[image: image1.jpg]MAGNET




Magnet Releasing, New Artists Alliance, Duplass Brothers Productions 

In Association with Floren Shieh Productions
Presents
A Magnet Release
BAD MILO!
   A FILM BY JACOB VAUGHAN 

Official Selection: 

World Premiere – 2013 SXSW Film Festival 

FINAL PRESS NOTES 
  84 minutes, 1.85

MPAA Rating:  Rated R
	Distributor Contact:
	Press Contact NY/Nat’l:
	Press Contact LA/Nat’l:

	Matt Cowal
	Gerilyn Shur
	Chris Libby

	Arianne Ayers
	Brigade 
	Ginsberg / Libby PR

	Magnolia Pictures
	548 W. 28th Street, Suite 670
	6255 Sunset Blvd. #917

	(212) 924-6701 phone             
	New York, NY 10001
	Los Angeles, CA 90028

	publicity@magpictures.com
	(646) 400-5950 phone
	(323) 645-6816 phone

	            
	gerilyn@brigademarketing.com  
	chris.libby@ginsberglibby.com

	
	
	

	
	
	

	 
	
	


49 west 27th street     7th floor     new york, ny 10001     

tel 212 924 6701     fax 212 924 6742 

www.magpictures.com 

SYNOPSIS

Duncan’s (Ken Marino) life is a real pain in the ass. Tormented by a manipulative, crooked boss (Patrick Warburton), a nagging mother (Mary Kay Place) with a boyfriend 1/3 her age, a deadbeat new age dad (Stephen Root), and a sweet, yet pressuring, wife (Gillian Jacobs), his mounting stress starts to trigger an insufferable gastrointestinal reaction. Out of ideas and at the end of his rope, Duncan seeks the help of a hypnotherapist (Peter Stormare), who helps him discover the root of his unusual stomach pain: a pintsized demon living in his intestine that, triggered by excessive anxiety, forces its way out and slaughters the people who have angered him. Out of fear that his intestinal gremlin may target its wrath on the wrong person, Duncan attempts to befriend it, naming it Milo and indulging it to keep its seemingly insatiable appetite at bay. 
BAD MILO! is directed by Jacob Vaughan.  Written by Benjamin Hayes and Jacob Vaughan.  Produced by Adele Romanski, Gabriel Cowan and John Suits.  Executive producers are Mark Duplass, Jay Duplass, John Norris, Kerry Johnson, Clay Floren, Aimee Shieh, Dallas Sonnier and Jack Heller.  Director of Photography is James Laxton.  Edited by David Nordstrom.  Score by Ted Masur.

ABOUT MILO 

Poor Duncan Hayslip – he has an ass demon.  A trooper in his pooper.  And it’s all caused by PM-- uh, PSM – Poor Stress Management.  He needs to lighten his load.  Or at least go drop one.
So it’s a movie about a guy with a little creature up his butt that comes out and kills people, right?  Well, why not – most horror movies have some kind of monster or monstrous character that goes running around killing everybody.
“The creature feature genre tends to be a little formulaic sometimes,” writer/director JACOB VAUGHAN recalls complaining to his co-writer and friend BENJAMIN HAYES, whom he had met in 2009 at SXSW (the two began, shortly thereafter, working for BAD MILO! executive producer John Norris).  Vaughan was wondering how come so many of these kinds of films seemed to get funding – why couldn’t they?  “I’m actually not a huge horror fan at all,” he notes.  “I love ‘Rosemary’s Baby,’ ‘The Exorcist’ and ‘Poltergeist.’  I’m not a slasher – I’m thematic.”
Vaughan was telling Hayes about a favorite David Cronenberg film – ‘The Brood’ – which stars Oliver Reed as a psychiatrist who tries to manage the anger of a woman who, when angry, births children from her belly and skin which then go off and kill people.  “I was telling Ben, ‘Now, that is something great.  It’s psychological.  There’s a metaphor there.  Wouldn't it be funny if we made a horror film about a creature that killed people?  And it should come out of the guy’s ass.’”

He began to laugh at his own suggestion – then began taking it seriously.  “I’ve had stomach issues all my life, and it comes from stress.”  So he imagined a fellow, a la The Incredible Hulk, who if angered or stressed, not only got horrific stomach aches, but had a horrific little creature come out of his rear end and target the people causing the stress.  “The whole idea made me laugh, so I knew, if I did this, it would have to be funny.  No way you can make a movie like this serious.”
Vaughan had gone to film school with filmmaker JAY DUPLASS and had been friends with him and his brother, MARK DUPLASS, since the early 1990s.  A skilled film editor, Vaughan had been cutting films for the successful duo since working on their 2010 hit, ‘Cyrus.’

It was during the production of that film that Vaughan gave Mark Duplass a script of his idea which he and Hayes had written.  “I had asked Mark if he might be interested in acting in it.  But he had been shifting away from acting, but told me that he and Jay would love to executive produce the project and make it happen.”
The Duplasses became involved with a number of their own projects over the next few years.  But, in 2011, during production of “Black Rock,” a thriller directed by Mark’s wife, Katie Aselton which Vaughan was cutting, he offered up a new draft for his friend to check out.  “Mark went upstairs and read it in two hours, and when he came down, he was really pumped.  And when Mark Duplass gets pumped about something, that’s a very good thing.”  Duplass began sending the script to actors he knew and arranged for financing, and before long, BAD MILO! was under way.
BAD MILO! centers around DUNCAN HAYSLIP, an accountant at National Investment Group, a financial services/investment firm.  “He doesn’t buy or trade,” Vaughan explains.  “He’s just there to maintain accounts, give updates, do quarterly reports.”  His manipulative boss, Phil (PATRICK WARBURTON), has been quietly siphoning off money from the accounts, though, and with disappearing money comes disappearing staff.  “He needs to find a pushover to do the dirty work of firing people, playing it like ‘These are hard times.’”  Duncan is his kinda guy.

“He’s somebody who has trouble standing up to people and voicing his opinion in a calm manner.  So he’s a pushover – he can’t say no to his boss, because he’s afraid of losing his job.”

Duncan also faces pressures at home, from his wife, Sarah, played by GILLIAN JACOBS (from NBC’s “Community”).  “His wife is ready for a family, but he doesn’t feel like he’s ready.  He’s worried that he might not be a good dad and will screw everything up.”

The pressures begin piling up inside of Duncan, and before long, he finds himself suffering from excruciating stomach aches, resulting in the release, one night, of a little demon, which Duncan later names Milo.  The creature – who can alternately look either don’tcha-wanna-hug-me cute or terrifyingly angry – emerges from Duncan’s you-know-where and dashes off, killing whomever it is that appears to be creating stress in his host’s life.

