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SYNOPSIS

A couple’s preteen son and daughter inexplicably reappear after being lost overnight on a desolate, cave-riddled mountainside. Becoming withdrawn and beginning to exhibit strange behavior, their parents quickly assume something sinister happened to them while missing and alone. 

But after hearing an ominous local legend… the concerned mother and father begin to realize that their children may have fallen prey to something inhuman – and that this dark, unstoppable evil has now returned home with them.

ABOUT THE FILM  

For a young couple struggling to maintain their troubled marriage, the sudden disappearance of their two preteen children could not be more horrifying. When the kids reappear, joy turns to fear as their overly-cautious mother begins to wonder if something diabolical has found its way into their lives through the bodies of her son and daughter.

A thrilling mix of sinister dread and nail-biting suspense, HERE COMES THE DEVIL is the latest from acclaimed Latin American writer/director Adrián García Bogliano, South America’s master of modern horror. Having burst onto the scene with a number of critically-acclaimed low budget shorts, Bogliano quickly made his way to features and achieved massive success with 2010’s Cold Sweat. Following it closely with 2011’s festival favorite Penumbra, the filmmaker shifted focus, setting his sights on the supernatural breakdown of a nuclear family. 

A precise, intricately-staged spookshow, HERE COMES THE DEVIL follows in the footsteps of genre classics such as The Exorcist, Don’t Look Now, and Rosemary’s Baby, deftly blending heavy drama and the unexpected fears of parenthood with the far-more-unforeseen horrors of the supernatural.

HERE COMES THE DEVIL is a co-production of Chicago’s MPI/Dark Sky Films and Mexico City-based Salto de Fe Films. The feature is written and directed by Adrián García Bogliano. Producers are Andrea Quiroz Hernández of Salto de Fe Films and Greg Newman of MPI/Dark Sky Films. The director of photography is Ernesto Herrera. The film stars Laura Caro, Francisco Barreiro, Michele García, Alan Martinez, David Cabezud, and Giancarlo Ruiz. The film editor is Carmen Vargas. Special effects work was overseen by Alfredo Garcia, and the film’s production design was coordinated by Catalina Oliva

THE STORY  

A couple makes love, the sounds of their passion drowned out by deep brass flamenco music. As they finish, the lovers are revealed to be two young women, Sandra (Jessica Iris) and Abril (Dana Dorel). They embrace and discuss running away together, when their tender conversation is interrupted by a sudden knock at the door. 

As Abril hides, embarrassed to be caught in such a situation, as Sandra answers the door. Without warning, a man (Juan Carlos Arreguin) attacks her, beating the young woman violently. Abril, drawn to the noise, witnesses the man pulling out a machete and hacking the fingers off of one of Sandra’s hands. 

Entranced by his violent act, the man is caught off-guard by Abril, who leaps out, cracking his skull with a decorate baton. He bellows out an inhuman scream and runs off into the dark night.

Abril, sobbing in horror, kneels beside the dying Sandra. Barely able to form the words, she whispers to her lover, “His face… His eyes… Did you see his eyes?”

As dawn approaches, the madman races up a strange, bounder-covered hill, tearing off his clothes. He drops a box containing dozens of severed fingers before falling to the ground, thrusting against it and screaming out in agony. His body shakes and trembles.

Years later, a family relaxes on the sand dunes of Baja California. Picnicking there are Felix (Francisco Barreiro) and Sol (Laura Caro), accompanied by their preteen children, Sara (Michele Garcia) and Adolfo (Alan Martinez), who play in the distance. 

Adolfo races to his parents, alerting them that Sara is bleeding. When Sol checks on her, she discovers that her daughter is having her first period, and urges her to stay calm, explaining that it’s a perfectly normal event.

The family packs up, making their way to a nearby gas station, where Sol helps Sara change her soiled underwear and clean herself up. Suddenly, Sol notices a mentally handicapped man, Lucio (David Cabezud), walking past the bathroom. He stops, staring at the girl’s underwear until he realizes Sol is glaring at him. Intimidated, he scurries away.

Outside, Sol approaches the family car, telling Felix that the kids want to explore a nearby hill. Concerned that they’ll be alone and that Sara might not be up for a hike, the parents tell the children to be back within 90 minutes. Sol hands her watch to Sara, telling them to keep track of the time and avoid strangers.
Sol returns to the car, where Felix asks when the last time they had sex was. She reminds him that the kids walked in on them last time, but, in an attempt to arouse her, Felix proceeds to tell her an erotic story from his youth about the first time he was intimate with a girl.

