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SYNOPSIS
BEL AMI is the story of Georges Duroy, who travels through 1890s Paris, from cockroach ridden garrets to opulent salons, using his wits and powers of seduction to rise from poverty to wealth, from a prostitute’s embrace to passionate trysts with wealthy beauties, in a world where politics and media jostle for influence, where sex is power and celebrity an obsession.

ABOUT THE FILM

"It’s about a very beautiful cut-throat young man who discovers he has got one commodity to sell," states one of the directing team, Declan Donnellan of BEL AMI’s anti-hero Georges Duroy. Donnellan continues, "He seduces powerful women high up the tree of French society, mostly connected with the newspaper industry. He uses sex and their huge attraction for him to get to the top of the pile. It’s an unremitting world and in the end he gets the lot. So there are no consequences for him." 

BEL AMI is based on the 1885 novel of the same name by Guy de Maupassant.  Screenwriter Rachel Bennette explains how the film project first came about. "I’d worked with Uberto Pasolini, the producer, quite a long time ago. We’d kept in touch and then he came to me and said, 'What do you think about doing Bel Ami?' And I said, 'Yes please'!" 

The two directors, Declan Donnellan and Nick Ormerod were involved from an early stage in the process. BEL AMI would be their feature film debut as both directors have worked in theatre for 30 years, founding the innovative company Cheek by Jowl they are now joint Artistic Directors of. Both men have always been passionate about film. Donnellan explains: "We’re big movie buffs. We’ve been dying to make a movie for ages, but it’s been quite hard to find a window. We wanted to make a movie and are very grateful for the opportunity to do so." 

In spite of the fact that the directors came from a different background, Rachel Bennette explains that after they had started talking, about three years before the film went into production, that the working process was very typical. She goes on, "They obviously had things that they loved in the book, and an approach that they were interested in. So it was a fairly regular development process. We’d meet sporadically - they were obviously doing their theatre stuff - and then when they had some spare time they would come to the book again, we’d have another conversation, and I’d do a draft." 

Original Novel

On the original novel, both directors say that they have always loved Bel Ami, and were even considering adapting it for theatre when approached by Uberto Pasolini. Donnellan explains further, "I first read Bel Ami in translation when I was 18 at school. It was so shocking and it’s still shocking today." 

"It’s an incredibly subversive story. It’s Guy de Maupassant at his most savage and ironic," continues Donnellan, going on to outline how the themes still resonate today. 

"It’s very ironic about the media. The other ironic thing about the story is that there are so many modern parallels. It’s about the manipulation of the media; a government illegally invading an Arab country for their natural resources and lying to the people; how the media does or doesn’t collude; sex; celebrity; and it’s also about how somebody can get to the top with really very little talent." 

Ormerod concurs that the film’s contemporary resonance should help people connect with it despite its period setting: "It’s there, right in their faces. It’s almost as if it happened yesterday." 

"That whole world of celebrity is particularly interesting", Donnellan continues. "People think it’s very modern - somebody getting to the top with very little talent. It’s about exactly that. Georges has an enormous desire to get to the top, and that is his talent. It’s about incredibly modern themes. That’s one of the thrills of doing this story. It is set in 

1890s Paris but it would almost be too near to the bone to do it now." 

Rachel Bennette explains how she worked at adapting such a dark tale. "I think 

Maupassant is a great realist, and he’s not really interested in fairytales or in moralizing. 

I think really he just wants to put a mirror up to what was, for him, a very corrupt society that he was living in." However, she continues, "At the same time, there’s a great honesty in the book about human beings and how they behave. So that, somehow, even though it’s very dark, and it’s really quite disturbing in bits, I think you also feel there’s no hypocrisy in the writing, and there’s no softening or soft-soaping of the difficulties of life." 

"Maupassant actually wrote the book when he was suffering from syphilis, so he was looking death in the face at that moment - although he died I think about eight years later - but he knew what was coming,” Bennette notes. "I think the book is kind of full of this, the extremes in a way, of the fear of death and the sense that life is brutal and vivid in that way. But at the same time there’s this great passion for life, so that you couldn’t really have one without the other. I think the darkness is essential to the life force in the book." 

It is perhaps this idea of the writer facing his own mortality that connects to the story being quite steamy and sexy. Bennette continues, "What is quite interesting is, for a book which is full of sex, syphilis is not the big disease of the book; tuberculosis is the big disease of the book. But I think, essentially it’s the same principle. There’s never any mention - even though there are prostitutes and all of those sorts of relationships. But at the same time it’s obviously really looking death in the face." 

For Bennette, the challenges in adapting the book were twofold, as she explains: 

"There’s the volume of the story, and there’s the fact that the main drive of George’s character is towards ambition and power and money and status, which are not in themselves emotional ideas in a way. We don’t emotionally invest in somebody who wants to be rich and powerful, in the way that we would if two people are going to fall in love - obviously we immediately have an emotional connection to that as an audience. 

