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SYNOPSIS

Two years have passed since elite police officer Damien Tomasso (Cyril Raffaelli) teamed up with reformed vigilante Leito (parkour originator David Belle) to save the notorious District 13, a racially charged ghetto populated by violent drug dealing gangs and vicious killers. Despite government promises to maintain order, the state of the district has deteriorated, and a group of corrupt cops and elected officials are conspiring to cause civil unrest in D13, looking for an excuse to raze the area and cash in on its redevelopment. Now Damian and Leito must join forces again, and use their mastery of martial arts and their unique physical skills to bring peace to the neighborhood by any means necessary… before a proposed nuclear air-strike wipes it off the map. With bone crunching fights and death defying leaps, this adrenaline charged sequel takes the groundbreaking parkour action from District B13 to thrilling new heights.
ABOUT THE FILM 

“From the first day on set, right away, I was placing bombs”, explains David Belle, aka Leïto. “That sets the tone for the film! It’s the beginning of the story and we already have things blowing up.  And then the cops are right on my tail from the get go because I’m putting bombs down.  There’s no time to discuss or anything, I’ve gotta get out of there and fast!  And here, I understood that this was indeed:  District 13-Ultimatum.”    

The end of District B13 told the story of Damien (Cyril Raffaelli) and Leïto (David Belle) in a neighborhood in a state of disrepair.  The one promised the other that things would change, but nothing really did.  Well, yes, they did a little.  Today, secret services want to blow everything up.  So on screen, like in life, the two accomplices have found each other again….under fire.

Ever since their first scene together four years ago, it’s been electric! “We had a lovely reunion in Serbia,” jokes Cyril.  “Very little dialogue, chases, gunshots to avoid….There is always a lot of emotion when filming the first few takes because we’re all finding our footing.  David and I were instantly delighted to be working together.  We said: ‘This is awesome!’ With everything that’s going on in the movie, we’ll have plenty to have fun with.”  “With us, as soon as we’re together, we know things are going to blow up in any case,” confirms David.

The director Partrick Alessandrin is the brainchild behind District 13-Ultimatum.  He wanted to shoot an action movie.  Luc Besson, whom he has known since The Last Battle, offered him one and not a bad one at that in the sequel to District B13.  “I’ve been directing for a few years now but I agreed to this film a little as if I were going back to school. From Parkour to combat fighting to the car tricks, this was an intensive apprenticeship…fascinating!”

SERBIA, THIS PARADISE

After six weeks of pre-production, it was off to Serbia. They started shooting in Belgrade on October 27th, 2008.  The crew built the set at the foot of a few buildings aligned to look like a staircase.  This is an area sufficiently vast and rich in natural decors: buildings, parking lots, garages, bridges, underground tunnels, alleys, urban fields…and plenty of rooftops. David Belle’s reaction when he discovered all this:  “This is awesome”.  In all, about thirty sets were created on location.  And the pace was quickly set: one or two different sets a day for three weeks. “For the action scenes we had some sick architecture, a real playground for those who practice Parkour. Every day was intense!” grins David.  “Serbia brought a lot to the film,” recognizes Patrick Alessandrin.  “Belgrade has an incredible feel to it and this is while we were shooting a fairly difficult movie on urban violence.  We went on TV, the radio and to the press to warn locals that bombs were going to explode; machine guns were going to go off, that helicopters would be flying above their buildings or else people would have flipped out. Ten years ago, this country was still at war.”  “At one point, I was walking around with an AK-47 and acting all proud,” says the rapper La Fouine, who plays one of the gang leaders.  “A guy comes towards me and says: ‘You shouldn’t really walk around with that, we’re coming out of a war, it’s a bit dangerous, even for you.’ My AK-47 quickly disappeared after that.”   