His words work, and they begin to make love. As they writhe together inside the hot car, images of their sweaty bodies are juxtaposed with shots of Sara and Adolfo wandering a narrow, steep path, eventually ending at a cave. Curious, the children climb inside.

Hours later, Felix and Sol wake up in their car. Immediately panicked, they realize the children never returned. As Sol waits for them at the gas station, Felix races to the hillside and cries out their names in vain. 

As Sol waits for Felix and the kids, the gas station manager (Enrique Saint Martin) chides her for letting her kids walk the hill alone. “The Indians considered a cursed place,” he grumbles, noting that there were rumored to be being that slept in its depths. “Creatures that think we’re no more than shells.”

When Felix returns empty-handed, they alert the police, who take pity on the panicked couple, but urge them to get some sleep, as they won’t be able to search any more until morning. Felix and Sol begrudgingly rent a room at a nearby hotel, where their fear turns into anger and they begin furiously blaming each other for the predicament they’re now in. 

The next morning, they awake on opposite ends of the room. Felix notices the room vibrating slightly, but pays it no mind and falls back to sleep. Regaining consciousness some time later, he wanders into the bathroom, where he spies Sol showering. She has a large bruise on her back, presumably from their tussle the night before.

Silently exiting the hotel, the couple wanders toward their car. In the distance, a police cruiser approaches. They pause as the car stops. A policeman (Giancarlo Ruiz) gets out and opens the back door, revealing Sara and Adolfo. Overcome, Sol breaks down in tears as she and Felix embrace their children.

As they drive home, the children timidly explain that they found a cave, but night came too quickly and they found themselves lost in the darkness. Parking the car, their parents forgive them, telling them that as long as they’re safe, nothing else matters.

The watch on Sara’s wrist has stopped working. The hand is frozen at 6PM.

In the day that follows, the family is filled with a renewed sense of happiness. Sol and Felix make love; they take their kids to a movie, and later play basketball as a family. Felix takes Adolfo out and teaches him how to drive the family car. It is an eerie, yet welcome, sense of calm.

That night, Sol checks on Sara. As her daughter sleeps, she notices the broken watch. Rummaging through the laundry, she’s seized by a dark thought and tries to wake Felix. Unable to rouse him, she lies in bed, eyes wide open, staring at the ceiling.

The next morning, Sol asks Sara where she left her underwear, to which her daughter replies, “in the laundry.” Her concerned mother states they’re not in the laundry, and then asks if she was able to handle using a sanitary pad by herself while she was lost. 

Sara states that she’s not bleeding anymore.

Sol decides to take Sara to the doctor while Felix escorts Adolfo to school. Before they go their separate ways, however, Sol notices that the children are staring almost hypnotically at each other. 

At the gynecologist’s office, the doctor (Michele Estrada) takes Sol aside to give her the results. The mother is relieved to hear that an irregular menstrual cycle is nothing to be alarmed about, but is horrified to hear that the Sara does not have a hymen. Calming Sol by stating that some women are simply born without one, the gynecologist does go on to state that it would be in her best interest if she spoke to her daughter about anything questionable that may have happened.

On the drive home, Sol questions Sara about anyone they might have come across while lost, but her daughter adamantly states they met no one. Sol doesn’t believe her and, the next day, after she’s sent both of her children to a psychologist, she speaks to the doctor.

The psychologist states that, speaking to them separately, their stories check out. When asked to draw images of where they went that night, both scribbled out the same thing.

Examining the drawings later that night, Sol and Felix notice something both kids have sketched – a car with headlights on. Realizing that it’s not their vehicle, Felix remembers having seen an old truck out by the hill when he went there that night. 

The next day, Felix arrives at a police station and asks for the officer who found his children. The office on duty, realizing who he is, tells him how lucky he is that his children were found. Revealing that lots of people go missing in that area, he recounts the decades-old killing spree of a machete murderer. As it turns out, the killer’s weapon was found on the hillside after he’d been chased away from his final victim… but his body was never found.

Felix, skeptical of the story, is alerted by another police officer that Flores, the cop he’s looking for, has the day off.

The father makes his way to the gas station; he asks its manager if anyone in the vicinity has an old truck like the one he saw. The manager asks why, to which Felix lies, stating he wanted to thank the owner for helping in the search. 