So, first of all, it’s understanding that, with the character of Georges, that drive to ambition is not just a nihilistic desire to accumulate and consume, it’s a bigger feeling of his appetite for life, and wanting to gobble life up before death comes for him. So it’s keeping a sense of that and also locating all the elements of the story, like the ambition, the career, the rise to power, in an emotional context, so that you understand what his emotional relationship with those things is." 

Bennette goes on to explain how Georges’ relationship with Madeleine makes sense of the story, in a broader way. "His feelings about Madeleine and the relationship with 

Madeleine, are also to do with the political story, so all of those stories are couched in a bigger emotional picture, so that you care. And the thing with pacing is that the story can gallop off, and you don’t have time to really care about anyone - it’s got to get from A to B. So it was a question of trying to understand when you could tell the story in quite bold strokes, with big images, or with big jumps of time, or big cuts; and when you spent more time with the characters, when you allowed them to talk to each other and for those scenes to gather their own emotional weight." 

Rachel Bennette describes the way that Ormerod and Donnellan, given their theatre background, were especially helpful to her when she had to work on the bigger, broader aspects of the story. She explains, "They had an instinct for that bold, strong, coup de théâtre. Partly I felt like the detail is what makes the book alive, so it there was a constant question of what was too much and what was not enough detail’; how do you find the balance between when you go into the detail and when you come out into the bold stuff? While the book is written in a very specific detail, it is also very bold, so the book itself is both of those things." 

Georges 'Bel Ami' Duroy

The central character of Georges was a complex and captivating subject for Rachel 

Bennette, as she explains. "Georges is a difficult character, that’s what makes him so fascinating. He’s quite enigmatic in certain respects and he’s not a typical character in many ways. He’s very reactive as opposed to the active protagonist that you’re used to. 

So it was a question of trying to get the measure of him." 

"He never works and he still gets it all. That’s what’s so maddening about Georges 

Duroy," Donnellan concurs. "He gets the lot with no effort and it’s something we have to live with. Georges has a talent to get to the top and he’s a businessman with one commodity to sell. Another thrilling thing about Georges is his emptiness; people can project anything into him which is another reason why he’s so successful." 

Bennette concludes: "I find Georges really compelling, even if I don’t always like him. 

There’s something about his audacity, and his daring, and his absolute refusal to be told his place. And there is something quite appealing about that: essentially it is a kind of mad courage that he has." 

Casting

"We asked actors that we really wanted to work with, people that we have admired for a long time, explains Donnellan of their casting choices.”Kristin Scott Thomas we know of old. Uma Thurman, Christina Ricci and Robert Pattinson we have always admired. 

There’s also Colm Meaney, a wonderful Irish actor who plays Rousset and Phillip Glenister. They are all actors we love." 

Ormerod and Donnellan were thrilled to be working with such a diverse cast. Donnellan describes the moment that the actors turned up for rehearsals. "It was absolutely fantastic to see them arriving one after another. They are all incredibly professional and great fun with wicked senses of humor in their own different ways; Uma, Kristin and Christina are all very different people. We had a ball, an absolutely wonderful time because the material was so fantastic, the roles and screenplay are fantastic. Everybody felt like they were being stretched, especially us because it was our first movie. Kristin, Christina, Uma and Robert would all agree that they were doing things they hadn’t done before, which was what made it so thrilling." 

The Look and Feel of BEL AMI
Compared to their previous experience working in theatre, the two directors found it interesting to have more control over the detail involved in film. Ormerod elaborates: 

"What is wonderful are the crafts people you work with in film and the amount of detail that goes into the recreation of a newspaper, the graphics, the tiny little props which feature. The work there is just phenomenal and the people were amazing and of course you do see right up close which is fantastic. You walk into a space; you’ve seen it empty; you picked the location. Then you arrive on the day and it’s just completely phenomenal! The recreation of the [newspaper] office for example; it was really moving and astonishing." 

Donnellan further explains their reaction to the differences between the disciplines of film and theatre. "The extras, how they would be turned out, the beautiful attention to make-up... It’s not us! We are just given these amazing people to work with to get over the shock of the attention to detail necessary for the set design!" 

Odile Dicks-Mireaux, the costume designer talks of her experiences on BEL AMI: "It’s a real joy to have been asked to do this film as it’s a very beautiful period to do. We chose to do it a little bit later than the book, 1890s, and we wanted this very elegant, not too over-stylized look for our leading ladies. The principle concern for us really was the ladies. We decided that the men would stay in a sort of uniform of black and cream and neutral colors, and that the women would sort of shine through the piece. We tried to keep it very elegant. The French generally were slightly more somber in their colorings than the British, so they would pick these puces, and greys, and greeny-greys. You know there is nothing bright or brash about the French when you look at it." 