But Milo is more than just a disgusting little creep.  “He’s a metaphor for what’s going on with Duncan,” the director says.  “The movie is about facing his demons” – even the ones that come out of his butt.  “It’s about him coming to terms with things he doesn’t want to face and growing up a little bit.”
Playing Duncan is actor KEN MARINO, who had appeared in Adam Scott’s Funny or Die short with Mark Duplass, “The First A.D.,” in which Marino played the world’s worst 1st assistant director, who’s. . . . an asshole.  “Ken had played a lot of those really broad characters,” Vaughan notes.  “But he has this other side to him – he can play small, very nuanced characters, in a way that’s really endearing.  He’s also one of these people with funny bones – they walk across the room and you laugh, and you don’t know why.”
Duplass had suggested the role to Marino during the making of “First A.D.”  The actor notes, “When Mark Duplass asks if you’re interested in doing something, your first reaction is, ‘Hell yeah.  What is it?’”
The appeal was instantaneous for Marino.  “I always like a tortured, put-upon character, someone who is constantly feeling the pressures of the world.  And this was a cool take on that kind of character.  A guy who stresses out, and when things finally come to a head, this monster comes out of him and kills the things that are stressing him.”  And besides, he notes, “If you go back and look at every movie I’ve been involved with, there’s somebody on a toilet, talking about a toilet, taking a shit, talking about shit, getting caught taking a shit.  And my dad was a cesspool cleaner.  So I guess I have a weird affection towards toilets and toilet humor.  And this movie embraces the world of what happens on the toilet.”
The role required another important quality.  “Duncan had to be a very likeable character,” Vaughan says.  “If you’re gonna make a movie about an ass demon, you have to have somebody who can sell it.  Duncan is reacting to a very real situation.  It’s a ridiculous situation, but it has to feel like he takes it very seriously, and Ken knows how to do that.”

The audience has to believe it’s real, without getting a wink of the eye from the actor – which means playing it straight, says Marino.  “I always feel like the best way to do something that’s absurd is to play it straight.  That’s the most interesting way to go with it.  You don’t have to do much, other than try to believe it.  If you can do that, other people will believe it.  If you wink at the audience, it takes them out of the movie.”

Marino is an expert at delivering blank-faced, surprised looks – the you-just-said-what “Huh?” take.  “It’s in the DNA of the script that Duncan is overwhelmed by all these ridiculous things and crazy people that are around him,” says Vaughan.  “So there’s plenty of opportunity for Ken to give those marvelous double-takes, those surprised looks.”
Another take was also required of Marino – and more than a few times:  some unbelievable gut wrenching, as Milo, a metaphorical square peg, makes its way out of a. . . small hole.  “Ken went 110%,” the director recalls of Milo’s birth scene in a bathroom.  “He went all the way, I think, to the point of actually blowing his voice out that day.”
“I just committed to what I thought it would be like – like giving birth,” the actor says.  “Jake just let me go with my take on it,” including stuffing a rolled-up newspaper in his mouth to bite down on.  “Just talking about it exhausts me.”  Adds Vaughan, “Yeah, we shot that from a lot of different angles. . . “
Playing opposite Marino as his wife, Sarah, is “Community’s” GILLIAN JACOBS.  Notes Vaughan, “What’s clear from the get-go is how much they love each other.  This is definitely a relationship that’s worth saving.”  Marino agrees.  “They’re such a nice couple.  And that just makes it even more absurd.”  [Sarah can even be heard, in passing, calling her husband by a pet name – “Donut” – as in. . . well, you get it.]
Sarah is all ready to increase the size of their family (uh, with a normal baby, that is), though Duncan isn’t sure enough about himself to take on the job.  “He loves her and she loves him,” Vaughan says, “but she’s getting to the point where he needs to really step up his game – she’s tired of waiting for him to be ready for things.”  Notes Marino, “When you strip everything away, the story is about them, and their connection and willingness to move forward and grow up.”
Jacobs had the unique task of being pushy. . . without being pushy.  “The challenge for her was how do you create a female character that wants a kid, but doesn’t just slide into the stereotypical role of the nagging wife?  Gillian did that so well – she’s so sweet.  She’s not nagging, but the pressure is definitely on.”
“She’s a wonderful person and a wonderful actress,” says Marino.  “When I found out she was going to be a part of this, I was super excited.  I love ‘Community,’ and I love what she does on that show.”
Duncan finds himself protecting Sarah from Milo – by leaving her, even without explanation.  “She’s never seen Milo, and he doesn’t want her to,” Vaughan says.  “It’s kind of the thing you have in any relationship, really – ‘What if this person finds out who I really am?  They’ll leave me and they won’t want to be with me.’  That plays into what’s going on with Duncan.”

But there’s also the other side of the coin, represented by Milo, who wouldn’t mind tearing her to shreds.  “On one hand, he’s trying to protect her from Milo, but Milo, really, is just Duncan’s subconscious – he’s terrified of becoming a father.  It’s his deepest fear.  That’s why Milo wants to stop her from having a baby.”

A Bunch o’ Nuts

The even-keeled Duncan is surrounded in the film by all kinds of kooks – played by some of the funniest character actor/comics Vaughan could round up.  “I got so excited doing this movie,” says Marino.  “Every time they brought somebody new in, I was, like, ‘Oh, my God – I love that guy!’  They just filled it up with so many great actors and actresses that I was a fan of.  I couldn’t wait to come to work.”
Early in the film, Duncan and Sarah go to see a doctor about Duncan’s teeming gastrological problems, a Dr. Yeager, played by “King of the Hill’s” TOBY HUSS.  “We quickly found out what a mad genius he is,” says Vaughan.  “If you give just him a little bit of room to run, he will just go for it.  And he will come up with most insane shit you’ve ever heard.  It was hilarious.”
“Watching Toby was like watching Lebron James play basketball,” notes Marino.  “You might be good at basketball, but then you watch him do his thing, and you’re, like, ‘Hold on a minute - he’s like another level of funny.’”
Shooting scenes with Huss and Marino resulted in, often, 18-minute takes.  “I obviously couldn’t use all of it.  That’s going to end up on the DVD as bonus material,” Vaughan says.