The manager reveals the truck belonged to Lucio, a mentally-handicapped man who lives on the other side of the hill. As it turns out, the man occasionally stops by the gas station to drop off supplies.

That night, Felix returns home to discover that the psychiatrist has told Sol that there are signs that their children may have been placed in a traumatic sexual situation. They decide to examine Adolfo and discover a large bruise on his back.

The next day, Felix and Sol take their children to a shop that they know Lucio is delivering supplies to. Spying him, they keep their distance and stay inside the car. Finally, in an attempt to confirm their suspicions, they point out the man to their children. Instantly, they both begin to panic and scream. “Don’t let him see us!” Sara cries out, seemingly possessed. “He’ll hurt us!”

Distressed, they drive away.

That night, Felix and Sol hire Marcia, a young babysitter, to look after their kids while they drive out to the mountain, looking for Lucio’s home. Spotting a modest trailer, they get out, carrying a bag of tools with them.

When Lucio wakes up, he’s shocked to see Felix and Sol inside his home. Felix holds a knife to his throat as the man begs for his life, claiming he has no idea why they’re there. They question him relentlessly about what he did to their children, but he maintains his innocence, claiming all he did was – in a moment of poor judgment – pick up Sara’s discarded underwear and bring them home with him.

His admission to this is enough. Felix, mad with uncontrollable rage, slashes Lucio’s throat as the ravenous mother leaps upon him, sinking her fingers into the horrified man’s neck and viciously tearing his throat out.

The next morning, Felix and Sol return home early to find Marcia has left the children alone. Later that day, Sara and Adolfo’s school calls, alerting Sol that her children haven’t been coming to school for the past few days.

When the children return that afternoon, Sol asks them how their day was. They both say that school was fine, and Sol prepares them a snack. 

That night, the parents are awoken by the sound of someone walking on their roof. They race in to check on the kids, and find them both completely unconscious in terrifying poses, their mouths wide open. Sol tries desperately to wake Sara, but nothing works. Suddenly, just as the noise on the roof stops, the girl’s eyes open, looking as though she was having a nightmare.

Sol and Felix fear someone may have seen what they did to Lucio and is now trying to scare them.  They contemplate calling the police, but ultimately decide not to.

That night, the family sleeps together in bed. Sol notices Adolfo and Sara holding hands as they slumber.

The next morning, the policeman who helped find the children arrives at the house. He asks how the kids are doing, and then informs Sol and Felix that Lucio has been killed. He notes that the gas station manager mentioned they were looking for him, and asks why. Felix says he wanted to thank him, but couldn’t find him. The officer then asks why they were at the police station, asking for him on his day off. They repeat the sentiment, stating that they wanted to thank him. Leaving, the policeman is obviously not buying their story.

Sol proceeds to follow Felix as he drives the kids to school. When he drops them off, she keeps her distance, watching what they do. To her great surprise, they walk away from the school and board a city bus. She continues to pursue them at a distance until they eventually get off at the gas station beside the ominous mountainside.

Leaving her car behind, she pursues them on foot up the winding hillside paths, eventually coming across a stone altar covered in melted candles. She panics – and proceeds to rush back to the gas station.


The manager there recants the legend surrounding the place, admitting that his own daughter was killed by something from the mountain twenty years earlier. He purchased the gas station soon after, in an attempt to “watch the place, day and night.” 

The manager tells Sol he’s seen her children come to the mountain every day since they were lost. He urges her to take them away, and to never come back.

After picking up the kids at school that afternoon, Sol takes them to another appointment at their psychologist. The doctor takes Sol aside, telling her that the children have developed a bond that is so tight, it may be dangerous. When the frightened mother asks if she should be concerned, the doctor replies, matter-of-factly, “Yes.”

Sol returns home to find Felix rustling around in their closet. When questioned what he’s doing, he claims he’s looking for a blanket. Sol admits that she’s fearful they may have made the wrong decision to take vengeance in their own hands. As he tells her never to mention that again, their conversation is cut short by eerie knocks on the walls and ceiling.

Without hesitation, Felix races back to the closet and – to Sol’s shock – pulls out a handgun and races out of the room. As he runs outside, Sol goes to check on the kids. Opening Adolfo’s door, she is horrified to see him levitating over his bed. She screams and looks away, but upon glancing back, the boy is now laying normally in bed, groggily waking up.