For the female characters, Dicks-Mireaux and the directors came up with specific color palettes that would reflect each of their characteristics. She explains, "Uma's was a color scheme of greens and creams and blacks. She was to be a sort of cooler character; that was the aim. Kristin’s character was to start darker and slightly more somber, and then break out into paler tones, and then go into black when she is thrown aside by Bel Ami. And then Christina’s character was to sort of fit in between those two characters and be the slightly livelier character as she is the mistress." 

Dicks-Mireaux further explains the look that she and the directors and the producer devised, partly based around art. "We discussed that we wanted very clean lines on the evening wear, no big jewels or anything like that. Uberto [Pasolini] and I particularly liked the Boldini pictures I liked the [John Singer] Sargent pictures and you know that was how it evolved but it was a combination of a lot of different factors that then come together. I chose to have them made and cut by Daniele Boutard who knows this period extremely well and who comes with couture training so our aim was to be elegant at all times." 

Dicks-Mireaux explains how the costumes she designed for Georges help to tell the story of his progression throughout the film. "He wears black virtually all the way. Maupassant writes very clearly about starching, and we spend a lot of time and effort on the shirts. This period is a very transitional period between the boiled shirt and the pleated shirt so we’ve done a combination of the two. We’ve engineered this ingenious way of making sure we can always have the stiff cuffs. I’ve gone for very high collars on Robert because he suits them really well and it makes them all stand up correctly. If you look at the British royal family they seem to wear a slightly broader look. You look at the French drawings and they seem to have a much tighter, narrower look -a bit like Christian Dior suits: that very pinched, nice, narrow, elegant, long lined leg. He had a journey and then right at the end of the journey he sort of dips and goes a little bit more bourgeois and slightly pompous. He thought he might have a moustache at the end." 

 ABOUT THE CAST
ROBERT PATTINSON – Georges

A devastatingly handsome but penniless ex-soldier of 24, Georges is ruthless in his ambition for success and status in grand society. Driven by the poverty he was born into, and sick of scratching out a miserable existence in a world where wealth and status is all, he allows nothing to stand in the way of his social climb to power and position, not even intoxicating love and beautiful women.
British actor Robert Pattinson is best known worldwide for his portrayal of brooding teen vampire Edward Cullen, in the phenomenally successful Twilight Saga films: Twilight,

New Moon and Eclipse adapted from Stephanie Meyers novels. The final installment,

Breaking Dawn is due for release as two films in 2011 and 2012.

Pattinson first came to mainstream attention at 19 years of age as a supporting cast member in Mike Newell’s Harry Potter and the Goblet of Fire (2005). He played Cedric

Diggory, Hogwarts’ official representative in the Triwizard Tournament, a role he reprised in Harry Potter and the Order of the Phoenix in 2007.

Pattinson began his professional career a year prior to Harry Potter and The Goblet of

Fire, in Uli Edel’s fantasy film, Sword of Xanten (also known as Dark Kingdom: The

Dragon King). In 2008 he starred as the lead in Oliver Irving’s award-winning independent film How to Be, playing a young man going through a quarter life crisis.

That same year he was seen in Paul Morrison’s Little Ashes, playing the artist Salvador

Dali.

In between filming the Twilight series, Pattinson starred in Allen Coulter’s gritty romantic drama Remember Me (2010), opposite Pierce Brosnan, Chris Cooper and Emilie De Ravin, and was recently seen in Water for Elephants, directed by Francis Lawrence and co-starring Reese Witherspoon. The film tells the tale of a young man who joins the circus during the Great Depression era.

Pattinson’s television credits include: “The Haunted Airman” (2006), a psychological thriller set in 1948 for the BBC and “The Bad Mother’s Handbook” (2007), starring Catherine Tate and Holiday Grainger for ITV.
UMA THURMAN – Madeleine 

Madeleine is stunningly beautiful, influential, highly intelligent and fiercely independent. Unlike most women of her time, she cannot be an obedient and submissive wife, nor a mistress; she desires above all to be an equal. Well-connected in political circles, she is passionate about politics and achieves her ambitions through writing Georges’ articles.

Born in Boston, Massachusetts, Uma Thurman is a versatile and accomplished stage and film actress. She first came to international attention in 1988 playing the goddess Venus in Terry Gilliam’s fantasy film The Adventures of Baron Munchausen. That same year she starred alongside John Malkovich in Stephen Frears’ Dangerous Liaisons, playing a virginal 18th Century convent girl, a role for which she received wide critical acclaim.

Thurman went on to play a number of varied and eclectic roles, including a neurotic bisexual in Philip Kaufman’s Henry & June; a spoiled child in John Boorman’s comedy Where The Heart Is; a conniving therapy patient in Phil Joanou’s thriller Final Analysis; a blind woman in thriller Jennifer 8 and a hippie hitchhiker in Gus Van Sant’s Even
Cowgirls Get the Blues.