The head set decorator Hugues Tissandier had the difficult task of creating District 13, a closed neighborhood surrounded by a wall.  Within those walls, he brings to life five distinct neighborhoods: Arab, black, Chinese, gypsy and skinhead.  Each one has its unique flavor, its inhabitants, its cultural codes…its authenticity.  The latter, he found in a real gypsy neighborhood under a highway bridge.  “It’s an incredible place, a mix of beauty and horror, of dignity and liberty,” admits Patrick Alessandrin.  “The real in the middle of the reconstituted elements allowed us to authenticate the rest. We have this crazy race along 500 meters of an unreal amount of trash with the locals who live in cardboard homes and shoeless kids right there.”  The gypsies agreed to play extras and to see their universe disturbed long enough to catch a powerful scene: Leïto is being chased by an SUV that’s destroying everything in its passage.  This car chase was orchestrated by David and Michel Julienne, the car stunt coordinator.  “It was a bazaar but a more romanticized vision of one,” explains Hugues Tissandier. “There was a pile of accessories, garbage, of things that needed to be sorted and re-sorted to be sold, with this car race in the middle of it all.  We added houses to destroy with the SUV.  We prepared zones to protect the actors and the stunt people as they went through the mound of objects.  We had to sort through everything.  When we would lift things, we’d find glass shards and pieces of TV’s, scrap metal that could indeed hurt someone.  We went through it all to make sure it was safe for the stunt people.”  

NEVER BEFORE SEEN STUNTS

The collaboration between Hugues Tissandier and Cyril Raffaelli was constant, as Cyril once again coordinated the stunts on this movie.  Cyril described every stunt to him.   He provided Hugues with all the angles, height and space between objects, each movement so that the leading foot or the landing one could be anticipated.  Each set was conceived for stunts. “We were therefore able to calculate it by the centimeter and to be very precise on impressive and dangerous stunts by being able to limit the risk,” assures Cyril.  80% of the stunts are done in real time without any special effects.  Cyril and David did their own stunts.  They also did all the hiring of the stunts people.  Over four days, they auditioned up to 400 candidates, each within their specific discipline: combat fighting and Parkour.  They set it up in a warehouse.  On one side, Cyril had his Tatamis and sparing-partners, and on the other side, David had his scaffolding and obstacle course set up. “It’s not enough to have a good idea when you’re a choreographer,” says Cyril, “you must also have someone who can make it happen.”

Neither Cyril nor Luc Besson were short on ideas.  Luc created a hand-to-hand combat scene between Damien and the Chinese where there is a Van Gogh painting between them that Damien must protect from the slightest nick. “When Luc told me I’d be fighting with a Van Gogh between my hands, I was little disappointed because I thought it would be limiting,” recalls Cyril.  “And then, I started working with the painting. I saw what I could do, and I had a few interesting ideas.  But it was only when we were editing that I understood what Luc wanted.  When I was holding onto that painting, there’s this feeling that we are protecting something.  It makes that scene more human, more magical.”   

On his end, Cyril had a nice little stunt up his sleeve for David: a chase scene where he needed to slip himself through a narrow opening, in doing so he would collapse a small sheet metal roof, his two pursuers would then crash into it and fall into emptiness.  This is a complicated stunt in its timing and positioning that was once again performed without special effects.  There was nothing more than a mattress 4 meters below to catch the two officers.  “This was precise,” explains David. “If I pushed too high, I would hit my head against the roof and I would spin out of control.  If I didn’t push enough, I was against the wall.  I didn’t practice it.  When we shot it, that was the first time I was doing it because in Parkour I work instinctively and the body naturally positions itself.  You do it based on a feeling, that’s my thing.”        

November 19th, 2008 marked the end of the shoot in Serbia.  The crew returned to France to start shooting the Parisian scenes.  This was the opportunity for Michel Julienne to destroy the entire second floor of 36, quai des Orfèvres with a car, for David to climb along the Centres des Operations Militaires and for Cyril to invent new fights. “I’m fairly proud of this sequel,” confides Cyril, “whether it’s the combat fights, the Parkour, the chases…there’s a real evolution in comparison with the first movie.  The bet was to put the bar even higher, to be more into it, more esthetic and I think we succeeded. I think people will like it because they’ll know it’s especially for them that we did it. They were there for the first movie and we want them to be excited to discover the second one full of as many new ideas.”    