Sol accosts Felix, telling him that something is wrong with their children. He refuses to believe it, and tells her that even though she disagrees, the family needs a gun in order to be safe.

The next morning, Sol goes to Marcia’s house, begging for information on what happened the other night, and why she appeared so disturbed when they got home. After some prodding, Marcia tells Sol that she saw something she couldn’t describe – spots of light and white waves creeping from the television set, eerie sounds, and then – her clothes were torn from her body.

Sol listens, shocked, as Marcia recants feeling paralyzed by an unseen force, the vibrating sounds soon turning into the sound of children’s laughter.  “I never believed in God,” she admits, tearfully, “but it was the devil. The devil was standing on my chest.”

Hopeful that Marcia’s tale cannot get any worse, Sol is frozen with horror as she hears the rest. After gathering her clothes, the terrified wandered through the house, eventually ending at Adolfo’s door. Peering inside, she’s horrified to see the children groping each other, moaning. The sounds became too much for her, Marcia timidly admits, claiming she passed out, only to awaken later in Sol’s bed. Sol asks if it could have somehow all been a nightmare. 

She tears open her shirt, revealing two bruised footprints laid across her bare chest.

Sol gets in her car and races back to the mountain. She starts climbing, eventually finding the cave. She walks toward it, ducking inside. Flies buzz around the stone grotto, a foul smell permeates the air.

Delving deeper into the cave, she slips, almost falling into a deep hole. Her attention drawn to the spot, she looks down. 

Inside it are Sara and Adolfo’s decaying corpses – dead for several days.

She screams, rushing from the cave. As she does, she grabs her phone and calls Felix. Before she can explain her gruesome discovery, he notes that he’s dropped the kids off at school. She’s stunned, unable to comprehend his words.

Edging back to the hole in the cave, she peers back in – staring down the corpses. They’re wearing the clothes they wore the night they disappeared. She imagines what must have happened. Sara slipped, hit her head, and fell into the hole. As Adolfo attempted to pull her out, he was overcome by her weight and also fell in. 

After she stumbles back down to the gas station, the manager proceeds to tell the disheveled Sol about his daughter, whose dying words were a description of the man who murdered her. Via flashback, Sandra struggles with the machete-wielding maniac, whose face is now revealed to be decomposing, his eyes completely black.

The manager follows up his story by noting that after the attack, the area suffered a minor earthquake, similar to the one that occurred the morning after Sara and Adolfo went missing. Before she leaves, he adds that Lucio used to conduct rituals in the hills in an attempt to ward off the evil – hence the grisly altar Sol had found earlier.

When Sol returns home, she’s met by the policeman, who questions her further about Lucio’s murder, but she admits nothing. The officer adds that shortly after he found her children, Lucio contacted the police, claiming he’d found their bodies in the mountains. Assuming he was making up stories, they ignored his report.

That night, Sol lies to her family, telling them that the school had called and, due to a lice outbreak, classes have been suspended.  The next morning, after Felix leaves for work, she drugs the children’s breakfasts and props them up at the table together.

As Sol prepares to leave the house, a powerful invisible force attacks her, pulling at her flesh – ripping open her clothes. Her children suddenly appear, now horribly rotten and decomposed. Without a second thought, she lashes out at them, fighting back.

Stumbling back into the kitchen, she sees her children are still there, unconscious. She turns on the gas, closes all the windows, and leaves the house.

Calling from her car, Sol begs Felix to leave work and join her at the mountainside. He’s concerned about the whereabouts of their children, but she assures him they’re perfectly safe.

Sol meets Felix at the mountainside. He instantly notices a bloodstain on her hand, but says nothing. As they climb the rocky path toward the cave, he questions her further. She refuses to answer.

They enter the cave together, and Sol motions toward the pit. Before he looks in, she begs him to be strong.

Felix peers in, his expression going blank. Inside are his dead children.

“What did you do to them?” he asks.

“Look at their clothes,” she pleads. “Those are the clothes they were wearing that night. Our kids never left this place.”

Overcome, Felix whips out his gun, points it directly into Sol’s face, and pulls the trigger.

The mountainside stands solitary under the afternoon sun. Images of the horrors Felix has endured flash like grim memories he cannot escape until – BANG! – another gunshot rings out. Then, silence.