In 1996 Thurman received an Academy Award nomination for Quentin Tarantino’s Pulp

Fiction and in 2003-4 Thurman reunited with the director to star as the vengeance seeking ‘Bride’ in Kill Bill: Volume 1 and Kill Bill: Volume 2, for both of which she was nominated for a Golden Globe Award. Thurman later starred in Be Cool, opposite John

Travolta; Prime opposite Meryl Streep; Mel Brooks’ The Producers; My Super Ex- Girlfriend with Luke Wilson; and Motherhood.

Thurman’s other feature films include: Mad Dog and Glory, alongside Robert De Niro; A

Month by The Lake with Vanessa Redgrave; Ted Demme’s Beautiful Girls; The Truth

About Cats and Dogs; Batman & Robin; Gattaca opposite Ethan Hawke; Les Miserables; The Avengers; Woody Allen’s Sweet and Lowdown; Vatel opposite Tim Roth; Merchant Ivory’s The Golden Bowl; John Woo’s Paycheck and Richard Linklater’s Tape, for which she was nominated for an Independent Spirit Award for Best Supporting Actress.
Thurman also starred in and produced the HBO film Hysterical Blindness (2003), for which she won the Golden Globe for Best Actress and a SAG nomination.

More recently, Thurman was seen in Chris Columbus’s Percy Jackson & the Lightning

Thief and Max Winkler’s Ceremony and coming up she has a number of films including Untitled Comedy, Girl Soldier, The Swarm and Kill Bill: Volume 3.
CHRISTINA RICCI – Clotilde 

A ravishing, playful, vivacious woman of high society, Clotilde’s husband is away for long spells of time leaving her with time on her hands. She is charming company and becomes closer than anyone to Georges.
One of Hollywood's most respected young actresses, Ricci has been acting on the big screen since the age of ten, making her screen debut in Mermaids alongside Cher and

Winona Ryder. This was closely followed by the release of family hit film - The Addams

Family (1991) and its sequel, The Addams Family Values (1993), in which Ricci's role as Wednesday Adams was expanded especially for her. She then went on to star in the

1995 summer hit Casper, for which she received the prestigious NATO ShowEast Star of the Year Award and the Star of Tomorrow Award from the Motion Picture Bookers Club.

In 1997 Ricci made a seamless transition into mature roles, receiving great acclaim for

Ang Lee's ensemble film The Ice Storm, and The Opposite of Sex, a scathing comedy for which she won Best Actress at the Seattle Film Festival and nominations for Best Actress at the Golden Globes and Independent Spirits Awards.

Ricci's additional film credits include: Penelope, co-starring Reese Witherspoon; the Wachowski Brothers' family adventure Speed Racer; Craig Brewer's Black Snake Moan opposite Samuel L. Jackson; Wes Craven's Cursed; Woody Allen's Anything Else; Sally

Potter's The Man who Cried; Tim Burton's Sleepy Hollow opposite Johnny Depp;

Vincent Gallo's Buffalo ‘66; a memorable cameo in Terry Gilliam's Fear and Loathing in Las Vegas and a critically acclaimed performance opposite Charlize Theron in Monster.
On the small screen, Ricci’s credits include a recurring role on “Ally McBeal;” a guest appearance on “Grey’s Anatomy,” for which she received an Emmy nomination, and a guest appearance on “Saving Grace.”

Ricci will next be seen in Tom Brady’s feature Born to Be a Star, and romantic comedy

All’s Faire in Love directed by Scott Marshall, with whom she will reunite for the upcoming production of Wild Oats. She recently had two voice parts in animated movies, Alpha and Omega and The Hero of Color City.

Ricci was recently seen starring opposite Laura Linney, Brian d'Arcy James and Eric Bogosian in her Broadway debut, Donald Margulies' Tony-nominated play Time
Stands Still, a play about a war photographer and journalist whose injuries force them to return home to conventional New York life.

KRISTIN SCOTT THOMAS – Mme Rousset 

Elegant and demure, Mme Rousset has the ear of her powerful husband. She is

a happy and faithful wife until she becomes a victim of Georges’ irresistible powers of seduction.

Kristin Scott Thomas is an internationally renowned British actress with a large collection of acclaimed film, television and theatre work.

In 1994 she won a BAFTA award for Best Supporting Actress for her performance in

Mike Newell's box office hit and critically acclaimed romantic comedy Four Weddings and a Funeral. She also received worldwide critical attention for her performance in the late Anthony Minghella’s Oscar-winning The English Patient, for which she received an
Academy Award nomination along with nods from the Golden Globes, BAFTA and the

Screen Actors Guild Awards.

Scott Thomas was part of the ensemble for Robert Altman’s Oscar winning Gosford

Park (2001) and garnered recent critical acclaim for performances in Sam Taylor

Wood’s Nowhere Boy and Phillipe Claudel's French language film I’ve Loved You So

Long, in which she played a woman released after a 15 year jail sentence for killing her six year old son.