The director, in fact, encouraged his cast to improvise – particularly these people.  “Jacob was great, because he had a specific vision, and he knew what he wanted,” Marino points out, “but he was open to letting actors play.  The material he wrote was funny to begin with – but when you bring funny people in, it would be silly not to let them open up and take ‘em off their leash.  Especially when you have somebody like Toby Huss.”
The two comic actors fed well off each other – Huss saying ridiculous things, and Marino reacting like someone who just heard something ridiculous.  “They had that dynamic down,” notes Vaughan.  “They knew what the dynamic was, and they just laid into it.”
The seasoned Marino was able to keep a straight face working off most of his comic co-stars – but not so with PATRICK WARBURTON, who plays Duncan’s manipulative boss, Phil.  “Ken’s actually good at not breaking,” the director says.  “The only time that happened was with Patrick.”  
“He just kept making me laugh,” the actor admits.  “He’d make some. . . weird, awesome choices,” such as when Phil appears to, uh. . . flirt, maybe, with Duncan, when trying to convince him to carry out the layoffs.  Notes Vaughan, “He’s trying to create a smokescreen, by distracting Duncan with this effeminate come-on.  But it’s just an act.”  But an effective one, Marino adds.  “He made me squirm.”
Warburton was the perfect choice to continually push Duncan into a corner.  “I wanted somebody who was bigger than Ken,” Vaughan recalls.  “Ken is a tall guy, so I needed somebody bigger and a little beefier, because he needed to be intimidating – and in a creepy way.  And Patrick is kind of ripped.  So he was perfect.”

Even creepier, perhaps, is Duncan’s new “cubie” (for those who work at home, that’s a cubicle-mate).  Having been demoted from the Accounting Department to Human Resources, in order to effect the firings, Duncan is given a new “office” – a bathroom, complete with two toilets and. . .  a jerk.
The latter, Allistair, is played by another “Community” cast member, ERIK CHARLES NIELSON.  “Eric is. . . a unique guy,” laughs Vaughan.  “I just wanted someone annoying and uncomfortable to be around.  A lot of the other actors who came in to read pushed it too much.” Marino notes, “He has a very specific delivery – and he just makes it pop.  But he’s not exactly like that in real life.  I enjoyed watching him – I thought he was a blast.”
The aforementioned layoffs were performed in a scene shot over a half days’ time with a small army of various and sundry actors filing in to have Duncan give them their walking papers.  “I had never fired anyone before,” Marino notes.  “Even acting, it’s uncomfortable.”
Once again, Ken had a wide field to improv in with his rotating castmates.  “Jake just brought in these different actors for 10 or 15 minutes and let me throw things out to them,” starting with, as always, the written line and off to the races from there.  “It was a fun day.”

After realizing there’s more to his stomach ache than a tough steak, Duncan decides to take his wife’s advice and seek some psychiatric help, in the form of the unusual Dr. Oliver Highmith, played with peculiar passion by PETER STORMARE.  Says Vaughan, “I wanted him to be very eccentric and theatrical, and to have created his own modality, his own brand,” in this case, hypnotherapy with a feather.
Stormare, it turns out, is an avid believer in the effectiveness of hypnotherapy.  “The first time we talked, we spent an hour and a half talking about hypnotherapy – more than about the script!  He kept pushing me to do it – and I love all that metaphysical stuff.  I finally did actually go see his hypnotherapist, right before we started shooting.  And it was fantastic.”
Though Vaughan originally envisioned Highsmith as a Brit, the Swedish-born Stormare brought a whole other dimension to the character.  “We wanted Highsmith to be a loose cannon, completely unpredictable, and Peter did exactly that.”
Marino had a particularly good time working with the actor, the two creating loads of great takes from their own improvisation or even simple adjustments to Vaughan’s written lines.  “When you get in a scene with somebody as talented as that, you just get excited about it.  And he did not disappoint.  He was amazing.”  The two would work a scene, then begin changing it up, trying things differently.  “I would throw something out at him, to see where it would take him.  And you could see the little sparkle in his eyes, like, ‘Oh, we’re going there?  Okay, let’s go.’”  Notes Vaughan, “They were just in a zone.  And when they were done with a scene, they had a little look they would give each other, like one of accomplishment.  It was great to watch.”
Highsmith is the only person who truly understands what’s going on with Duncan, even to the point of recognizing the infamous “Myth of the Anus” (which, of course, was concocted by Vaughan and Hayes).  “He pulls out an old volume that illustrates the ‘famous’ myth, which, of course, only Highsmith would know about,” the director explains.  “It’s sort of the old cliché – like the moment in ‘Raiders of the Lost Ark,’ where the guys come to talk to Indiana Jones about the Ark of the Covenant, and he breaks out this big, heavy leather-bound book and opens it right to the page on the Ark.  Well, this is my version, which is, of course, ridiculous.”
The scenes in Highsmith’s office were filmed in an interesting location – the former Linda Vista Hospital, a former Santa Fe Railway employee hospital built in 1904 in the Boyle Heights section of Los Angeles, just east of downtown.  “They shoot horror movies there, particularly medical ones, because all the equipment’s still there,” Vaughan explains.  “It’s dirty and dark and dank and scary.  It’s a little freaky.”  [The film was shot in July and August 2012, at Linda Vista, as well as at Central City Studio (where other standing medical sets were used), and in an office in downtown, subbing for Duncan’s company’s office.]
Vaughan was fortunate to have MARY KAY PLACE portray Duncan’s mother, Beatrice.  “She’s so wonderful and charming,” he notes.  “She’s got a very gentle touch.  And she’s very deep, spiritually.  She got it right away – she was drawn to the script because she loved that it was about something, that there was a metaphor involved.  She’s not a fan of horror, but she thought it was really interesting that it was about a guy trying to deal with his fears and emotions.”

Long divorced from Duncan’s estranged dad, Beatrice has a new love interest, Bobbi, played by comic KUMAIL NANJIANI, of whom Marino is a big fan.  “He was also in ‘Burning Love,’ a series I do.  He’s one of the best comedians out there.  He throws all kinds of things out into the scene.”  Indeed, Nanjiani was nonstop, improving his way through several scenes, especially a dinner scene with Duncan and Sarah, at which he shares a little “too much information” about his sex life with the elder Beatrice.  [Duncan: “Are you two planning on having a baby?”  Bobbi:  “Not the way we do it.”]
“That was all improvised, he came up with that,” Vaughan says.  “That scene was seven pages on paper, and once he got going, it ended up being eight minutes long on film (which I had to cut down to three).  He would start, and we were just exploding over at video village.”