NEW FACES

Luc Besson’s productions traditionally feature the participation of musicians on screen and on the soundtrack.  District 13-Ultimatum is no exception to that rule. To assist Cyril and David, a few of the biggest names in Francophone rap accepted to play the actor.  “All these guys have their own universe, a certain ease and even poetry in their style, they are well-rounded artists,” underlines Patrick Alessandrin.  “They know how to play and how to move their bodies, there is a real will to give something of themselves.”  None of them sing in the movie, but that didn’t stop them from doing it between takes. “With La Fouine, we had fun doing a few improvised poems,” says James Deano, who plays a gang leader.  “We would take turns throwing a word out at each other and we’d have to drop four rhymes like that.  It was poetic.  Hardcore poetry.”

Three rappers play three of the five gang leaders.

MC Jean Gab’1, already present in District B13, is back. He is Molko, the leader of the Black gang.  “I sell anything there is to sell, from the most illegal to….what’s illegal.  And if you don’t go through me for it, I’ll kill you.”  The rapper especially enjoyed the action in his scenes. “In a fight sequence, you’ll knock out one or two guys.  Cyril though will bring six down.  I was psyched I was able to fight with six guys.”  

La Fouine plays Ali-K, the leader of the Arab gang. “Every day, he would come in with a new idea,” explains Patrick Alessandrin, “like spitting.  And it became part of his character,a reoccurrence.”  La Fouine also liked the fighting, “Cyril taught me Thai boxing.  I totally invested myself in learning the choreography.  My muscles were aching for a week.  But during my combat scene, since I’m not an actor, I was really hitting the military and police officers.  I would knee them, elbow them, and take them to the ground.  After each take, I would go see them and say: ‘Sorry guys, I have a hard time moderating the impact I’m exerting,’ they would laugh.  They were hurting all over but they were laughing.”

James Deano played Karl, the leader of the skinhead gang, and the news came to him as a not-so-pleasant surprise. “I didn’t really know what role I was going to have,” admits the Belgian rapper.  “It’s only once on location that Patrick Alessandrin explained it to me.  And I said ‘He’s a skinhead, no, no, no!’ But that’s the movies, being able to step outside yourself to play someone else.  Since I had very little dialogue, I didn’t really have a chance to try myself in a ‘real actors’ role.  In this movie, all I do actually is beat people up.  And on top of that I had to learn how to do it!”

Patrick Alessandrin called upon two young actors to play the last two gang leaders.

Elodie Yung plays Tao, the Chinese gang leader.  The actress had a personalized choreography to allow her to fight with her long braid that ends in a blade. “Cyril found plenty of little things and tricks that stick with my character.” confirms the actress. “The choreography was fairly simple.  Since I’m really tense, I fight while listening to music. It gives an airy element to the choreography, nonchalant, kind of dance-like and with the weapon at the end of my braid, it gives it a sharp and enveloping element to the choreography. It’s very beautiful.”     

Fabrice Feltzinger plays Little Montana, the leader of the gypsy gang.  “He thinks he’s Al Pacino”, explains the actor. “He’s definitely seen Scarface, it’s clear he’s crazy about weapons.  He’s ready to kill anything and right away.”  Fabrice Feltzinger shot most of this with real gypsies in Belgrade in the middle of their neighborhood.  “There would be entire families.  I was heading up the gang and the only one to not be a gypsy.  They’d make fun of me: ‘You’re the gang leader? Haha!’ with the real leader not far behind me.”

TWO SLAM DUNKS

“I wanted quality actors in District 13-Ultimatum,” specifies Patrick Alessandrin. “And we were lucky enough to get two spontaneous ‘yes’ that totally surprised me.”