Other notable credits include: Mission Impossible with Tom Cruise; Robert Redford's

The Horse Whisperer; Sydney Pollack's Random Hearts; Brian DePalma's Life as a

House; Roman Polanski's Bitter Moon; Paul Schrader's The Walker; Justin Chadwick’s

The Other Boleyn Girl; Easy Virtue opposite Colin Firth; P.J Hogan’s Confessions of a

Shopaholic; and Richard Loncraine’s critically acclaimed Richard III.

She was most recently seen in Partir (Leaving), with Sergi Lopez, and has four additional French language films due for release: Lola Doillon’s kidnap drama Contre Toi; Alain Corneau’s thriller Crime d’amour, opposite Ludivine Sagnier; and Gilles Paque Brennerl’s Elle S’appellait Sarah; and for 2011, Pawel Pawlikowski's La Femme Du 5eme (The Woman in the Fifth) opposite Ethan Hawke. Scott Thomas was mostly recently seen in Lasse Hallstrom's Salmon Fishing in the Yemen in which she co-stars with Emily Blunt and Ewan McGregor.

On stage, Scott Thomas made her Broadway debut in Anton Chekhov’s The Seagull, playing ‘Arkadina’. She won the Olivier Award for Best Actress for the play's run at London's Royal Court Theatre.

COLM MEANEY – Rousset 
Editor of La Vie Francaise newspaper. Powerful, wealthy and Influential with a beautiful wife, he has everything that Georges desires.

Born in Dublin, Ireland, Colm Meaney is perhaps best known for his role as Chief

Operating Officer Miles O’Brien on the television series Star Trek: Deep Space Nine and Star Trek: The Next Generation.
Meaney has recently finished shooting the independent British feature Hot Potato, starring alongside Ray Winstone, and he’s currently producing and starring in Perfect Stranger, a film written and directed by Tony Bestard.

He was most recently seen in Get Him To The Greek and Robert Redford’s latest film The Conspirator. Parked, an Irish film Meaney stars in is set to premiere at the Dublin International Film Festival in 2011. Other recent film credits include: Tom Hooper’s The
Damned United; Turning Green, an independent film set in Ireland; and the hit film Law Abiding Citizen.
His feature film debut was in John Huston’s The Dead (1987), but it was his performance in director Alan Parker’s The Commitments that gained him wider recognition with North American audiences. He also starred in the other two films in the highly acclaimed Roddy Doyle Barrytown trilogy, The Snapper (for which he received a Best Actor Golden Globe nomination) and The Van, both directed by Steven Frears. He starred in two further Parker films: Come See The Paradise and The Road To Wellville.

Meaney has starred in large studio films such as Con Air, Mystery, Alaska, Under

Siege, Far and Away as well as highly acclaimed independent films such as Layer

Cake, Intermission, The Boy and Girl From County Clare, This Is My Father, The

Englishman That Went Up A Hill, But Came Down A Mountain, Claire Dolan, Four Days, Into The West and Monument Avenue. Meaney won Best Actor at the Newport Beach Film Festival for the indie film How Harry Became A Tree, a role that also saw him nominated for Best Actor at the Irish Film Awards. Other recent films include 3 and Out,Five Fingers and Kings, which was Ireland’s 2008 official Academy Award entry, and for which Meaney was nominated again as Best Actor at the Irish Film Awards.
For television, Meaney’s credits include the AMC show “Hell on Wheels,” “Alice, Covert One: The Hades Factor,” “ZOS,” “Scarlet,” “Random Passage,” “Boss Lear,” “Law and Order: Criminal Intent” and David Mamet’s “The Unit.”
On stage, Meaney made his Broadway debut in Breaking The Code opposite Derek

Jacobi and recently starred in the highly acclaimed production of Moon For The

Misbegotten at London’s Old Vic and on Broadway. Other recent stage work include

The Cider House Rules (for which he won an Obie Award) at New York’s Atlantic

Theater, and Juno And The Paycock at London’s Donmar Theater.

PHILIP GLENISTER – Charles Forestier

A well connected ex-soldier, now political editor of La Vie Francaise. Husband to Madeleine and friend to Georges.

London born actor Philip Glenister is well known for his role as DCI Gene Hunt in the hit television series “Life on Mars” and its sequel “Ashes to Ashes.” He has also starred in numerous other high profile television series including the BAFTA nominated “Vanity
Fair;” the BAFTA winning factory drama “Clocking Off;” the critically acclaimed “State of Play,” directed by Harry Potter’s David Yates; Emmy nominated “Hornblower;” Napoleonic war drama “Sharpe” alongside Sean Bean and the award-winning BBC1 costume drama “Cranford.”
Additional TV credits include “Byron;” “My Wonderful Life;” “Roger Roger;” “Silent Witness;” “Vincent;” “Have Your Cake and Eat It;” “The Other Boleyn Girl” and supernatural drama “Demons.”

Glenister’s film appearances include Hanif Kureishi’s 1991 film London Kills Me and Phil Davis’s I.D. He played the photographer in Calendar Girls, starring Helen Mirren and appeared in Ridley Scott’s The Kingdom of Heaven.