In the gas station, the manager notices a trembling. It’s an earthquake.

Felix silently walks to his car and gets in. A moment later, Sol gets in beside him. Trying to acclimate itself to its new body, the man grapples with the stick shift for a moment before figuring out how to drive away.

Finally, the car begins to awkwardly lurch forward – down the road… toward home.

HE’S ON HIS WAY…
CREATING HERE COMES THE DEVIL
“They’re looking for the weak… 
people who can be possessed.”
As any parent can attest, the safety of their children is their number one priority. But what happens when that safety is threatened – not by a tangible thing, but a force far beyond a mother or father’s control?

Writer/director Adrián García Bogliano has taken this concept to new heights with HERE COMES THE DEVIL, a darkly perverse tale of the family dynamic gone grossly awry. After the critical success of his previous two features, the Madrid-born auteur turned his talents toward a subject matter very close to him. “I think I was interested in working with a family because there’s nothing more terrifying than something bad happening to the people you love – particularly if they’re kids.” Noting the film’s overtly sexual tone, he adds, “The idea of how parents see the sexual awakening of their kids is also really interesting to me, and had a huge impact on this feature. When you’re a child and you discover your sexuality, there’s a sense of adventure to it. But when you’re an adult and you see this behavior in young children, it’s kinda frightening.”

In his 2010 film Cold Sweat, Bogliano crafted a pulse-pounding thrill ride that threw its viewers into a madhouse scenario, complete with eye-patched villains, scalding nitroglycerine, and a highly-unstable dynamite reserve. Lauded for its bombastic premise and skillful direction, the film allowed its young creator to step boldly into a larger, more complex production – one which he had been attempting to shoot for nearly a decade. 

2011’s Penumbra, which follows the fears of a young woman as a possibly-apocalyptic lunar eclipse looms, became an instant festival favorite, garnering standing ovations from Austin’s Fantastic Fest to The Stockholm International Film Festival. “The most important thing I took from Penumbra,” says Bogliano, “was the way I worked with my actors. With an extended shooting schedule, I had enough time to work extensively with my cast, and I learned a lot of tricks to get what I needed from my actors. For HERE COMES THE DEVIL, we had a much tighter schedule, but I had enough time to work with all my cast before we started shooting. Because of that, everyone was focused and had a very clear idea of how to portray their characters. 

“I actually tried to move as far from Penumbra as I possibly could with this,” the director continues, noting his previous single-setting thriller. “That’s one of the main reasons HERE COMES THE DEVIL takes place in so many locations and has so many exterior shots. There are elements of all my previous films in this one, but I’ve also made it a point to try to do something completely different every time I make a movie.” 
Recently moving from his longtime home in Argentina, Bogliano settled in Mexico City and founded Salto de Fe Films. Partnering with Chicago-based MPI Media Group, the companies began production on HERE COMES THE DEVIL, the director’s first Mexican film. “I adore the Argentian film industry,” he admits, “but it’s not easy to create films there. The industry in Mexico is much bigger – and people are letting me make films here.”


He adds, “With this film, I was really trying to create a homage to Nicholas Roeg, a director who I’ve always admired. I wanted to make a movie like his 1973 feature Don’t Look Now, which starred Julie Christie and Donald Sutherland. It’s such a classic – and is ultimately about how bad things can get if you become obsessed and can’t stop chasing ghosts. It’s about a self-fulfilling prophecy… and after feeling myself move in that direction a couple of years ago, so I wanted to show what it was like to be in that state of mind.”


Commenting on why he’s moved from reality-based horror into the realm of the paranormal, the writer/director states, “I come from Argentina and, because it’s peopled mostly with European immigrants, it’s probably has less mystical folklore than any other Latin American country. Mexico, however, is something else. Tijuana, in particular, is a place that’s filled of stories of devils and the supernatural. I think it’s a natural step for me, as I now live in Mexico, to approach these kinds of subjects.”

CASTING: 
GOING UP AGAINST THE DEVIL
HERE COMES THE DEVIL rests not only on the skills of a gifted director, but also upon the dramatic skill of its four central cast members. Portraying a family trapped in the midst of a perverse, horrifying supernatural mystery, the core talent had to be capable, believable, and ready for anything.

As the clan’s mother, Sol, Laura Caro had to convey maternal warmth while simultaneously driving herself deeper and deeper into paranoid hysteria. “Sol was a very complex character to play,” admits the first-time actress. “The funny thing is that I’m a little emotional myself, so I guess it wasn't that difficult for me to register her mood swings!”