Daniel Duval accepted the role of the enigmatic Walter Gassman, the protagonist who brings trouble unto the district.  “It was great for the whole team that Daniel accepted the role in District 13-Ultimatum,” continues Patrick. “I discovered an incredibly sweet, professional and perfect actor who fully met the aspirations I had for this film.”

And Philippe Torreton plays the President of the French Republic.  “It’s a difficult role that calls for maturity,” explains the director.  “Many actors have it but they aren’t credible in front of the camera.  Philippe was extremely generous with the team.  He wanted the role, but he also did it because his son is a huge fan of District B13!”  On his end, Philippe Torreton expressed how impressed he was with the work of the two main actors, Cyril and David.  And at the same time intimidated by the challenge of having to play a credible head of state. “It’s too easy to make a caricature of the president, especially in an action flick.  This president is a good man but he’s swamped, he’s too busy.  He delegates a lot but he’s not well surrounded. He doesn’t take the time to study every situation and when he’s faced with a challenge like blowing up the district or not, it’s already too late.”
   

A CERTAIN REALISM

Patrick Alessandrin completed his casting with extras who came from the projects.  He met 400 people. “In this movie, I have one third real actors and two thirds are real people from the hood.  Real characters.  It was extremely motivating to see all these people giving it their all and each bringing forth their world.  They brought a richness to the dialogue that no actor could have added.  I really wanted to make this movie with Luc this story about District 13, but when I discovered these guys, it made me want to go even deeper, to see who they were, to give them a real role. And then, I didn’t want a comic book type of film. I wanted the movie to be anchored in a certain realism.” “What we’re fighting for every day, you have it here in this movie,” confirms MC Jean Gab’1. “District 13-Ultimatum mirrors our society but more elaborately.”  “It’s an action movie for the younger generation, with a certain comedic twist but in reality it gets down to a certain truth,” admits Philippe Torreton.  “It’s a future we don’t hope to see in our neighborhoods.  There is however a certain sense of reality when you see the ghettoization, the no-man’s land and this rule of the gangs.  Luc Besson didn’t invent any of this.  The basis for this story is anchored in a reality.”  

FIVE NEIGHBORHOODS, FIVE GANGS
THE ARAB GANG

The Arab neighborhood is a medina but an armed medina.  Between the spice shelves and the rug vendors, people smoke hookahs and have green tea in one hand and an AK-47 in the other.  The older men in djellabas make kebabs while the young in Nike sweatpants make bombs.  Veiled women hide Kalashnikovs under their robes.  Here, people smuggle mostly jewels, fake and real.

Heading the gang is Ali-K.  He is barely thirty, and has as many scars on his face as years to his name. He is a real tough guy, the type who kills as easily as he breathes.  He’s got a quick mouth and is just as quick with the spittle.

THE BLACK GANG

It’s a bit like a military camp with Rastafarian influences and skulls, a small Mogadishu.  A zone off limits to the cops, where everyone has his gun ready.  One would feel naked without a weapon, a machine gun is advised.  Between two trips to the armory, the black warriors take over the gyms and the smoking rooms.  Here, they deal everything: drugs, arms, explosives….

Heading the gang is Molko. He is in his early forties and all muscle. He’s got a face like a bull covered in scars, each one representing a kill.  He stopped counting them.  He’s a specialist with machetes and also really likes rocket launchers.

THE CHINESE GANG

The Chinese neighborhood is a modern 21st century place with oriental roots.  The red and gold shopping center houses computer and kitchen supply stores.   There’s always a bowl of rice for the next visitor rounding the corner.  Here they smuggle drugs to the illegal labs of the 13th arrondissement in Paris and hack into computers between eating two servings of chicken nems.

Heading the gang is Tao.  She is almost 30 and tattooed from head to toe in honor of her “triad”.  She is always sexily clad in either Mongolian silk dresses or black leather.  She fights to the beat of her iPod.  Her secret arm:  a sharp blade hidden at the end of her braid.      