HOLLIDAY GRAINGER – Suzanne

Suzanne is the Roussets’ beloved daughter, their princess of marriageable age.

In the naivety of youth, she is spellbound by the beautiful Georges.

Young British actress Holliday Grainger has played many diverse roles on television, in film and on the stage. She began acting on screen in 1994 when she was just six years old with an appearance in BBC drama “All Quiet on the Preston Front.” Since then Grainger has clocked up numerous TV appearances with roles in British soaps “Casualty” and “Doctors” and popular drama series including “Dalziel and Pascoe;” “The Royal;”
“Waterloo Road;” “Where The Heart Is;” “Merlin;” “Demons;” “Robin Hood;” “Waking the Dead;” “Blue Murder” and “Above Suspicion:” “The Red Dahlia” based on Lynda La Plante’s best-selling crime novel. She has also starred opposite Robert Pattinson previously in TV drama “The Bad Mother’s Handbook.” Most recently she starred in “Any Human Heart,” a four-part dramatized version of a William Boyd novel for Channel 4.
In 2009, she made her stage debut playing a suicidal girl at the Donmar Warehouse in

Athol Fugard’s play Dimetos.

Grainger’s film credits include John McCormack’s Daddy Fox; Away Days and The

Scouting Book for Boys. She was most recently seen in Cary Fukunaga’s adaptation of Charlotte Bronte’s classic novel Jane Eyre, in which she plays Jane’s governess.

ABOUT THE FILMMAKERS
DECLAN DONNELLAN – Director

Donnellan was born in England to Irish parents in 1953, grew up in London and later read English and Law at Queens' College, Cambridge. He was called to the Bar at Middle Temple in 1978. In 1981, he and his partner, Nick Ormerod, formed Cheek by Jowl and he has directed 25 productions for the company. In 1989 he was made Associate Director of the Royal National Theatre in London where his productions have included: Fuenteovenjuna, Sweeney Todd, The Mandate and both parts of Angels in America.
For the Royal Shakespeare Company, Donnellan has directed The School for Scandal, King Lear (Academy 2002) and Great Expectations. He has also directed Le Cid for the Avignon Festival, Falstaff for the Salzburg Festival and the ballet of Romeo and Juliet for the Bolshoi in Moscow. Other work in Russia includes The Winter's Tale for the Maly Drama Theatre of St Petersburg.
In 2000 Donnellan formed a company of actors in Moscow, under the auspices of The

Chekhov Festival whose productions include: Boris Godunov, Twelfth Night and Three Sisters.
He has written a play, Lady Betty, which was performed by Cheek by Jowl in 1989 and has also adapted Don't Fool with Love by de Musset, Antigone by Sophocles, The
Mandate by Erdman and Masquerade by Lermontov.

Donnellan has received a number of awards in Moscow, Paris, New York and London, including three Laurence Olivier Awards — Director of the Year (1987), Best Director of a Play (1995) and the Olivier for Outstanding Achievement (1990). In 1992 he was awarded an Honorary Degree by the University of Warwick and in 2004 he was made a

Chevalier de l'Ordre des Arts et des Lettres for his work in France.

BEL AMI is Donnellan’s feature film directorial debut.
NICK ORMEROD – Director 

Nick Ormerod is joint founder and Artistic Director of Cheek by Jowl in partnership with

Declan Donnellan. Ormerod designed all but one of Cheek by Jowl's productions.

After qualifying as a barrister, Ormerod trained in design at Wimbledon School of Art.

His first job in theatre was a year as an assistant at the Lyceum Theatre, Edinburgh.

From there he went on to work with Donnellan on various productions for the Royal Court and Arts Education Drama School before they started Cheek by Jowl in 1981.

The company’s productions have been performed across the world In 301 cities in 40 countries spanning six continents.

Ormerod’s work is characterized by its simplicity and directness, an approach that has shaped the visual signature of Cheek by Jowl’s work.

BEL AMI is Ormerod’s directorial debut.

UBERTO PASOLINI – Producer 

Uberto Pasolini has worked within the British film industry since 1983 and became an independent producer in 1994. He founded Redwave Films in 1993 and its first produced film was Palookaville, starring Vincent Gallo and directed by Alan Taylor.

Subsequently the company produced the Oscar nominated film The Full Monty. The Full

Monty took numerous awards including Best Picture at BAFTA and grossed over $250 million internationally and remains to date the most successful British film at the UK box office based on original material.

Redwave Films also produced The Closer You Get, written by acclaimed television writer William Ivory and The Emperor’s New Clothes starring Ian Holm. In 2007 Pasolini made his directorial debut with Machan, a film he also co-wrote and produced. The script, based on a true story, takes the characters from the slums of Colombo to the handball courts of Bavaria. The film won awards at numerous international festivals including the Venice Film Festival, Brussels Film Festival and Palm Beach Film Festival to name a few.

SIMON FULLER – Executive Producer 

Simon Fuller is one of the most respected forces in the global entertainment industry.