After a session of sockpuppet therapy reveals the source of Duncan’s problems to be connected to his father, Duncan is indeed sent to find his long-lost dad, Roger, who, it turns out, is an over-the-top new age slob, living in a tee-pee out in the woods somewhere.  Whenever confronted with any outstanding family business brought up by his son, Roger pleads the “Be here now” 5th, refusing to discuss anything that isn’t happening in the moment.  “Namaste,” he proclaims, putting the kibosh on any additional family discussion.
“I wanted the character of Roger to be someone who was hiding behind all the ‘be here now’ philosophy, the power or now,” Vaughan explains.  “He uses it to avoid taking responsibility.”  Interestingly, Vaughan himself is a fan/student of eastern philosophies, etc.  “It’s actually a lot of really powerful thought.  But I wanted to make fun of me a little,” he chuckles.
Roger has an even more important reason for avoiding the now – he’s got own his little Milo (his is named “Ralph”), who, thanks to a combination of eastern religion and marijuana (“I have a prescription for this”), hasn’t seen the light of day in, hopefully, decades.  “He’s done everything he can to numb himself to the world.  Because if he doesn’t, his own creature is going to come out of him.  That’s the reason he’s isolated himself.”
Playing Roger is veteran actor STEPHEN ROOT.  “Every character Stephen does is so real,” Marino says, admiringly.  “He finds such a genuine take on it.  And you always feel for him.  He’s just such a great character actor.  When I showed up and we did the scene with him, the way he played it made me realize the story was just as much about the father/son thing as it was about Duncan’s relationship with his wife.  Possibly even more.  Even here, with a movie about a monster coming out of my butt, when you do a scene with Stephen Root, you get to play it in a real way.”

Building a Better Ass Demon

You may notice, but, uh. . . . Milo’s not real.  Or maybe you won’t notice.  But he is a puppet, and a pretty cool one at that.

“From the beginning, I wanted a real object,” Vaughan says.  With a limited indie budget, the director knew a CG-animated butt monster was out of the question.  But it wasn’t even what he had in mind.  “I didn’t want CG anyway.  CG is great, and people can do amazing things with it, but we all know when something is a real object being shot and when it’s a computer-generated image.  We just know.  It’s not a photographed object.  And I wanted it to be irrefutable that this creature was an object in real space.”
BAD MILO! is also a throwback to creature movies of the 80s, such as “Critters” and “Gremlins.”  “I love ‘Gremlins’ – it’s one of my favorite movies.  And they used rod puppets,” augmented by animatronics.
Genre fans, says creature maker MIKE EZELL of FRACTURED FX, who built Milo, can never get enough of puppet creatures.  “To them, it’s almost a point of pride.  They see them and say, ‘That’s real, that’s a puppet – that was cool.’  It’s something they really enjoy seeing.”  Puppeteer FRANK LANGLEY, one of two puppeteers who operated Milo, agrees, noting that the magic starts on the set.  “Puppets bring a lightness to the set that most horror creatures don’t.  Everyone wants to be around the puppets – there’s a genuine excitement.  And when I have them on my arm, I disappear.  You don’t see me.  You see the thing.”
To create Milo, Vaughan first turned to veteran creature designer and concept artist AARON SIMS (“Men in Black,” “Spider-Man”), who, after reading the script, offered to create a rough concept for the character.  “I wanted Milo to look and feel like the lining of your intestines,” Vaughan explains.  “He should look slimy, a sickly yellow, and have lots of folds.  You wouldn’t want to touch it.”  Sims then came up with a concept drawing, which Vaughan and his team used to pitch the film.
Once production began, the design was brought to FRACTURED FX, for further development and construction, with input from Langley and fellow SAG puppeteer and animatronics specialist BOB MANO.
One of the first things that was determined was how many Milos needed to be built and how much Milo could be built within the constraints of Vaughan’s budget, all within a five week period.
There are actually two Milos – a “cute” Milo and an “angry” one.  “Milo’s kind of like Tinker Bell,” Langley explains.  “Tinker Bell is so small she can only have one emotion at a time. The same holds true for Milo – there’s not much room for nuance there.  He’s on or he’s off, depending on his emotions,” or, rather, on Duncan’s emotions, since he’s Duncan’s emotional representative.  Angry Milo is seen when Duncan is stressed or agitated, while cute Milo is around the rest of the time.  “That could change even within scenes,” Vaughan notes.
Milo’s appearance evolved somewhat from Sims’ original sketch.  “In the original design,” says Langley, “he looked intestinal, which makes sense, given where he’s coming from.  He was misshapen in a way to imply he was grown inside.  He’s not symmetrical in any way, and he’s got weird wrinkles on one side and he folds in strange ways.”  Some of those elements remained.

But the biggest change was that he got a lot bigger.  “The idea was originally that he needed to be small, because there had to be a way for him to get out of Duncan’s butt in the first place,” Vaughan explains.  It was intended that he then inflate to a bigger size, but, regardless, he was just plain too small.  “He needed to be more vicious, more menacing,” notes Langley.  “He needed to be big enough to be frightening and give the idea that he could physically cause some real harm to some of these other characters.”  He also needed to be larger, from a puppeteering standpoint, for mechanical reasons.
Okay, so if his body gets bigger, then. . . so does his head.  So how does that big head get out of Duncan’s. . . well, you know where he has to come out.  “We didn’t have the money to do the inflation mechanism,” says Vaughan.  “Fractured told me, ‘Hey, don’t worry, you’re dealing with an ass demon.  If the audience is with you, they won’t care about that.’ So I came up with that line for Highsmith, explaining that babies’ big heads come out of tiny vaginas, so Milo does the same sort of thing,” much the way Santa Claus seems to somehow make his way down even the smallest of chimneys to deposit his loot at the base of the tree.  “We’re asking the audience to just go along with it – it’s a comedy, just deal with it!”
Milo’s body, complete with loads of looped intestine stuff, was sculpted by sculptor Bob Standlee, from which molder Roland Blancaflor cast three bodies – two for Milo (cute and angry versions) and one for his older relative, Ralph.  “For Ralph, we just sort of picked at the skin a bit, to make it look more cancerous and degraded,” Ezell explains.
Langley then constructed the body structure, over which Fractured applied the cast foam latex body covering/skin.  “That’s Frank’s stock in trade, building the understructure, frame and all of the rods, etc., to operate a puppet.  It turned out great.”
What sells Milo, though, as a real creature is that face of his – whether he’s being cute or just plain pissed.  “We had a pre-production meeting where we determined what animatronic moves would be needed,” Mano explains.  “There was a preliminary list of functions, scale and interchangeability for different scenes.”  The team broke down the script and identified the kinds of expressions Milo would need to have, and then figured out what could be built to make those happen within the constraints of the film’s budget.  “He could have brow movement, he could grimace, things like that,” says Ezell.  “But eye blinks were out of the question.  Those would have to be done in post as ‘digital blinks,’ as we call them.”
The approach to cute Milo was pretty basic, says Mano.  “We were shooting for cute, meek, loveable, cuddly, and non-threatening, with a little awkwardness,” including large puppy dog eyes.  “He’s all pupil,” Langley notes.  “Which makes sense – he comes from a pretty dark place.”
Applying his expertise in animatronics, Mano built mechanisms which provided for E.T.-like eyebrow movement under the skin for emoting, cheekbones, as well as a tiny mouth, with working upper and lower lips.  “It gave him a pursing and lip compression and a little more of that meek personality.  And he can smile and frown.”
Angry Milo, on the other hand, got a nice extreme jaw which could open three inches, accompanied by menacing, meshing teeth, for when it’s time to go on the attack.  “He also got eyebrows, but with more range into the angry direction.  His lip mechanism was a little different – he could do an Elvis snarl, either side or both.  He could get a lot more waves of lip movement, and really open his jaw wide, to give him a really extreme, angry roar.”
“It’s amazing the amount of expression Bob could get out of that thing,” says Ezell, “particularly the weird little pursing of the lips, being able to make Milo look cute and helpless.  That was really cool, and something we didn’t really plan on at the sculpture stage.”