THE GYPSY GANG

The gypsy neighborhood is full of exposed pipes, tubs of oil, suspended pigs, garbage, cardboard shacks and tons of explosives underground.   It’s all in good fun, family fun.   They have knives around their waists and toothpicks between their lips.  Here, drug trafficking is what they do.  They organize cock, dog, iguana and snake fights and bet a lot on races.  

Heading the gang is Little Montana.  He’s a mix of Al Pacino in Scarface and Joe Pesci in Lethal Weapon 2.  He is of a nervous nature and hyperactive.  He has a gun where his heart should be.

THE SKINHEAD GANG

The Skinheads' neighborhood is full of blue and white flags and lively skinheads.  They laze around on their couches, walk their Rottweilers and Pitbulls and shave their heads whilst preserving just enough hair to “draw” “SS” on their scalps.  They beat each other up instead of training properly.   Here they “push” hate.

Heading the gang is Karl.  He is the stereotypical skinhead: Doc Martens, leather pants, wife beater, suspenders, “white power” and swastika tattoos, shaved head, menacing gaze.  He says very little, preferring physical violence as his main means of communicating.  Sieg aie!
ABOUT THE CAST
CYRIL RAFFAELLI (Damien)

Stuntman, actor, combat choreographer, martial arts expert, Cyril Raffaelli wears many hats.   At age six, he discovered martial arts through his two older brothers.  Soon enough, nunchakus and shotokan karate had no more secrets for him.  At fourteen, he entered Annie Fratellini’s Circus School where he developed his acrobatic skills in order to pursue a career with one of the many circus families like the Fratellini, Bouglione and Zavatta.  In the nineties, he turned to theatre and film.  He took theatre, dance and singing classes and found himself in a musical adaptation of The Pretentious Young Ladies by Molière.  His choreographic knowledge allowed him to coordinate the stunts and acrobatics of the show as well.  He started making a name for himself on the small screen being a stunt double for actors like Laurent Baffie or in shows like Les Inconnus.  He then went on to work on about thirty hidden cameras for Patrick Sebastien’s show Osons.  He also starred as one of the “Black stars” in the rock musical Starmania in 1993.  In 1996, the big screen finally took some interest in his talent as a stuntman and he worked on Faillait Pas !... by Gerard Jugnot.   From then on he continued to do stunt work and to choreograph combat scenes and stunts.  Concurrently, he continued to pursue his career as a professional athlete in martial arts winning a few titles and medals up until 1999, the year in which he renounced competing so as to focus on his film career.   This is when he met Luc Besson while working on The Messenger: The Story of Joan of Arc. From then on, he worked on more Europacorps productions.  He coordinated stunts, choreographed combat scenes and got increasingly bigger roles most notably on projects like Kiss of the Dragon, District B13 and Live Free or Die Hard.
SELECTED FILMOGRAPHY: 

Actor, Stunt Coordinator and Stuntman

2008
The Incredible Hulk by Louis LETERRIER

2007
Live Free or Die Hard by Len WISEMAN

Hitman by Xavier GENS

2005
Angel-A by Luc BESSON


Transporter 2 by Louis LETERRIER

2004
District B13 by Pierre MOREL


Crimson Rivers 2: Angels of the Apocalypse by Oliver DAHAN

2002
Astérix and Obélix meet Cleopatra by Alain CHABAT


Transporter by Corey YUEN

2001
Kiss of the Dragon by Chris NAHON


Brotherhood of the Wolf by Christophe GANS

2000
Taxi 2 by Gérard KRAWCZYK

1999
The Messenger: The Story of Joan of Arc by Luc BESSON

1998
Ronin by John FRANKENHEIMER


The Man in the Iron Mask by Randall WALLACE


The Visitors 2 by Jean-Marie POIRE

1997
La Vérité si je mens! by Thomas GILOU

1996
Fallait pas!... by Gérard JUGNOT

DAVID BELLE (Leïto)

