated for Best Cinematography at the Hong Kong Film Awards.

Ku Huen Chiu – Action Choreographer

A veteran action choreographer, Ku Huen Chiu learned his craft from working with Tsui Siu Ming in the 1980s. Throughout the 1990s, he helped Jet Li as his martial arts and stunt double in a series of action films, including Tai Chi Master and Fist of Legend. Ku later assisted Yuen Woo Ping as a martial arts coordinator on Crouching Tiger, Hidden Dragon and the two Kill Bill films. He was nominated multiple times (The Legend of Zu, House of Fury and 14 Blades) for Best Action Choreography at the Hong Kong Film Awards. Ku most recently worked as the action director of 14 Blades.

Bruce Yu – Production Designer

Bruce Yu is one of the most acclaimed production designers in Hong Kong. He started his career as a costume designer on some of Chow Yun Fat’s earlier films, including City on Fire and All About Ah Long. As a production designer, he has most frequently collaborated with director Johnnie To (A Hero Never Dies, Turn Left, Turn Right, Running on Karma, Breaking News, Yesterday Once More and Romancing in High Air). Yu has won three Hong Kong Film Awards, most recently Best Costume and Makeup Design for his work on Tsui Hark’s Detective Dee and the Mystery of the Phantom Flame.

Raymond Wong – Composer

Raymond Wong is one of the most prolific composers in Hong Kong. He started his career in 1994 with his work on Tsui Hark’s The Lovers, which won him a Hong Kong Film Award. As a composer, Wong has frequently collaborated with Tsui Hark (Love in the Time of Twilight and The Blade), Johnnie To (Lifeline, A Hero Never Dies, Running Out of Time 1 and 2, Help!!! and Wu Yen) and Stephen Chow (King of Comedy, Shaolin Soccer, Kung Fu Hustle and CJ7). His most recent works include Mr. and Mrs. Incredible, Treasure Inn and The Second Woman.

CREDITS

Written, Produced and Directed by: Stephen Chow
Executive Producers: Stephen Chow, Ellen Eliasoph, Dong Ping, Bill Kong

Producer: Ivy Kong
Associate Producer: Alice Chow
Co-directed by: Derek Kwok
Written by: 

Derek Kwok, Huo Xin, Wang Yun, Fung Chih Chiang, Lu Zheng Yu, Lee Sheung Ching,  Ivy Kong

Director of Photography: Choi Sung Fai (HKSC)

Action Choreographer: Ku Huen Chiu
Production Designer: Bruce Yu
Post-Production Supervisor: Angie Lam
Visual Effects Supervisor: Ken Law
Visual Effects: Macrograph, Inc., Different Digital Design Limited
Editor: Chan Chi Wai (HKSE)
Composer: Raymond Wong
Starring
Miss Duan - Shu Qi

Xuan Zang - Wen Zhang

Sun Wukong - Huang Bo 
Prince Important - Show Lo

Co-Starring

Sand Monk - Lee Sheung Ching

KL Hogg - Chen Bing Qiang

Master Nameless - Cheng Si Han

First of the North Star
 - Xing Yu

Killer One - Lu Zheng Yu

Killer Two - Chiu Chi Ling

Killer San - Yang Di

Killer Four - Chrissie Chau

Killer Five - Ge Hang Yu

Short Monkey King - Ge Hang Yu

Taoist Priest - Fung Ming Hun

Mayor
- Yeung Lun
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