Operating Milo on set required both Langley and Mano, Langley physically moving his body, while Mano operated the facial features via a remote control joystick set.  Milo’s body was either attached to Langley’s torso via a rod (borrowed from a previously-made puppet for a living telescope), allowing him to operate the arms with additional rods, or he could be moved as a hand puppet, if needed.  “He’s a hybrid – even when he was a hand puppet, he had rods,” says the puppeteer.
The two would study storyboards each morning which Vaughan had prepared and map out their figure out moves and expressions which would be required.
The director provided the pair with an on-set monitor to allow them to see what the camera was seeing, Mano usually positioning himself near the camera, but in clear sight of Milo, allowing him to physically view the creature’s face and permit direct interaction with Marino.  “We’re trying to meld two separate people – one on a radio, myself, and Frank, who half the time couldn’t see what he see what he was doing,” Mano explains.  “Our goal was to come together to make one Milo, so that the actor could interact with him in a believable way.
“The monitor was even more crucial for Frank, because, as the on-set puppeteer, he’s twisting and contorting to stay out of camera, and can easily lose a sense of the puppet’s orientation,” as well as maintain a realistic eyeline with the actor.  “It’s the only way, really, to be able to see what the camera’s seeing.  But it was still tough for him – for the most part, Frank’s just using his acting experience and coming from his heart and emoting, which was something he did quite well with Milo.”
Milo’s onscreen voice, by the way, was provided by actor STEVE ZISSIS, who also portrays one of Milo’s victims, a fertility doctor named Dr. Tipp engaged by Duncan’s mother to move things along in the baby department for the young couple.  Unfortunately, though, being the source of yet more stress on Duncan, he meets an untimely end after having sex with a girl in an alley behind a nightclub.  Let’s just say Milo makes sure poor Dr. Tipp loses his. . . fertility ability.

“The ADR for that scene was kind of interesting,” Vaughan recalls.  “Steve was doing both his own voice and that of Milo.  He did a good job with it – he’s great with voices.”

Puppeteering the scene required Langley to put aside any squeamishness and just get in there and let Milo go to town.  “That was actually our last day of puppeteering on the film – I’m down there on my knees, down in front of this guy trying to make this happen.  Was it awkward? Yeah, sure.  But was it funny?  Yeah, it was really funny.”  His first day on the project was equally memorable.  “When we got on set, the paint was literally still drying on Milo.  And the first scene we did was shooting in Duncan’s mom’s basement, down in her and Bobbi’s sex playroom.  So my first day on set, I’m having dildos flung at me.”
Coming up with nice, sick ways for Milo to dispose of people left lots of room for creativity for Vaughan and Hayes, the director notes.  “My sense of humor rides a thin line between wanting to gross people out and pull them back.  I want people to be saying, ‘Oh, my god, I can’t believe I’m watching this,’ but yet it’s funny and endearing, so they watch it.  I kind of want to implicate the viewer,” he laughs.
A big part of what’s endearing about watching Milo is his interactions with Duncan, a credit to both Marino and the puppeteers.  “That’s another reason I wanted a real puppet, because I wanted the actors to be able to actually play off each other,” Vaughan informs, versus talking to a green tennis ball, as would happen in visual effects movies.  “Ken was able to look at Milo and improvise with Milo, and Frank and Bob were so good that they could react off of Ken.  And Frank is not only a good puppeteer, but he’s also a good actor.  Everything that Milo does is Frank bringing that to life.”
Marino agrees.  “I’d never done any work with puppets or green screen.  And my first impression of Milo, when I first saw him was that he was a combination of ‘Gremlins’ and a pile of horse manure.  But Frank and Bob were so invested in making sure that he had all of the right emotion no matter what we were doing.  Milo was like a real scene-mate for me.  And those big eyes helped me connect – I’d forget that it’s this ugly little puppet.”
The actor would prep himself each day by “taking a load of drugs in the morning,” – likely a combination of Kaopectate and Pepto Bismol – “and hope it all turns out well,” which according to his puppeteer counterparts, it did.  Says Langley, “Ken would work with us between takes, making suggestions, like, ‘Hey, what if he looks at me this way?’ or ‘Can his hand reach up to here?’ which was really helpful.  But he’s also a really emotional person, and he would really focus on Milo and interact with me when he was talking to him.  It made it really easy to be the character back to Ken.  Whenever he was in it, I didn’t want to be out of it.  His performance was really earnest – even beyond what was in the script – and that made a big difference.”

Duncan and Milo have some quality time when Duncan, in an attempt to protect Sarah from his little companion, disappears and holes up in a hotel together with Milo – and bonds.  Besides feeding Milo (no dressing of the “lad” was required), the two snuggle up in bed and watch TV together – like any dad and son would do.  
“I loved the idea of Duncan cradling Milo,” Vaughan says.  “Milo is his kid.  And Duncan doesn’t want kids – he’s afraid of having kids.  So what does the universe give him?  It gives him a kid that he can’t control.  It’s his worst fear.  But he’s forced to take care of him and watch TV with him.  So it’s sort of that fulfillment of him being a dad, in a way.”
“I couldn’t wait to do the scene,” Marino recalls.  “I just treated it like making a new friend,” to the point of actually showing cell phone pictures of Milo to friends.  [The big question is, though, did Milo show pictures of Marino to his friends?]
Cuddling with the puppet was easy, he says.  “I would just snuggle up there with Frank and Bob and get to know each other a little bit better.  And then, on ‘action,’ they would kind of shimmy down the bed and let the puppet take their place.  It was quite romantic.”
Milo is involved in a heated battle elsewhere in the film, after Duncan has persuaded his father, Roger, to come for a therapy session with him and Dr. Highsmith.  Things turn emotional, for both Duncan and Roger, which, of course, means the emergence of Milo. . . and Ralph.  “I love that the father had one, too,” says Marino.  “I thought it was a cool way to explore the different relationships, in a crazy monster movie way.”
Having the two puppets fight each other – the young, spry Milo, and the decrepit, old Ralph – took more than just the skills of Langley and Mano.  “It was the one day we were able to bring in a couple of extra SAG puppeteers,” Langley says, which included Mark Bryan Wilson, who created “Slimer” in “Ghostbusters” and was one of the original “Gremlins” puppeeteers, and Robert Standlee, the puppeteer who actually sculpted Milo.  “The scene was tough on Frank,” says Mano, “having to muscle Milo around all day like that.  So it was good having the other two there, because the four of us could actually operate Milo together for any shots where he appeared by himself.  Though that’s difficult, too, because there’s now four of us to have to stay out of the way of the camera.”