He is the creator of Parkour, the art of moving in urban spaces.  Following in his father, Raymond Belle and grandfather, Gilbert Kitten’s footsteps, David was a fireman with the French Military fire services of Paris and was later part of the marine gunners of Vannes.  His free spirit was far from satisfied and compatible with army life, he therefore left and went on to do some odd jobs, travel and continue practicing martial arts.  During this same period, David Belle developed Parkour, an art his father transmitted down to him.  He started circulating videos so as to introduce others to this art and began training other disciples (such as the Yamakasi).  He worked in theatre, TV and commercials before the world of film opened itself up to him.  Around that time, Luc Besson noticed him and introduced him to Cyril Raffaelli.  He then offered them both the main roles in District B13.     
FILMOGRAPHY

Actor, Stunt Coordinator and Stuntman

2008
Babylon A.D. by Mathieu KASSOVITZ

2005
Transporter 2 by Louis LETERRIER

2004
District B13 by Pierre MOREL

Crimson Rivers 2: Angels of the Apocalypse by Oliver  DAHAN

2002
Divine Intervention by Elia SULEIMAN


Femme Fatale by Brian DE PALMA

2001
L’Engrenage by Franck NICOTRALE

PHILIPPE TORRETON (French President)

In 1987, he was on his way to become a police inspector but then was accepted into the Conservatoire d’art dramatique de Paris.  Under his theatre teacher’s tutelage, Daniel Mesguich, he entered the Comedie Française (1990-1998).  During this time, he also made his first steps in film, starring in Dernier Regard by Philippe Condroyer.  The director, Bertrand Tavernier saw him perform in The Imaginary Invalid by Molière and from then on featured him in four of his movies.  First as a cop in L.726, then as a police chief in L’appat, then as a war enthused captain in Capitaine Conan where he nabbed the Cesar for Best Actor for that role, and finally as a school principal in a difficult preschool in the North of France in Ca Commence Aujourd’hui. For all his dramatic roles, he has also featured in many romantic comedies and thrillers.  He played the lover in Felix and Lola, Napoleon in Monsieur N., a grumpy but warmhearted lighthouse watchman in L’equipier, an anxious husband and father in Corps a Corps, Jean-Baptiste Colbert in Jean de la Fontaine –Le Defi, and a desperate man on the run in the Kazakhstan steppes in Ulzhan.