Discovered ten years ago on the hit talent search program La Academia, Caro would go on to a lucrative singing career that had her touring across Mexico and The United States. HERE COMES THE DEVIL marks her film debut.  “It’s the first time I’ve acted – so I just went on intuition. I told Adrián, ‘I’m a blank canvas! You can paint whatever you need to paint! Just guide me!’”

Sol’s husband Felix, the volatile and passionate patriarch of the family, would be played by Francisco Barreiro, fresh off the explosive success of 2010’s cannibal shocker – and worldwide festival favorite – We Are What We Are (Somos lo que hay). Widely regarded as one of the brightest up-and-coming talents in Mexican cinema, the role proved wholly new to the actor. 

“Felix represented a role I had yet to tackle – the adult,” muses the 29-year-old Mexico City native. “How could I relate to a man with two children, ten or twelve years into a relationship with his wife? I had to observe, I tried to grow. I tried to transform my emotions and my sensibilities into something completely different.”

“He is a rational and systematic man who doesn’t want to change,” Barreiro continues. “His character is a sharp contrast from an overwhelmingly supernatural film. Because of this, we’re forced to watch Felix trail further and further away from what’s actually happening – eventually left behind to his pragmatic world.”

Sol and Felix’s children, who slowly transform from innocent tykes to stone-faced, emotionless devils, would require very specific talent. “We knew we had to be very careful, and to separate them from all of the adult content in the film. We only wanted them react to certain things,” says director Bogliano. “In a way, it was like a game for them… and it was interesting challenge for me to find ways to incorporate them into the story without involving them in the more sordid aspects of the film. It was amazing that we found two such monumentally talented child actors.” 

Ultimately, the highly-coveted roles would go to preteen Tijuana natives Michele García and Alan Martinez.  

“The casting took a few months, mainly because we couldn't find the right boy to play Adolfo,” says Bogliano, “And we found Michele by total chance. We were casting adults and she came in with her mother, who plays a supporting role in the film. Our casting director insisted on auditioning her and we were amazed the second she walked in.”

“It was a beautiful experience,” laughs young Michele. “I had so much fun – and loved watching my partners going into character before we shot certain scene. I actually never got scared… Well, except for one scene with Laura. In that one moment, it all just seemed so real to me.”

Echoing his onscreen sister’s sentiment, 11-year-old Alan chimes in. “It was such an incredible experience. I'll never forget it. I never imagined that I’d be in a horror movie. And thankfully, I never got scared. It all seemed really real, but I knew it was fake – and I was just having way too much fun to be scared!”

Portraying a family facing down insurmountable horrors certainly took its toll, admits Caro. “Sol’s a mom. She has children. I don’t have kids of my own, so when she makes her horrific discovery during the film’s final act, it was a huge challenge for me to imagine the pain she was suffering. No matter how much heartbreak or loss I might have had in my life, I don’t think any of it could have given me even the slightest glimpse into what my character was supposed to feel at that moment.” 

Barreiro’s paternal instinct kicks in as he adds, “Michele and Alan’s scripts only had the scenes they were in. We all understood how careful we had to be with them. During the shoot, they were always so positive and playful – filled with energy and curiosity. They’re both so talented, responsible, and caring. Alan’s this unbelievable little singer and also plays the guitar. And Michelle? She’s so incredibly mature, intelligent, and sensitive.”

Like a father speaking of his own children, Barreiro smiles. “They’re both so very special.”

FILMING THE DEVIL
To capture the images trapped in his dark imagination, HERE COMES THE DEVIL director Adrián García Bogliano has gone to the same professional for his last two films, cinematographer Ernesto Herrera. Having teamed up for Cold Sweat and Penumbra, Herrera was more than ready to tackle the filmmaker’s unique vision of a family torn apart by supernatural forces.

Says Bogliano, “Ernesto’s just such a great guy. I’ve known him for the last fourteen years but, because he lives in Spain, I’d never had the opportunity to work with him on a feature film until Cold Sweat. Now he’s one of my closest collaborators.”

 
Having shot the high-octane Mexican racing film Desafío in 2010, Herrera has taken his experience filming action, drama, and horror very seriously. The director adds, “It was great to have him on HERE COMES THE DEVIL. Because of the tight schedule we were on, I needed someone that knew how I worked – and someone that I could trust completely on a film as intense and dramatic as this one would be.”