Fuller founded his first company in London in 1985, naming it after his first hit song,

‘19’. He has managed many talented artists and individuals including Kelly Clarkson,

Annie Lennox, Carrie Underwood, The Spice Girls, Amy Winehouse, Daughtry, Will

Young, Eurythmics, David and Victoria Beckham and world tennis star Andy Murray.

His TV shows including American Idol, Pop Idol, So You Think You Can Dance and

Little Britain USA have all become global hits.

Fuller’s new company XIX Entertainment is involved in the creation, ownership and management of world-class entertainment properties and icons in TV, film, music, sport, fashion, theatre and live events. XIX is in partnership with some of the world’s most influential and creative individuals.

RACHEL BENNETTE – Writer 

Bennette spent several years working in script editing and development for BBC Films and Film Four before becoming a film and television writer. Film projects Bennette has been involved in include Alec and May, a romance set in nineteenth century Boston; First Day of Evil for Redwave Films; Quarto, an original feature idea for Jolyon Symonds and The Hunter for BBC Films.

Her television work includes costume drama “Lark Rise to Candleford;” “WW1 Nurses” for BBC1, “Life’s Too Short,” The Pallisers and “The Rendezvous,” an adaptation of a Daphne du Maurier story for BBC4.
STEFANO FALIEVEN – Director of Photography 

Italian born cinematographer Stefano Falivene films includes Amos Gitai’s Carmel;

Uberto Pasolini’s award-winning film Machan; Kim Rossi Stuart’s Anche Libero Va

Bene, for which Falivene received a Golden Swan for Best Cinematography at the Copenhagen International Film Festival; Abel Ferrara’s Mary, and Wes Anderson’s The Life Aquatic.

He has also worked as a camera operator on films including: Gary Grey’s Italian Job,

Brian Helgeland’s The Order, Martin Scorsese’s Gangs of New York and Ridley Scott’s

Hannibal.

ATTILA F. KOVACS – Production Designer 

Hungarian born Attila F. Kovács is an innovative designer who has worked worldwide for over ten years as a film and opera production designer. He started his career in film and has worked with the Oscar-winning Hungarian director Istvan Szabo on Sunshine, starring Rachel Weisz and Ralph Fiennes and with Atilla Janisch on the critically acclaimed After the Day Before. Kovács spent two years in Italy designing sets for Wagner's tetralogy The Ring for the Royal Opera House in Turin. When he’s not on a film or opera set he works in architecture and interior design.

MASHAHIRO HIRAKUBO – Editor 

Masahiro Hirakubo started his career in the BBC Editorial Department. Since becoming an editor, Hirakubo has cut a diverse selection of material, including the documentaries Everyman, Bookmark and Horizon. Feature Films include The Duchess, Machan, Shallow Grave, Trainspotting, The Hi- Lo Country, The Beach, Bullet Boy, The Emperor’s New Clothes and Chatroom, as well as the Television Dramas Mr Wroe’s Virgins and the BAFTA nominated The Green Man. The recent feature documentary We Are Together won multiple awards including the Audience Award at the Tribeca Film Festival, Amsterdam International Documentary Film Festival, Amnesty International Film Festival and the Special Jury Award at the Prague One World Film Festival

ODILE DICKS-MIREAUX – Costume Designer 
Award-winning costume designer Odile Dicks-Mireaux started her career at the BBC where she worked on a diverse group of programs including the award-winning television series Blackadder; Jon Amiel's Silent Twins; Angela Pope's Sweet as You Are and Waris Hussein’s Clothes in the Wardrobe, for which she won a Royal Television Society Award for Best Costume Design. After going freelance in 1996 she has continued to work consistently, with her additional television credits including Great Expectations, for which she won a BAFTA Award for Best Costume Design; Gormenghast for which she was nominated for both BAFTA and RTS Awards for Best Costume Design; The Lost Prince for which she received both an EMMY and the RTS Award for Best Costume Design; The Deal with director Stephen Frears and The Philanthropist starring James Purefoy and Paul Bettany.

Dicks-Mireaux’s film credits include Buffalo Soldiers starring Joaquin Phoenix; Stephen

Frears’ Dirty Pretty Things; Fernando Meirelles’ The Constant Gardener; Roland

Emmerich’s 10,000 BC; Toa Fraser’s Dean Spanley and more recently the critically acclaimed An Education starring Carey Mulligan and London Boulevard starring Keira Knightley and Colin Farrell.

JENNY SHIRCORE – Hair and Make-Up Designer

Jenny Shircore is a leading Hair and Make-Up Designer who has accumulated a number of prestigious awards including a BAFTA Award and Oscar nomination for The Young
Victoria, an Oscar and BAFTA Award for Elizabeth and three BAFTA nominations for

The Dreamchild, Girl With a Pearl Earring and Elizabeth: The Golden Age.