SELECTED FILMOGRAPHY

2008
Ulzhan by Volker SCHLONDORFF

2006
Jean de la Fontaine, le défi by Daniel VIGNE

2005
Sky Fighters by Gérard PIRES

2003
L’Equipier by Philippe LIORET


Corps à corps by François HANSS

2002
Monsieur N. by Antoine DE CAUNES

2001
Les Vertiges de l’amour by Laurent CHOUCHAN

2000
Félix and Lola by Patrice LECONTE

1998
Ca commence aujourd’hui by Bertrand TAVERNIER

1996
Capitaine Conan by Bertrand TAVERNIER

1995
L’Appât by Bertrand TAVERNIER

1994
L’Ange noir by Jean-Claude BRISSEAU

1993
A New Life by Olivier ASSAYAS

1992
L.627 by Bertrand TAVERNIER

1991
La Neige et le feu by Claude PINOTEAU

1990
Dernier regard by Philippe CONDROYER
DANIEL DUVAL (Walter Gassman)

His weathered look makes him a perfect fit to portray dark, often dangerous characters, both in his own films and those of others.  Daniel Duval started his career in film as a director.  After a short entitled Le Voyage de Clovis, he shot his first feature length film, Le Voyage d’Amélie.  It is the story of five young lost hooligans, a penniless old lady and a globetrotting coffin.  More movies featuring marginalized people in society came to follow this project, along with comedies, thrillers, dramas and other love stories.  He even did a biography, A Year in My Life about a nine year old who is taken away from her parents and placed in a foster home in the countryside.  In front of the camera, Daniel Duval likes to feature in thrillers.  From first roles to secondary ones, he is most often cast as the bad guy rather than the cop, and there is always violence.  He plays a terrifying pimp in La derobade, a vengeful criminal in Le bar du telephone, a merciless drug lord in Le Juge, and finally a sadistic and possessive seducer in Si je t’aime prends garde a toi.  He can also play more subtle and nuanced roles as the case in his performances in Y aura-t-il de la neige à noël ? where he portrayed a pathetic husband and unavailable father, or again in  Le Vent de la Nuit where he played a suicidal architect in search of his past or finally in Le Temps qui Reste where he portrayed a father who does not know how to express his love for his son.

SELECTED FILMOGRAPHY

Writer/Director

2006
A Year in My Life
1982
Effraction
1981
L’Amour trop fort
1979
La Dérobade
1976
L’Ombre des châteaux
1974
Le Voyage d’Amélie
Actor

2009
One Day You’ll Understand by Amos GITAI

2007
The Second Wind by Alain CORNEAU

3 Amis by Michel BOUJENAH

Gomez vs Tavarès de Gilles PAQUET-BRENNER et Cyril SEBAS

2006
A Year in My Life by Daniel DUVAL


A City is Beautiful at Night by Richard BOHRINGER

2004
Department 36 by Olivier MARCHAL

Time to Leave by François OZON

Hidden by Michael HANEKE

2002
Gomez et Tavarès by Gilles PAQUET-BRENNER

2002
Le Temps du loup by Michael HANEKE

2001
Total Kheops by Alain BEVERINI

1998
Night Wind by Philippe GARREL

1998
Beware of my Love by Jeanne LABRUNE

1997
J’irai au paradis car l’enfer est ici by Xavier DURRINGER

1989
Stan the Flasher by Serge GAINSBOURG

1985
Les Loups entre eux de José GIOVANNI

1984
Un Eté d’enfer by Mickael SCHOCK

1983
The Judge by Philippe LEFEBVRE

1981
L’Amour trop fort by Daniel DUVAL

1980
The Telephone Bart by Claude BARROIS

1979
La Dérobade by Daniel DUVAL

1977
Va voir maman... Papa travaille by François LETERRIER

1975
Act of Agression by Gérard PIRES

1974
Le Voyage d’Amélie de Daniel DUVAL

ELODIE YUNG (Tao)

After a casting director spotted her at a pub, Elodie Yung was cast in a teen love sitcom entitled La vie devant nous.  She was only twenty and studying law.  Her years of karate got her a role aside the Yamakasis where she played one of the Yakusa gang leaders’ sisters in The Great Challenge.  She then joined Laurence Boccolini in the series Mademoiselle Joubert, where she portrayed a sweet but kind of crazy and easily overwhelmed teacher.  Following this, she worked on a more physically demanding series entitled Les Bleus: premiers pas dans la police, a show about the daily life of young police recruits.  Her heart still wavering between TV and film, she had a guest appearance on the series Sécurité intérieure about the French secret services, followed by a role in Fragile(s) where she portrayed a young girl having a wild time in Portugal before starring in the made-for-TV movie Little Wenzhou and the movie Home Sweet Home.  

 FILMOGRAPHY

2008
Home Sweet Home by Didier LE PECHEUR


Little Wenzhou by Sarah LEVY (TVfilm)

2007
Fragile(s) by Martin Valente


Sécurité intérieure (TV)

2006
Les Bleus : premiers pas dans la police (TV)

2005
Mademoiselle Joubert (TV)

2004
Les Fils du vent by Julien SERI
2002
La vie devant nous
THE RAPPERS/ACTORS
MC JEAN GAB’1 (Molko)

Regretting his all too brief appearance in District B13, he is back this time with a leading role, that of Molko, the chief of the black gang.  He has neither his tongue nor his gun in his pocket.