HERE COMES THE DEVIL was shot in 4.5K on the RED camera.

LOCATION: THE DEVIL’S IN THE DETAILS

“Tijuana’s such a strange city,” says writer/director Bogliano. “Really, it’s got nothing to do with the rest of Mexico. It has a lot of American influence, but at the same time it’s really something completely different.”


Actor Francisco Barreiro chimes in on the infamous locale, noting, “Tijuana’s a very special place. I’ve always found it enchanting and unique, yet sad at the same time. I’ve had the opportunity to visit Tijuana three times, but it’s always been for work. I’ve never seen the city as a tourist destination, and I think that’s why I like it.”


Continuing with this sentiment, the director adds, “It’s such a strange situation in Tijuana, between the landscapes and way of life. I really wanted to create a film that dealt with a supernatural subject here. No one's really shown what Tijuana’s like for a while. It’s a very different city than it once was. People from the U.S. don’t really come here anymore. In a way, it’s kind of an enormous ghost town.”

It was this bleak, abandoned atmosphere that Bogliano hoped would permeate every aspect of the film. 

The production shot on location in downtown Tijuana and Rosarito from March 13th through April 1st of 2012.

The family home was located in Tijuana’s oceanside Playas de Tijuana neighborhood, while the ominous rocky mountainside which plays a major role in the film was situated on private property outside the nearby town of Tecate.

ABOUT THE DIRECTOR 
ADRIÁN GARCÍA BOGLIANO – Writer/Director

Adrián García Bogliano (b. 1980, Madrid, Spain) was raised in the city of La Plata, Buenos Aires, Argentina, where he grew up influenced by his parents’ cinephilia and his own passion for the violent and savage cinema of the 1970’s and 80’s.

A landmark in Argentinian independent genre filmmaking for nearly a decade, Bogliano’s indie films include 2004’s Room for Tourists (Habitaciones para turistas), 2005’s Scream at Night (Grité una noche), 2006’s 36 Steps (36 Pasos), 2008’s I’ll Never Die Alone (No moriré sola), and 2009’s Watch ‘em Die (Masacre, esta noche) - a Mexican co-production.

Bogliano’s wide variety of work won numerous awards and accolades at horror and fantasy film festivals around the world. Scoring rave reviews in The New York Times and Austin Chronicle, the director sold the US remake rights to his first film and brought the horror genre back to Central America with 2010’s The Accursed (Donde Duerme el horror), a thriller so popular in Costa Rica that, on its opening weekend, beat Sex in the City 2 at the box office.

Also in 2010, Bogliano shot two movies supported by the Argentinean Film Institute and produced by major production companies – Cold Sweat (Sudor Frio) and Penumbra.

Cold Sweat was released in February of 2011, breaking a fifty-year absence of horror movies produced and released theatrically in Argentina. It would go on to become the biggest Argentinian box office hit of First Quarter, 2011, and achieve great acclaim in the United States when released by MPI Home Video. Penumbra, another worldwide festival favorite, was ultimately released in U.S. theaters by IFC Films in April of 2012.

2012 would also see the release of The ABCs of Death, an alphabet-themed 26-part horror anthology from Magnet Releasing and Drafthouse Films, in which Bogliano directed the second segment, “B is for Bigfoot.” Following that, the writer/director shot his first American co-production, HERE COMES THE DEVIL, in Tijuana, Mexico with Chicago-based MPI Media Group/Dark Sky Films.

A rare feat for any director, both The ABCs of Death and HERE COMES THE DEVIL had their World Premieres at 2012’s Toronto International Film Festival.

ABOUT THE CAST
Laura Caro (“Sol”)

Mexican composer, singer, and actress Laura Caro (b. 1983, Tijuana, Mexico) is the eldest of four daughters. Since her youth, she showed a deep interest in music and singing, composing songs which she sang and danced to in her family house. 
In 2002, Laura was selected to participate in the first season of the music reality show “La Academia” on TV Azteca. Catapulted to stardom by her stunning rendition of Whitney Houston’s “I Will Always Love You,” she toured the Mexico and The United States before moving to Los Angeles and hosting numerous morning shows on Azteca Americana.
After moving back to Tijuana, she released two CDs – 2007’s Libelula and a 2008 Greatest Hits album. Now hard at work on a third album, Laura has expanded her résumé to include acting, with HERE COMES THE DEVIL her feature film debut.