Milo eventually makes his way to Duncan’s mother’s house to finally put an end to all of this baby business (and an end to Sarah), prompting a running foot chase down a number of L.A. streets.  “My cinematographer, James Laxton, and the grip crew created this little ‘Milo-cam’ dolly to give Milo’s point of view when he’s running, which came out really interesting,” Vaughan says.  “It was a little platform with rollers and two long handles, and James could push it and swivel it to make turns while he was running.  It definitely works for the film.”
Laxton wasn’t the only one running – Marino had to perform over 20 takes of dashing down the road in the chase.  “Every day on this film was physically and emotionally exhausting – for a butt monster movie,” the actor informs.
Duncan and Milo finally have it out, as Duncan rescues his wife from the creature by beginning to chop him to bits with an axe.  “He realizes he can’t kill him, just weaken him and take control,” Marino says.  “But it’s his chance to take his power back.  His journey is about growing a pair.”  Vaughan agrees.  “It’s his big moment.  He realizes maybe he can get through uncomfortable fears and be okay.  It’s really all about walking through uncomfortable situations, facing his fear of his father, his fear of having a family, with a butt demon as metaphor.”

Duncan eventually cradles the damaged gut monster, who looks up at him and lovingly calls him “Da-da,” to which Duncan responds with a fatherly warmth.  “Ken did that with a real heartfelt earnestness,” says Langley.  “He really believed in it, even though it was ridiculous.”

Sarah, introduced to Milo for the first time in the scene, is even onboard for this unique family life, offering to help Milo back into. . . where he came from.  “To me,” says Vaughan, “that’s true love.”

ABOUT THE CAST
Ken Marino (Duncan)
Ken Marino is an American actor, comedian, director and screenwriter. He was a cast member on MTV's “The State” and on the Starz comedy “Party Down.” He currently co-stars on the Adult Swim series “Children’s Hospital” and stars on the web series “Burning Love”. He studied at the Lee Strasberg Institute and Tisch School of the Arts at New York University in New York City. He had early success on television as a member of a comedy troupe on the MTV sketch comedy series' “The State” in 1993, of which he was also a founding member.

He has recently appeared in Wet Hot American Summer, The Ten and Role Models. Marino and David Wain wrote the screenplay for the comedy film Wanderlust, which starred Paul Rudd and Jennifer Aniston and was released in 2012. Also in 2012 he starred as the bachelor, Mark Orlando, in the web series “Burning Love,” a spoof of the TV series “The Bachelor” and “The Bachelorette” that most recently made the Television Airwaves on E! He can next be seen in the Independent Film BAD MILO! and ABC's “The Gates.”
Gillian Jacobs (Sarah)

A natural talent, with a striking presence and undeniable energy, Gillian Jacobs is one of Hollywood's most vibrant young actresses.

Jacobs can currently be seen in the fourth season of NBC's critically acclaimed comedy COMMUNITY opposite Joel McHale.  Jacobs' was most recently nominated for a Broadcast Television Journalists Association award in the category of "Best Comedy Supporting Actress." The show won "Best Comedy Series" at the most recent awards ceremony.

Upcoming, Jacobs can been seen in Thomas Beatty's TEDDY BEARS opposite Jason Ritter and Melanie Lynskey as well as Don Scardino's THE INCREDIBLE BURT WONDERSTONE opposite Steve Carell, Jim Carrey and Olivia Wilde.

Last year, she worked on several independent films including REVENGER FOR JOLLY opposite Kristin Wiig, Brian Jett's LET GO opposite David Denman, SIN BIN with Ben McKenzie, and Kathy Lindboe's NONAMES for which she won the Jury Award for Best Acting Achievement at the 2010 Phoenix Film Festival and was nominated for the Christie Digital Award for Best Actress at the 2010 Method Fest.

Her other film credits include SEEKING A FRIEND FOR THE END OF THE WORLD opposite Steve Carell and Keira Knightley, HELENA FROM THE WEDDING which premiered at the 2010 SXSW Festival, Richard Kelly's THE BOX opposite Cameron Diaz, James Marsden and Frank Langella, CHOKE opposite Sam Rockwell and Angelica Huston, which premiered at the 2008 Sundance Film Festival and won a Special Jury Prize for "Best Ensemble Cast" and as the lead in GARDENS OF THE NIGHT opposite John Malkovich and Tom Arnold, which premiered at the 2008 Berlin Film Festival.

Her theater credits include Phillip Seymour Hoffman's THE LITTLE FLOWER OF EAST ORANGE opposite Ellen Burstyn and Michael Shannon at the Public Theater, A FEMININE ENDING at the Playwrights Theater and Adam Rapp's CAGELOVE at the Rattlestick Theater.

Jacobs received her Bachelor of Fine Arts at The Julliard School.

Stephen Root (Roger)
Stephen Root, one of today’s most prolific character actors, has been seen in several films in the last year. His second film with Robert Redford, THE COMPANY YOU KEEP was released in November 2012 THE LONE RANGER, starring Johnny Depp and Armie Hammer was released this summer and SWEETWATER, with Ed Harris and January Jones is scheduled for 2013.