Charles M’Bouss aka Mc Jean Gab’1 spent ten years of his life with social services and

the next seven behind bars for a robbery. The rapper, Doc Gyneco was the one who in

1998 asked him to rap on his album Liaisons dangereuses.  In 2002, the rap scene was

introduced to him with his single “J’t’emmerde”, a song in which he criticized the world

of French rap using a very personal sense of humor.   The following year, his first album

was released, Ma Vie, recounting his past, his mistakes, inequality, and death…His

second album, Du rire et des gnons (2005) was a compilation of sketches and parodies. 

It featured “Viens”, the follow up to “J’t'emmerde”. With a nickname like his, in homage

to the actor Jean Gabin, he was destined to feature in films.  Other than District B13 
(2004), he appeared in Seuls Two (2008) by Eric Judor and Ramzy Dedia.

LA FOUINE (Ali K)

La Fouine, born Laouni Mouhid, grew up in a musically inclined family in Trappes.  At fifteen, he dropped out of school to rap full time.  A fan of Snoop Dogg, he recorded his first title in 1997 and circulated his first underground rap mix tape, Planète Trappes, vol. 1 in 2004.  The following year, his first album, Bourré au son, brought credibility to his French rap imbued of American flavors with titles such as “Quelque chose de spécial”, “Le Manque d’argent” and “L’Unité”.  A second mix tape, Planète Trappes, vol. 2 came out right before his second album, Aller-Retour (2007).  The rapper Booba featured on “Reste en chien”.  He followed up with “Qui peut me stopper”.  When that song hit the airwaves it made La Fouine a household name.  He also did a few more intimate tracks such as “Regarde la-haut” which he dedicated to his mother.  Capitale du crime, his third mix tape, has been out since 2008, and a third album is expected this year. La Fouine met Luc Besson in 2007, during the organization of “Cannes and Banlieue”. 
District 13-Ultimatum is his first film foray in the role of Ali K. 
JAMES DEANO (Karl)

He is the son of a police officer and Belgian. James Deano started rapping and being involved in hip-hop and slamming in 1996.  Seven years later, his first single “Branleur de service” was playing in many Belgian and French nightspots.  He was tagged “the Belgian middle class prince of rap”.  His single “Les blancs ne savent pas danser” (2007) confirmed his talent to his public and the industry, especially in France.  James Deano, who is always the first to make fun of himself, released his first album in 2008 entitled Le fils du commissaire (The Cop’s Son), composed most notably of an eponymous single that talks about the rappers childhood. He also pokes fun at society in a derisory and ironic way one can only qualify as being most Belgian.

In District 13-Ultimatum, which is his first film appearance, James plays Karl, the leader of the skinheads.
ABOUT THE CREW 

PATRICK ALESSANDRIN (Director)

When he was accepted to both la Femis and as a production assistant on the set of Surexposé by James Toback, Patrick Alessandrin chose playing with the big guys to school.  He then worked on the set of The Last Battle where he met Luc Besson.  Pre-production problems catapulted him to the role of first assistant to the director.  The two continued collaborating, first on a 12-minute film pitch about bullfighting and then on the making of The Big Blue: the adventure of the Big Blue in 1988.  For four or five years, he also worked with Jean-Baptiste Mondino on various music videos and commercials while still writing scripts for himself and others.  He wrote and directed his first movie, Ainsi soient-elles in 1995, a comedic drama about three womens’ love and sex lives.  Then, in 15 août, he focused his attention on the lives of three men who must face their responsibilities as family men.  In 2003, he directed Mauvais Esprit where an aggressive businessman is reincarnated as his rival’s newborn.  District 13-Ultimatum is Patrick Alessandrin’s first action movie.

FILMOGRAPHY:

2003
Mauvais esprit (writer/director)

2001
15 août (writer/director)

1995
Ainsi soient-elles (writer/director)

1988
L’aventure du Grand bleu (director)

1983
The Last Battle (assistant director.)
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