Francisco Barreiro (“Felix”)

Francisco Barreiro (b. 1983, Mexico City, Mexico) was raised and still lives in the city of his birth. Graduating from the prestigious CasAzul Artes Escénicas Argos Acting School, the young talent quickly made his way into theater, working with some of Mexico’s greatest stage directors. Taking part in numerous worldwide stage tours, he performed in festivals from Brussels to Montreal.
In 2000, Barreiro received the Best Actor award at Mexico’s Festival Nacional de Teatro Universitario. Since then, the young actor has appeared in a number of features and short films with directors such as María Novaro, Nicolás Pereda, Jorge Michel Grau, Geoff Marslett, and Everardo Gout. 
One of Mexico’s hottest rising stars, Barreiro was featured in the 2010 documentary Mexico City Conversations and, later that year, rose to international acclaim for his role in the festival favorite We Are What We Are (Somos lo que hay). He then appeared in Geoff Marslett’s Loves Her Gun (2011), followed closely by 2013’s HERE COMES THE DEVIL and the upcoming Potosi. 


Michele Garcia (“Sara”)

Michele Garcia (b. 1999, Tijuana, Mexico) has appeared in a number of local plays, radio commercials, and a short film. HERE COMES THE DEVIL marks her feature film debut.


Alan Martinez (“Adolfo”)

Alan Martinez (b. 2001, Tijuana, Mexico) lives in the city of his birth, where he attends school and excels at music. He has attended acting school for two years and appeared in a number of local plays. HERE COMES THE DEVIL marks his feature film debut.
CREDITS

WRITTEN AND DIRECTED BY

Adrián García Bogliano

EXECUITVE PRODUCERS

Malik B. Ali

Badie Ali

Hamza Ali

Greg Newman

PRODUCER

Andrea Quiroz Hernández

ASSOCIATE PRODUCERS

Gabriela Cortes

Alejandro Montalvo

DIRECTOR OF PHOTOGRAPHY

Ernesto Herrera

PRODUCTION AND COSTUME DESIGNER

Catalina Oliva

EDITOR

Carmen Vargas

MUSIC

Julio Pillado

CAST

SOL – Laura Caro

FÉLIX – Francisco Barreiro

SARA – Michele Garcia

ADOLFO – Alan Martinez

LUCIO – David Cabezud

POLICE OFFICER – Giancarlo Ruiz

PSYCHOLOGIST – Paco Mufote

GYNECOLOGIST – Michele Estrada

STORE MANAGER – Enrique Saint Martin

YOUNG MAN – Juan Carlos Arreguin

SANDRA – Jessica Iris

ABRIL – Dana Dorel

NEIGHBOR – Chuy Padilla

LOCAL POLICEMAN – Raymundo Garduño

LOCAL POLICEWOMAN – Minerva Noriega

CASTING DIRECTOR

Gabriela Cortes

FIRST ASSISTANT DIRECTOR

German Gabarrot

SECOND ASSISTANT DIRECTOR

Dario Goldgel

LINE PRODUCERS

Gabriela Cortes

Julio Montfort

1st ASSISTANT PRODUCER

Gimena Blesa

PRODUCTION ASSISTANTS

Rafael Cantero

Aaron Valdes

Karim Rosales

CAMERA OPERATOR – Ernesto Herrera

FOCUS PULLER – Alex Montalvo

2nd ASSISTANT CAMERA – 
Alejandro Guzman

GAFFER – Vladimir Aguirre

BEST BOY – Julio Lara

ELECTRIC – Arturo López

Daniel Romero

SOUND RECORDING – Ricardo Carreño

BOOM OPERATOR – Gregorio Carrillo

ART DIRECTOR – Catalina Oliva

SET DECORATOR – Eugenio Fernandez

ASSISTAN ART DIRECTOR – 
Fernanda Contreras

TRAINEE – Elmer Figueroa

PROPS ASSISTANT – Bernardo Gomez

MAKEUP & HAIR ARTIST – Rosario Araque

SPECIAL EFFECTS by ZOMBIE STUDIOS

MAKEUP ARTIST – Alfredo Garcia

ASSISTANTS – 
Elizabeth and Aline

POST PRODUCTION SUPERVISOR – 
Julio Montfort
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