He recently completed filming season three of BOARDWALK EMPIRE and continues his recurring role of Judge Murphy Wicks on CBS’s THE GOOD WIFE.
Root has earned rave reviews for bringing a variety of characters to life in such films as

O BROTHER, WHERE ART THOU?, NO COUNTRY FOR OLD MEN, LEATHERHEADS, J. EDGAR, CEDAR RAPIDS and DODGEBALL – A TRUE UNDERDOG STORY. He was catapulted into the realm of cult hero when he starred as the put-upon ‘Milton Waddams’ in Mike Judge’s OFFICE SPACE. His animated features include RANGO, FINDING NEMO, ICE AGE 1 & 2, & THE COUNTRY BEARS.
Root starred as the eccentric station owner, ‘Jimmy James’, for five seasons on NBC’s NEWSRADIO. Stephen has recently recurred on FX’s JUSTIFIED, TRUE BLOOD, 24, WEST WING and PUSHING DAISES. His many memorable guest appearances include: FRINGE, RAISING HOPE, CHILDRENS HOSPITAL, CSI and LOUIE.
Root was the voice of ‘Bill’ and ‘Mr. Strickland’ on FOX’s Emmy-winning hit animated series KING OF THE HILL for an impressive 13 seasons. He has also lent his voice to a number of animated series including AMERICAN DAD, THE CLEVELAND SHOW,

DreamWorks’ DRAGONS: RIDERS OF BERK, KUNG FU PANDA, and SyFys’ ‘R’ rated TRIPPING THE RIFT.
Born in Sarasota, Root majored in acting and broadcasting at the University of

Florida and remains a diehard Gator fan. After three years of touring the U.S. and Canada with the National Shakespeare Company, Root settled in New York, honing his craft in many regional theatres and starring off-Broadway in JOURNEY’S END and THE AU PAIR MAN. His Broadway debut came in SO LONG ON LONELY STREET, which was followed by the Tony award-winning production of ALL MY SONS, with Richard Kiley. 
A starring role as ‘Boolie’, in the Broadway national touring company of DRIVING MISS DAISY with Julie Harris, brought Root to Los Angeles where he currently resides. Back on the boards, he recently starred with Helen Hunt and Lyle Lovett in MUCH ADO ABOUT NOTHING, an LA Shakespeare Production.

Mary Kay Place (Beatrice)
Mary Kay Place was born and raised in Tulsa, Oklahoma and moved to Los Angeles after graduating from the University of Tulsa.  Place was first critically acclaimed for her role as country singer Loretta Haggers on the hit comedy series, "Mary Hartman, Mary Hartman", for which she won the Emmy for Best Supporting Actress in a comedy. After working for the head writers of MAUDE at Norman Lear's Tandem Productions, Place began co-writing for numerous TV series, including "M*A*S*H", (for which she earned an Emmy nomination in 1973 with Linda Bloodworth), and "The Mary Tyler Moore Show", among others. 

Her feature film credits include Bound for Glory, Martin Scorsese's New York New York, Private Benjamin, Starting Over, Modern Problems, Waltz Across Texas, Smooth Talk,  The Big Chill,  Captain Ron, Alexander Payne's Citizen Ruth,  Lisa Kruegar's Manny and Lo (for which she received a Best Supporting Female nomination from the Independent Spirit Awards),  Frances Ford Coppola's The Rainmaker,  John Water's Pecker, Girl, Interrupted, Spike Jones' Being John Malkovich,  My First Mister, Human Nature, The Safety of Objects, Sweet Home Alabama, Latter Days,  Evergreen,  Silver City, Killer Diller, and Lonesome Jim. 

Place can most recently be seen starring in HBO's critically acclaimed series, "Big Love." Her other television credits include "Fernwood 2-Night," the Emmy Award winning ABC Afterschool Special, "Mom's On Strike," the PBS special, "Talking With," directed by Kathy Bates, the provocative cable miniseries, "Tales of the City", "My So Called Life", "Law and Order: Special Victim's Unit", and "The West Wing", appearing as the Surgeon General.

Kumail Nanjiani (Bobbi)
Kumail is a tireless Los Angeles-based writer and performer who has been featured in Variety's "10 Comics to Watch," the Hollywood Reporter's "10 Rising Comedy Talents" and New York Magazine's "10 Comedians that Funny People Find Funny." Kumail first gained attention for his critically acclaimed one-man show "Unpronounceable" (directed by Paul Provenza), and in 2008, he received two ECNY awards for Best Male Stand-up Comedian and Best One Man Show. 
He's toured with Stella, Eugene Mirman, and Zach Galifianakis and has been seen performing stand-up on Conan, Late Night with Jimmy Fallon, The Late Show with David Letterman, and Jimmy Kimmel Live. He has also been featured on “Portlandia,” The Colbert Report, Michael and Michael Have Issues, Fox's Traffic Light, and the feature film Life As We Know It. He was recently featured on John Oliver's New York Stand-Up Show on Comedy Central and was a regular cast member on TNT's “Franklin & Bash.” He has recently completed a one-hour Comedy Central Special and will be appearing on next season of HBO’s “VEEP.”
ABOUT THE FILMMAKERS

Jacob Vaughan (Director / Co-Writer)

In 2003 Jacob Vaughan produced, shot, and edited the Independent Spirit Award nominated film DEAR PILLOW. He also edited the Independent Spirit Award winning IN SEARCH OF A MIDNIGHT KISS and was an additional editor on HARMONY AND ME, THE HAPPY POET, and THE OVERBROOK BROTHERS. His award-winning short films have played at festivals across the country and internationally. He recently was an additional editor on the Duplass Brothers’ CYRUS and JEFF, WHO LIVES AT HOME. He also edited BLACK ROCK, which was released this March.

James Laxton (Director of Photography)

James Laxton is one of the busiest cinematographers in independent film. He was nominated for an Independent Spirit Award for his work on writer/director Barry Jenkins' Medicine for Melancholy (IFC Films), and also received a Special Jury Prize at the 2008 Sarasota Film Festival. He was director of photography on another of the most acclaimed writing/directing feature debuts of recent years, David Mitchell's The Myth of the American Sleepover (IFC Films) which had its world premiere at SXSW 2010 and went on to play at the 2010 Cannes International Film Festival. Some of James' additional credits include Mitchell Altieri and Phil Flores’ The Violent Kind (Sundance 2010/Image Entertainment); Marshall Lewy’s California Solo (Sundance 2012/Strand Releasing); Jamie Travis' For a Good Time Call... (Sundance 2012/Focus Features). Upcoming premiers are Scott Coffey’s Adult World, starring Emma Roberts and John Cusack (Tribecca 2013); and Jane Weinstock's upcoming The Moment, starring Jennifer Jason Leigh (Tribecca 2013).

Mark and Jay Duplass (Executive Producers)

MARK and JAY DUPLASS will next direct and executive produce the HBO pilot, TOGETHERNESS, which they also wrote, with Steve Zissis attached to star. MARK and JAY also recently wrote and directed JEFF, WHO LIVES AT HOME, which premiered at the 2011 Toronto Film Festival, and starred Jason Segel, Susan Sarandon, Ed Helms, Judy Greer, and Rae Dawn Chong.

 

MARK and JAY also wrote and directed CYRUS, which premiered at Sundance 2010 to rave reviews, and starred John C. Reilly, Jonah Hill, Marisa Tomei and Catherine Keener. It received the 2010 Satellite Award nominations for Best Comedy, Best Actor (John C. Reilly), and Best Actress (Marisa Tomei), a 2011 Critics Choice Award nomination for Best Comedy Movie, and a 2011 Independent Spirit Award nomination for Best Male Lead (John C. Reilly).