In a career that spans over 20 years, Shircore has worked with diverse directors such as Roger Michell, David Leland, Mike Figgis, Michael Apted, Stephen Frears, Shekhar

Kapur, Neil Jordan, Stephen Poliakoff, Tom Vaughan, Kenneth Branagh, Madonna, Jean-Marc Vallée, Joel Schumacher and Mira Nair. Her credits include: W.E, Clash of the Titans, 1939, Inkheart, Amazing Grace, Starter for Ten, As you Like It, Mrs. Henderson Presents, Ask the Dusk, The Phantom of the Opera, Vanity Fair, Ned Kelly, Dirty Pretty Things, The Good Thief, The Four Feathers, Enigma, Gangster No.1, Notting Hill, Blow Dry, Complicity, Land Girls, In the Bleak Midwinter and Stormy Monday.

LAKSHMAN JOSEPH DE SARAM – Composer

Lakshman Joseph de Saram is a professional film composer based in Sri Lanka. He is credited with defining the “Nouvelle Vogue” sound of South Asian cinema with the ground-breaking scores to many international award winning art-house films including

August Sun and Akasa Kusum directed by acclaimed Sri Lankan Director Prasanna

Vithanage.

Lakshman won a prestigious Sarasaviya Award (Sri Lankan National Film Awards) for

Best Music Score for his work on Boodee Keerthisena’s Mille Soya and was also awarded Best Score (with Stephen Warbeck) at the SIGNIS Awards in Sri Lanka for

Uberto Pasolini’s Machan, a film which broke box office records when it opened in 2008.

Lakshman is also the Artistic Director of the critically acclaimed Chamber Music Society of Colombo.

RACHEL PORTMAN – Composer

Rachel Portman was born in West Sussex, England. She began composing at the age of 14 and read music at Oxford University. Whilst there, she became interested in writing music for student films and theatre productions. She gained experience writing music for drama in BBC and Channel 4 films such as Oranges Are Not the Only Fruit, Mike Leigh's Four Days In July and Jim Henson's Storyteller series; however the majority of her work has been in film.

Rachel won an Academy award for her score for Emma and Academy nominations for Chocolat and The Cider House Rules. She has been fortunate to work with directors including Roman Polanski on Oliver Twist, Norman Jewison on Only You, Jonathan

Demme on Beloved, The Truth About Charlie and The Manchurian Candidate, Robert

Redford on The Legend of Bagger Vance, Mike Leigh on Life is Sweet and many others. Her list of film scores includes Never Let Me Go, Snow Flower and the Secret
Fan, Grey Gardens (HBO), The Duchess, Infamous, Lake House, Hart's War, Human

Stain, Marvin's Room, Benny and Joon, Joy Luck Club, Smoke, Nicholas Nickleby and Where Angels Fear to Tread.
She has written a musical of Little House on the Prairie as well as an opera of Saint Exupery's The Little Prince for Houston Grand Opera and The Water Diviner, a dramatic choral symphony commissioned for the BBC Proms concerts. She was appointed

Officer of the Order of the British Empire (OBE) in the 2010 New Year Honors.

Rachel lives in London with her three daughters.

CREDITS

Cast: 
	Georges Duroy
	
	ROBERT PATTINSON

	Madeleine Forestier
	
	UMA THURMAN

	Virginie Rousset
	
	KRISTIN SCOTT THOMAS

	Clotilde de Marelle
	
	CHRISTINA RICCI

	Monsieur Rousset
	
	COLM MEANEY

	Charles Forestier
	
	PHILIP GLENISTER

	Suzanne Rousset
	
	HOLLIDAY GRAINGER

	Rachel the Prostitute
	
	NATALIA TENA

	François Laroche
	
	JAMES LANCE

	Comte de Vaudrec
	
	ANTHONY HIGGINS

	Louis
	
	THOMAS ARNOLD

	Solicitor
	
	TIMOTHY WALKER

	Paul the Butler
	
	PIP TORRENS

	Police Commissioner
	
	CHRISTOPHER FULFORD

	Nanny
	
	AMY MARSTON

	Bishop
	
	FRANK DUNNE

	Chief Cashier
	
	GEORGE POTTS

	Laurine de Marelle
	
	ELOISE WEBB

	Innkeeper
	
	IAIN STUART ROBERTSON

	Priest
	
	BALÁZS CZUKOR

	Dancers
	
	REBECCA BARRETT

	
	
	TOM MUGGERIDGE

	
	
	MATTHEW CHENEY

	
	
	CHLOE TREND



Crew:

Directors 



Declan Donnellan & Nick Ormerod

Producer 



Uberto Pasolini

Executive Producer 


Simon Fuller 

Screenplay 



Rachel Bennette

Casting Director 


Susie Figgis 

Director of Photography 

Stefano Falivene

Production Designer


Attila F. Kovacs 

Costume Designer 


Odile Dicks-Mireaux 

Make Up & Hair design

Jenny Shircore

Editor 




Masahiro Hirakubo

Composers



Lakshman Joseph de Saram &

Rachel Portman
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