 
MARK and JAY recently adapted the Warner Brothers film, MULE, with Todd Phillips attached to direct, and Electric City Entertainment and Green Hat Films attached to produce, and are currently adapting the Universal Studios film, SAME TIME NEXT YEAR, for Scott Rudin.

 

They also wrote and directed BAGHEAD, which sold in a bidding war to Sony Classics during its premiere at the 2008 Sundance Film Festival. The film premiered at Sundance 2005 and won the Audience Award at the South by Southwest Film Festival, garnering two Independent Spirit Award Nominations, and helping launch “the mumblecore movement.”

 

MARK and JAY’s latest film, Fox Searchlight and Red Flag’s THE DO-DECA PENTATHLON, premiered at the 2012 SXSW Film Festival, and was recently in theaters.

Aimee Shie and Clay Floren / FLOREN SHIEH PRODUCTIONS (Executive Producers)

 Co-founded in August 2009 by Aimee Shieh and Clay Floren, Floren Shieh Productions is an innovative company, combining independent film production and literary consulting for Hollywood film clients. The company has produced several films and has a slate of projects in various stages of development, including GIRLS AGAINST BOYS, a New York-set arthouse thriller from writer/director Austin Chick (XX/XY, AUGUST) being released by Anchor Bay (the film had its world premiere at the opening night of the 2012 SXSW Film Festival and its international premiere at the 2012 London Film Festival); an urban drama entitled THE INEVITABLE DEFEAT OF MISTER AND PETE directed by George Tillman, Jr. (SOUL FOOD, MEN OF HONOR, NOTORIOUS) starring Jennifer Hudson, Anthony Mackie, Jordin Sparks and Jeffrey Wright with Alicia Keys executive producing and composing with Mark Isham (the film just had its world premiere at the 2013 Sundance Film Festival); a raunchy demon comedy entitled BAD MILO! starring Ken Marino and Peter Stormare executive produced by the Duplass Brother, which is having its world premiere this week at the 2013 SXSW Film Festival; THE PROXY, a sci-fi drama from writer-director Dan Bush and producer Alex Motlagh (the team behind the 2007 Sundance Film Festival hit THE SIGNAL), currently in post-production; a Western-horror hybrid entitled BONE TOMAHAWK starring Kurt Russell, Richard Jenkins, Peter Sarsgaard and Timothy Olyphant due to go into production this May; a Southern comedy entitled JUBILEE being directed by Tamra Davis (VH1’s “Single Ladies,” BILLY MADISON, HALF-BAKED, CROSS ROADS) and co-produced by Jane Startz Productions; and GAVILAN, a romantic crime thriller set in the gritty world of Mexico's drug cartels.
 

Prior to starting Floren Shieh, Aimee most recently served as the head of Paramount Pictures' New York office, running the studio's literary affairs department.  In 2007, she produced the critically acclaimed film BALLAST, which premiered in Competition at the 2008 Sundance Film Festival, where it took home the Best Director and Best Cinematography awards; BALLAST went on to earn six Independent Spirit nominations. She also produced the Chinese mafia noir-thriller ONE LAST DANCE, which premiered in the World Dramatic Competition of the 2006 Sundance Film Festival, and went on to play at numerous film festivals around the world, including Cannes and the Newport Film Festival, selling in over 30 territories.

 

Prior to launching Floren Shieh, Clay was an executive at Maximum Films & Management-a Gotham-based company that blends production, management and literary consulting-working for clients CBS Films, Mandalay Pictures and Participant Media.  During that period, Clay aided in the discovery and acquisition of numerous literary properties which were packaged and set up at studios.  Before Maximum, Clay was in the talent department at The Endeavor Agency, prior to its merger with William Morris, and The Paradigm Agency, representing high-profile actors for film, television and theatre.

 

Adele Romanski (Producer)

Adele’s producing credits include David Robert Mitchell's first feature, THE MYTH OF THE AMERICAN SLEEPOVER which premiered at the 2010 SXSW Film Festival where it was awarded a Special Jury Prize for Best Ensemble. 'MYTH' went on to make its international premiere at Cannes as part of the Critic's Week sidebar. 'MYTH' also earned Adele an Independent Spirit Award nomination (Piaget Producing Award). The film was released theatrically by IFC Films.

 

Adele also produced Katie Aselton's debut feature THE FREEBIE, which was part of the inaugural NEXT category at the 2010 Sundance Film Festival. The film stars Aselton and Dax Shepard and was released theatrically by Phase 4 Films. She re-teamed with Aselton to produce her second film, BLACK ROCK which stars Aselton alongside Kate Bosworth and Lake Bell. The film premiered at Sundance 2012 where it was acquired for distribution by LD Distribution and was released nationwide earlier this year.

 

She recently wrapped production on Jacob Vaughan’s horror-comedy BAD MILO! along with exec-producers Mark & Jay Duplass and John Norris (THE HELP). The film stars Ken Marino, Gillian Jacobs and Peter Stormare and is will premiere at SXSW 2013.

 

Adele is a 2010 Sundance Creative Producing Fellow and a 2012 IFP/Rotterdam Lab Producing Fellow. She currently serves on the Advisory Board of Independent Filmmaker Project (IFP), the nation's largest independent film non-profit which fosters the development, production, and promotion of hundreds of feature and documentary films a year.

 

Most recently Adele took a stab at directing. Her directorial debut LEAVE ME LIKE YOU FOUND ME premiered at SXSW 2012 and is currently traveling the festival circuit.

NAA – Gabriel Cowan and John Suits (Producers)

New Artists Alliance founders Gabriel Cowan and John Suits return to SXSW this year to premiere two features: The horror-comedy, BAD MILO! (Ken Marino, Peter Stormare, Gillian Jacobs, and Patrick Warburton) and the dark comedic thriller CHEAP THRILLS (Pat Healy, Sara Paxton, Ethan Embry and David Koechner). NAA premiered EXTRACTED at SXSW 2012, and will soon unveil its first 3D feature, STATIC, staring Milo Ventimiglia, Sarah Shahi and Paxton. In addition to BAD MILO! and CHEAP THRILLS, both Cowan and Suits put their directing hats on in 2012: Suits with the thriller THE SCRIBBLER, starring Katie Cassidy and Eliza Dushku, and Cowan with 3 NIGHTS IN THE DESERT, top-lining Wes Bentley and Amber Tamblyn. Also look for NAA's ABBY IN THE SUMMER, featuring Robin Thicke and Jamie Pressly. In 2013, Cowan and Suits are geared up to produce another five features beginning with WHY NOW starring Marisa Tomei and Sam Rockwell.
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